



In This Issue: 
Shostakovich’s 4th Is Missing 


Does Regional Jazz Really Exist? 


Which “Original Cast’’ Albums to Buy 


3o5¢ 


Brass Bands 
r- Wale Ml ace} ofl @lolalet-1 a 4-] 
(pp.12 & 44) 


NEW WOLVERINE 


s series by ELoghoYorce 


SELECT SPEAKER 





COMPARE ALL FIVE 












CI 
wa" 4 


4 ri LS-12 12” Full-Range 
Loudspeaker $19.50 

















LS-8 8” Full-Range 









WOLVERINE SPEAKER SPEAKER SPEAKER SPEAKER Loudspeaker $18.00 
LS-12 and LS-8 A B Cc D a. 
ae 
* 
Die Cast Frame Yes No No No Yes ™ 








Radax Cone 









Edgewise Wound 


Voice Coil 


















Glass Coil Form Yes No No No No 









Low Silhouette 
Frame 


Yes No No No Yes 









Long Throw 


: Ye Ye Ye Ye 
Voice Coil S es es es No 











Slug Type Magnet Yes Yes Yes No Yes 



















LS-12 $19.50 : 
NET PRICE [S-8 $18.00 $23.75 $19.50 $33.00 $59.40 


Visit your Electro-Voice dealer. Compare the Wolverine system. Whether you're starting frorpscro" 


“ or converting to stereo, Wolverine components will suit your taste . . . meet your budget. 


Write for complete Wolverine brochure. 
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€ reature chart 
ompare the Wolverine Series’ quality features with any high fidelity speaker 
‘enclosure. And, compare the PRICE! You can actually get a complete stereo system 
tthe price of a single monaural system. 
Only Electro-Voice with its corps of 60 engineering personnel and vast 
recision manufacturing facilities can give you so much more value. 


Step up your system with Wolverine 
treble or high frequency kits. 


CHOOSE FROM THREE MAGNIFICENT 
AUDIO-ENGINEERED ENCLOSURES 


LORAINE 


Direct radiator, folded-horn 
corner enclosure for 12-inch 
speakers plus Step-Up Kits. 
Overall size: 27” high x 20” 
wide x 14” deep. . $48.00 


LANCASTER Direct radiator, along-the-wall, controlled 
baffle, for 12-inch speakers plus Step-Up Kits... 
note flexibility for horizontal or vertical use. 
Overall size: 25” high x 20” wide x 14” deep. 


$48.00 


Model LKI Accessory Legs $8.00 


The Lancaster, Loraine, and Lindon are 
finished in Blonde, Mahogany, or Walnut. 


STEREOS STANDARD 





LINDON 

Direct radiator, shelf-type enclosure 

for 8-inch speakers and 2-way 

separate speaker systems. Overall 

size: 11” high x 23%” wide x 10” deep. 
$34.50 

Lindon also available ready-to-finish. $29.00 





# FOREMOST IN ELECTRO-ACOUSTICS—~Microphones, Phono-Cartiidges, 
High-Fidelity Loudspeakers and Enclosures, Public Address Speakers, 
Marine Instruments, EVI Professional Electronic Instruments and Military Material. 
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Subject: 
Your new records ocean titandara 
— Monaural and Stereo — ' “a with Stereo Cartridge 


(underside view 
played on the Garrard. 


through a 
Changer « Transcription Turntable * Manual Player 


translucent record) 





a What records? 
Any records ...stereo or monaural. 


How do they sound? 
Uniformly excellent—on any Garrard Player. 


Rumble (lateral and vertical), wow and flutter are 
inaudible, since motors and drives are entirely Garrard 
eVhiLeMm ye tdeMelttl(chucMueyelecselau (em coMMOUOD Mme) ar-teMe belo bar: tere! 
puoi coy e-Mreheer-test (ec ihmmercticveluce Mi ceMige(Mbacest-va e-16) (-M-(oul es 
racy of .0008 in/ozs. These characteristics, developed 
originally by Garrard to insure proper performance of 
very low gain magnetic cartridges, have now been even 
further refined, and make any Garrard an ideal 
stereo player. 


MPetto eM Or-buu:bucBerlere(-) 84 
Any Garrard Record Player or Changer. 


They all come wired and ready now for stereo and 
monaural cartridges... (Older Garrard models al- 
ready have the triple pronged plug-in heads to facili- 
cate rewiring.) And Garrard changers have been 
tested and enthusiastically endorsed by the leading 
stereo cartridge manufacturers. 


© — a - ene 


Transcription Turntable or Automatic Changer? 


As long as it’s a Garrard—this depends entirely 


on your preference, your budget, and your con- 

venience. : 
Garrard builds all types... automatic changers, tran- : . : . ry BRA 
scription turntables and manual players ... all to the rs oS - 2. . 
identical standards of quality in design, engineering 
and performance. Every Garrard is a high fidelity 
instrument; every Garrard automatic changer is a 
single record. player as well. For this reason, it is a 
fact that most people, even the most critical, prefer 
the Garrard changer to any transcription turntable. 


Considering the exciting (but sometimes confusing) develop- 
ments now taking place in records and playing equipment, we 
repeat the Garrard policy: 

(OF Vau:tucWertere(-)(Meel-tel-¢-MmGr-luu-tae We e(--t ime (emote) MU Cytol bela ael Metchud 
features are added. Time-proven features are carefully, re- 
tained. Gadgets, for the sake of gadgetry, are sternly rejected. 
The all-important fact to remember is that thirty-five years of 
Pydelvat-setecwe tems (=cjt-getel mmm cia tel-amectete MoltitCobtel-aeitel-Mu-ee lac Mss) thie oo § : 
ers, make possible the present Garrard models. a - . 












There's a Garrard for every high fidelity system. 


Fully wired jor Monaural end Stereo records. New Comparator Guide—PREE pa 
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ONLY FULLY 
STEREOPHONIC 
RECORDING AND 
PLAYBACK SYSTEM... 
AT AN AMAZING 
LOW PRICE! 
























_Sterecorder— 


Now, you can actually 
record—as well as 











playback—stereophonic 





sound. The new 
STERECORDER 
captures all the realism 

of the original performance 








... then reproduces this 






exciting “living sound” 





with full dimensional 
depth and direction. 


STERECORDER goes 


beyond high fidelity and 
“half-way” stereo units 










with only monaural 






recording. Hear a 






demonstration today ! 





From the famous name in motion pictures: 


Superscope Inc., Audio Electronics Division, 
780 Gower St., Hollywood, Calif. 
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By David Hall 


What Price Documentation—And For How Long? 


There are matters of record that distinctly transcend immediate 
considerations of hi-fi and stereo. 

Angel’s imposing Great Recordings of the Century series—to be reviewed in 
detail next month—has brought this squarely to the fore. 

Taking into consideration the pre-microgroove era of electrical 
recording exclusively, Angel has at its disposal for LP re-issue the 
work of over 100 major performing artists or composer-executants. This 
first 1]-record release has barely scratched the surface. If we add 
to this total what major artists could be re-issued from the back 
catalogs of Deutsche Grammophon, Cetra, Victor, and Columbia, we could 
easily add another 50 names to the list. 

Finally, there are at least another three-score artists, from what 
will be known as the “pre-stereo” era whose work on LP is deserving of 
permanent documentation. 

If we go back over the past 10 years, we can recall several other 
attempts made by various companies in the “celebrity” re-issue field: 

RCA Victor's LCT (Treasury of Great Recorded Performances) series: 
Columbia’s desultory “Collectors’” releases; RCA Victor’s special order 
Vault Treasures catalog, which is still functioning: and most recently 

the remarkable “Art of . . . ” re-issues at $1.98 each on RCA Victor’s 
Camden label. The future availability of many items on Vault Treasures, 
on Columbia’s “Collectors” ” series, and on Camden will be affected of 

course by the breaking off of generation-long affiliations between the 
European E.M.I. combine of record companies with Victor and Columbia 
over here: but presumably most of these will become available on Angel. 
The Muzio and Chaliapin from the initial Angel release (and at one time 
available in part on Columbia and Victor re-issues) are instances in point. 

If we are to believe what we read between the lines of Angel’s publicity 
regarding tneir Great Recordings of the Century, we can expect at long 
last a thorough and systematic documentation of all of the finest pre-LP 
recordings which they have at their disposal. Presumably we will have 
available once more the memorable dises of singers like Schipa, Gigli, 
Gerhard Hiisch, Melchior in his prime. Lottie Lehmann. Rethberg, Aksel Schigtz, 
Charles Panzéra, the young Kipnis. Friedrich Schorr, Karl Erb, Tiana Lemnitz, 
Maggie Teyte, Isobel Baillie: of chamber music teams such as Adolf Busch 
and Rudolph Serkin, Szymon Goldberg and Lili Kraus, Yehudi and Hephzibah 
Menuhin; of pianists Artur Schnabel, Edwin Fischer, Alfred Cortot, Walter 
Gieseking, and Artur Rubinstein when at their peak during the “30s; of 
violinists Fritz Kreisler and Joseph Szigeti: of ‘cellists Pablo Casals 
and Emanuel Feuermann;: to say nothing of the work of Toscanini, Beecham, 
Furtwangler, Weingartner, Walter, and Mengelberg when they were at their 
very best (and getting some strikingly fine recording too!). Lastly there 
is that choice froup of composers’ recordings which should be made 
permanently available——Elgar and Vaughan Williams. William Walton, 
George Enesco and others: nor should we forget such choice items as Karl 
Muck’s Bayreuth dises of Wagner or the Robert Kajanus recordings of 
Sibelius. Every one of these artists set a landmark in performing style 
either by way of direct connection with the composers whom they chose to 
interpret, or through re-creative insight into creative art. 

Granted the present serious intent behind Angel’s “Great Recordings” 
enterprise, how are we to be sure that this too will not suffer the fate 
of previous attempts along this line of endeavor —even with (or because of) 
the stiff $5.95 price tag? The facet that some of the finest Toscanini 
performances, as well as the great Rachmaninoff version of Schumann’s 
Carnaval can be had on Camden at $1.98 will not be lost on some buvers. 

Be this as it may, we should hate to see a project as important as this 
\ngel series become a cropper for such purely commercial reasons. 

We would propose in short. whether it be Angel, Victor, Columbia, Cetra, 
or Deutsche Grammophon, that some concerted effort be made over the next 
few vears to have each of these firms prepare catalogs of their “Great 
Recordings” from both the pre LP and pre-stereo period encompassing items 
which would always be available on special order and at normal prices in 
LP format. Recording may be a commercial enterprise, but it is also a 
process of historical and cultural documentation. The major record 
companies of the world can well afford to live up to their social 


obligation in this respect. The time is now. 
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Impressions ata 


London Hi-Fi Show 


By PETER WHITELAM 


( UR British cousins are renowned for their self-restraint 

they simply are not given to exhibitionism. It is not 
surprising, then, that their recent Audio Fair, by American 
standards. was a model of decorum. For advertising. there 
were no silky banners flying over Westminster Bridge; just 
a few discreet notices in the trade magazines. Admission was 
by ticket only. and these could only be obtained from fran- 
chised high fidelity dealers. There was no charge and no 
collection. Instead there was a polite invitation to view the 
new developments in hi-fi. 

This year was an unusual one for British afheionadoes. 
Stereo had arrived. To many attending American shows, this 
only means one thing—twice the volume. But at the Waldorf 


Hotel, where the April London Fair was held. stereo demon- 





Enthusiasm knows no boundaries—note fellow in bowler. 


strations were actually conducted with more sobriety than 
the monaural ones. The entire layout was different) from 
ours. The ground floor was taken up by small stands. rathes 
like a department store. where individual components were 
shown, pamphleted, discussed but not demonstrated. Lf you 
wished to pursue an inquiry further, you were handed a ticket 
for the appropriate demonstration room which was located on 
one of three upper floors, and there the equipment was put 
through its paces. Demonstrations were staggered according 
to a strict time schedule and plenty of time was left. for 
questions and additional information. 


The first sigh 


t that greeted visitors to the show was the 
array of attractive girl models hired by the exhibitor, Colonel 
Rex-Hassan, to unload programs on the general public. They 
certainly succeeded: in fact they were the only unrestrained 
element in the entire show. Unfortunately nobody seemed to 
notice them once the programs were sold. The British audio 
enthusiast is a cloud-eyed fanatic with an almost religious 
devotion to ohms and decibels, and a shrewd eye for the best 
hi-fi bargains. With this in mind. I was not surprised. to 


hear of the acceptance of G. A. Briggs’ SFB/3 speaker sys- 


$ 


tem. There are eneugh back orders to keep Wharfedal 
busy for months. But when I talked to him, it seemed that 
for Gilbert Briggs. the SFB was a thing of the past. 

“Stereo is the thing now,” he said, “and we've got to 
travel ahead of the times.” He was interested in a new 
type of stereo speaker system, something that was not spread 
out, that did not give the impression of a gap in the middle. 
“Perhaps we should try a completely new concept.” he ven- 
tured. “something that could be achieved through angles and 
sound reflection. In this way we could keep the speakers 
together, but angled apart to throw the sound into adjacent 
corners. Of course you would need a symmetrical room, but 
think how much neater it would be.” 

Many of the leading speaker manufacturers are interested 
in the problem of sound dispersion. Donald Chave of Lowther. 
inventor of the famous TP-1 folded corner horn. has created 
the prototype of a new speaker system which he showed me 
the Sunday following the Fair. “What I have done is to 
produce a 180 degree angle of dispersion in all directions” 
he told me. The new speaker system which he hopes to show 
in New York this Fall. is a wall model. Like the TP-1. the 
iop and mid-range frequencies are sent up through the top 
of the speaker and can be directed by a modernistic pane! 
that is hinged to the rear edge. The low frequencies are 
separated acoustically and flown through a bass chamber. 

So too would Peter Walker's full-range electrostatic speak 
er. There is a great deal of controversy in America over this 
development, and the best way to settle it is to let Walker 
speak for himself. “You must remember.” he told me, “| 
am an amplifier manufacturer. | designed and = built this 
speaker because it had never been done, and for a first at- 
tempt. | don’t think there is anything that can beat it. Now 
we are building about fifty or sixty a week. and we have 
hundreds of customers on the waiting list for it. [ suppose 
1 should start mass-producing them, but that seems out of 
proportion with my original intention, In a sense it was a 
very successful experiment. but my main love is still ampli- 
fiers. | will not produce any more speakers than [ am doing. 
With regard to the States. you know what would happen as 
well as I do. As soon as it was introduced. we would | 
swamped with orders that we could not possibly meet. 50 
it seems best to hold off there awhile. Besides. JansZen and 
Pickering should come out with something soon.” 

Incidentally. Walker has published specific requirements 
in any amplifier used to drive the electrostatic speaker. For 
example “the source of impedence of the amplifier shou!d 
not be more than two ohms in the frequency range 100-5000 
cycles, and not more than six ohms in the range 40-20,000 
cycles.” Needless to say he recommends his own Quad, avd 
in spite of its “low” American rating of 15 watts, it certains 
has sufficient power to drive this low efhciency speaker. ! 
is very scathing about the so-called differences between Briti-! 
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Sizp HERE IS HOW YOU CAN 
CONVERT TO STEREO..... 


You can play any monaural source connected to Amplifier *A" through 
both amplifiers, effectively doubling power output 



















aster-volume control adjusts volume level 
h amplifiers simultaneously 













ou can reverse channels 
pogram material requires 
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for playing monaural records 
with yur stereo pickup 
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MONAURAL STEREO 
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STEREO-DAPTOR [E::f5 


STEREO-DAPTOR 
stereomaster 
control center 






























Master power switch turns on A-C of 
Play any monaural source connected to both amplifiers simultaneously 
Amplifier “B" through both amplifiers 


e Updates your present H. H. Scott system 


for stereo records and tape 
SPECIFICATIONS 
e Lets you buy a monaural H. H. Scott H. H. Scott Stereo-Daptor 


re re Or . ‘ : Stereomaster Control Center 
S) stem now oo ert to stel co later Compatibility: Any amplifier in any ot 


the groups shown below may be used 
with a second amplifier IN THE 
SAME GROUP for best results with 
the Stereo-Daptor 

Group 1: 99-A,B,C,D; 210-F 120-A; 
120-B; 210-C 

Group II: 121-A,B,C; 210-D,E 

Group Hl: Any systems with separate 
preamplifiers and power amplifiers. 
Group IV: Two identical complete 
amplifiers having tape monitoring 
input and output connections 
Controls: Master Volume. Loudness- 
Volume: Function Selector (with 
these positions — Stereo, Reverse 
Sterec ; Monaural Records ; Monaural 
Channel A; Monaural Channel 8B 
Tape Monitor : Power off (on volume 
control) 

Connecting Cables: Four two-foot 
shielded cables are supplied for all 
necessary connections. Maximum 


Just add the Stereo-Daptor and a new H. H. Scott amplifier to your 
present H. H. Scott system and you can play the new stereo records; 
stereo tape; stereo AM-FM or stereo from any source. 


The Stereo-Daptor permits control of two separate amplifiers from 
a central point. A Master Volume Control adjusts the volume levels 
of both channels simultaneously. Special switching lets you play 
Stereo, Reverse Stereo, use your Stereo Pickup on Monaural Records, 
or play monaural program material through both amplifiers at the 
same time. This gives you the full power of both amplifiers. 

No internal changes are required when used with H. H. Scott 
amplifiers. Stereo-daptor will work with any two identical H. H. 
Scott amplifiers, or between older 99-series amplifiers and the new 





: : é recommended cable length 3 feet. 
9'-D or 210-F. ry Custom Installation: The Stereo-Daptor 

is easily custom mounted, and no 
IMPORTANT! Stereo-Daptor works with All current H. H. Scott amplifiers and ae escutcheons are 
most older models ... with any system having separate pre-amplifier and Price: $24.95* completely enclosed. 
power amplifier . . . and with complete amplifiers having tape monitor input Accessory cases extra 


Lee *slightly higher West of the Rockies 
and output provisions. : 
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H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass. 











’ Export : Telesco International Corp., 36 West 40th Street, New York City 
Nene for 
‘OM, lete 
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NOW! 


H. H. Scott Stereo-Daptor and your new catalog AfR-8 
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Rush me complete information on the New 








Attractive models passed out program booklets. 


and American watts. “A watt is a watt anywhere in the 
world.” he said. “it can be measured differently, peak to 
peak, or square wave, but a watt is a basic international 
measurement.” 

Mr. Rahmer. the Managing Director of Beam Echo. tended 
to agree with him, but said that it was good business practice 
to consider the whims of the American buying public and 
cater to them. From his immensely successful Avantie am- 
plifier. built around the famous Mullard circuit. Mr. Rahmer 
has just expanded in all directions—-a super-sensitive FM 
tuner with variable selectivity. a two speed player operated 
by a single control. an omni-directional speaker system, and 
two new stereo units, both of which will appeal shortly in 
America. One is a combined stereophonic amplifier and con- 
trol unit with a peak power output of twenty watts on each 
channel and inputs for stereo pickup. tape and tuner. The 
other is a stereophonic preamplifier only. 

Progress was certainly made by Multimusic in England 
recently when they bought up Rudman Darlington’s Reflecto- 
graph concern. The results were seen in one of the best 
demonstrations of the show. Darlington is a unique and 
very capable designer of tape recorders and the new Reflecto- 
graph 550 is in a class of its own in the domestic field. The 
deck provides variable tape speeds between 3% and 8 inches 
per second with a special stroboscopic indicator for exact 
speeds. Two lever controls achieve this variable speed and 
direction can be changed at fast or slow speeds. allowing 
the tape to be inched along for editing purposes while the 
replay head is still activated. There are three Garrard motors, 
three heads. and separate record and replay amplifiers which 
can be controlled by a switeh, enabling instant comparison 
to be made between the imput and the signal recorded on the 
tape. All this plus two matched loudspeakers and an addi- 
tional replay amplifier for stereo playback. The whole thing 
is beautifully finished in pigskin and should be out here in 


time for the New York Fair. | warned the representative 


however, not to make the mistake of another tape recorder 
manufacturer--tape compensation in the United States is 
NARTB. not CCIR. which is the European system 

This was a new product “one of the best Lape recorders 
to come out of this country.” said Donald Aldous of the 
Gramophone Record Review. But the old established Ferro- 
graph had their own answer to stereo. It was a practical 
one. A “Stere-ad™ unit has been developed which consists 


of two matched preamplifiers for each stereo track and an 


additional power amplifier channel. This. together with 


the regular power amplifier already contained in a Ferro- 
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graph, gives a 2 x 215 watts matched stereophonic reproduc- 
tion system. But there is a catch in it. Ferrograph have 
created a new type monaural model for all this. the 3S, which 
has an additional stereo head. Whether Ercona can adapt 
this to the existing monaural systems in this country, the 
3A series. and the 66 series, simply by adding a “Stere-ad’ 
and stereo head remains to be seen. In view of the excellent 
competition from American tape recorder manufacturers, | 
would say their sales and reputation in America depended 
on it. 

Finally, to stereo pickups. Mr. Sugden of Connoisseur 
had his stereo unit on display. and it sounds as good as 
ever. “You'll have it in New York by October,” he said 
British Westrex, who incidentally, have just turned out a 
magnificent two-way speaker system—the most impressive in 
England—have their own pickup. It is a moving coil type 
with a 0.7 mil stylus, and the crosstalk between channels is 
down approximately 20 db between 100 and 7000 cycles. At 
the last moment Tannoy sprang their big surprise with 
Vari-twin stereo pickup of superb quality and workmanship 
which should be out in the States quite soon. Based on th: 
Tannoy Variluctance pickup, the unit is capable of playing 
both stereo and monaural records and can be mounted in 
any standard arm or shell. However. it is built to track at 
the low pressure of 3 grammes. so the quality of the tone arn 
should be of a very high standard. Changer arms are not 
recommended. 

What impressed me most of all about this Show was the 
atmosphere of controlled interest. This was not just part o! 
the public behaviour. it was the attitude of the manufac 
turers to their potential customers. There was little blasting 
either in watts or sales talk. and throughout the entire fou 
days. there was this feeling that quality not quantity was th: 
prime concern. Mr. Briggs summed it up: “We are sma! 
concerns. interested in maintaining only the highest stand 
ards. We do not believe this equipment can be mass_ pro 
duced without a sacrifice of quality. and none of us are out 
to make a fast fortune. The ultimate satisfaction of the 
listener. the belief that he is receiving a hand-made instru 
ment which contains a great deal of craftsmanship—this is 
our only endeavour.” 

Phere is no doubt about it. most of the fifty thousand people 
who attended received as much personal attention as one 
ret. And their questions and attitudes were of vital in- 


can g 
—Peter Whitelam 


terest to the exhibitors. 





View of the booths downstairs. Demonstrations of 
equipment were held in separate rooms to keep noise 


and disturbances away from the “questioning” area. 
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TCHAIKOVSKY: serenade in ¢ major 
BORODIN: nocturne BARBER: adagio 
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» ++ @ convenient method of acquiring, systematically and with expert guidance, an 
outstanding record library of the world’s finest music — at far less than the usual cost 


* You receive, at once, ANY 5 of the Columbia and 
Epic records shown above for only $3.98 


* Your only obligation as a member is to purchase 

five selections from the more than 100 high-fidelity 
Columbia and Epic records to be offered in the coming 
12 months. Thus, you receive ten records for the price 


of six—a saving of more than one-third on your 
record purchases 
yo After purchasing only five records, you receive 


a Columbia or Epic Bonus record of your choice 
free for every two additional selections you buy 


* Each month the Club’s staff of musical experts 
selects a classical recording that will be a dis- 
tinguished addition to your record library. In addition, 
at jeast seven other exceptionally fine recordings, both 
sical and popular, will be available to you as alter- 
nate selections. All are fully described in the Club 
Magazine, which you receive free each month 


* You may accept or reject the regular Classical 
Selection, take any of the other records offered, 
Or take NO record in any particular month 


* You may discontinue membership at any time after 
purchasing five records 


y The records you want are mailed and billed to you 
at the regular list price, now only $3.98, plus a 
Small mailing charge 


You must be delighted with membership or you may 
Cancel by returning the five records within 10 days 


COLUMBIA (i) RECORD CLUB 
Terre Haute, indiana 
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COLUMBIA (p) RECORD CLUB, Dept. 222-2 
Terre Haute, Indiana 


Please send me the 5 records whose numbers I have 
circled at the right, for which I am to be billed only 
$3.98 plus small mailing charge — and enroll me in 
the Classical Division of the Club. 

My only obligation is to purchase five selections 
from the more than 100 to be offered during the 
coming 12 months... at regular list price, plus small 
mailing charge. For every two additional selections 
I accept, I am to receive a 12’’ Columbia or Epic 
Bonus record of my choice FREE. 
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Levant Plays Gershwin 

Beethoven: Emperor Concerto 

Beethoven: Quartets 9 and 11 

Mozart: Requiem 

Finlandia, Swan of Tuonela, etc. 
Beethoven: 3 piano sonatas 

Beethoven: ‘‘Eroica’’ Symphony 
Vivaldi: The Seasons 

Tchaikovsky: ‘‘Pathetique’’ Symphony 
Dvorak: ‘New World’’ Symphony 

Bach: Goldberg Variations 

Schweitzer Plays Bach, Vol. 1 

Rossini: William Tell Overture, ete. 
Strauss Waltzes and Overtures 
Mendelssohn: Midsummer Night's Dream; 
Schubert: ‘‘Unfinished’’ Symphony 
Firebird; Romeo and Juliet 
Vivaldi and Bach: Violin Concertos 
Haydn: ‘‘Surprise’’, ‘‘Drum-Roll"’ 
Brahms: Symphony No. 4 

Ports of Call 

Debussy: La Mer; Ravel: La Valse, etc. 
Bach: Brandenburg Conc. 1, 2, 3 
Paganini and Saint-Saens Concertos 
Strings of Philadel phia Orchestra M- M225 
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KIND of fascinated horror grips 

me now as [ gaze at the last of a 
pile of seventeen longplaying discs 
which I’ve just taken off my turntable. 
They’re all recent releases in the “Pop 
Concert” category. they represent a 
considerable financial investment by the 
record companies involved, and for the 
most part there’s more to praise than to 
censure in the finished product. But all 
Is the market for this 


material really of the bottomless-pit va- 


those records! 


riety, or will such a steady and torren- 
tial outpouring tend to get lost in its 
own sheer mass? No doubt the research 
departments of the recording industry 
have all the facts and figures to back 
up their frenzied activity in this area. 
but the poor, bemused record reviewer 
tends to shake his head in disbelief. 
Two of the seventeen discs in ques- 
tion are devoted to Russian music: RCA 
Victor’s Pops Caviar (LM 2202) pre- 
Arthur 
Pops Orchestra in a 


sents Fiedler and the Boston 


program com- 
pounded of three parts Borodin (the 
Overture and Polovtsian Dances from 
Prince Igor and In the Steppes of Cen- 
tral Asia) and one part Rimsky-Korsa- 
kov (Russian Easter Overture); Epic 
(LC 3432) gives us music by four dif- 
ferent Russian composers: Moussorgsky 
(A Night on Bald Mountain). Rimsky- 
Korsakov (Capriccio Espagnol). Boro- 
din (“Steppes”), and Glinka (Kama- 
Glinka are 
performed by the Lamoureux Orchestra 


rinskaya). All but the 


under Jean Fournet; for the Glinka. a 
conductor whose name is new to this 
reviewer, Ohan Dourian, is on the podi- 
Fiedler 


style and fine recorded sound; there’s 


um. The record offers good 
a very civilized approach to the music 
which allows it to take its course with- 
I 


Fournet’s ap- 


out phony histrionics. This is one « 
Fiedler’s 


proach is, like Fiedler’s. on the straight 


finest discs. 


side—a little too much so, as a matter 
of fact. for here one misses the strong 
baton personality demanded by this 
kind of music. Capriccio Espagnol calls 
for the last 
osity, which unfortunately the members 
of the 


rather short supply. 


word in orchestral virtu- 


Lamoureux Orchestra have in 
Matters improve 
when Dourian takes over in the Kama- 
rinskaya; here is a bright, airy per- 
formance, which in turn is given more 
transparent recorded sound. 

Four dises by Eugene Ormandy and 


the Philadelphia Orchestra are includ- 


pop concert plethora 





ed in the pile: Russian Sailors’ Dance 
(ML 5223), Roumanian Rhapsody No 
l (ML 5242), The Moldau (ML 5261 

and The Wonderful Waltzes of Tchai- 
kovsky and Strauss (ML 5238). It will 
be seen from three of the album titles 
that Columbia has developed a distress- 
ing tendency to give a mishmash collec- 
tion of miscellany some sort of unifying 
element by pinning onto the whole the 
title of its most “commercial” part. In 
the first-mentioned disc we find seven 
of Brahms’s Hungarian Dances, along 
with Dances from Smetana’s The Bar- 
tered Bride, and the Sabre Dance from 
Khatchaturian’s Gayne, plus the “title 
number’”—the Russian Sailors’ Dance 
from Gliere’s The Red Poppy. In gen- 
eral these are hard-driven performances 
with an unflattering. overly-reverberant 
acoustic which seems heavy and muf- 
fled. 


all, with a grace lacking in the other 


The Brahms Dances fare best of 
repertoire. 


Rou- 


offering 


UCH 


manian 


more successful is the 
Rhapsody 


idiomatic 


disc. 
Juicy and performances of 
Enesco’s two Roumanian Rhapsodies. a 
really rollicking performance of Dvo- 
rak’s Carnaval Overture, and a reading 
of Tchaikovsky’s Francesca da Rimini 
that has 
Here the Philadelphia Orchestra glows 
In the dise called The 


Moldau we find Mr. Ormandy playing 


great drive and excitement. 


in vibrant sound. 


Smetana’s evocative symphonic poem of 
that name, along with the Berlioz or- 
chestration of Weber’s Invitation to the 
Dance, the three familiar excerpts from 
Berlioz’s The Damnation of Faust (Min- 
uet of the Will-O’-the-I} isps, Dance of 
the Sylphs and Rakoczy March) and 
Vephisto Waltz. The Weber- 


Berlioz receives the most sensitive treat- 


Liszt’s 


ment; the others are rather straightfor- 
Again in this disc 
been 


ward and ordinary. 
the sound of the orchestra has 
most successfully captured. In the col- 
lection of Waltzes by Tchaikovsky and 
Strauss—a collection culled from pre: 
viously released material—Ormandy is 
with the Slavic than 
He leans to fast 


tempi with both composers (the Waltz 


more successful 


the Viennese music. 


from the Tchaikovsky Serenade, for ex 
ample. and the Strauss Einperor Walt: 
are both breathlessly paced) and the 
quality of the recorded sound is vari 
good in the Tchaikovsky Swan 
Lake and Serenade Waltzes, as wel! as 
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PRELUDE TO A PERFECT PERFORMANCE! In an electrically-isolated screen- 
room, shielded against radiation and interference, the prototype model of 
a new instrument undergoes its first test. Only if the protoype’s performance 
proves superior, will the finished unit be qualified to bear the name—FISHER. 


Although the test engineer makes his measurements in terms of percentages, 
decibel ratings and oscilloscope patterns, in the final analysis, he is making 
MUSIC. It is the translation of his data into terms of clean, undistorted MUSIC 
that is the truly meaningful measure of quality for you. 


THE FISHER “500”, shown here, is a product of these rigid testing methods. 
It combines, on one compact chassis, an extreme-sensitivity FM-AM Tuner, a 
distortion-free 30-watt Amplifier, and a flexible Audio Control Center. All you 
need to complete your installation is a record changer and a speaker system. 
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THE FISHER “500” | 





= Operates on FM signals as low as 1 micro- 
volt. @ AM sensitivity better than 3 micro- 
volts. M Micro-accurate iuning meter for FM 
and AM. ™@ Frequency response, uniform from 
25 to 30,000 cycles, within 1 db. @ Harmonic 
distortion less than 0.5%—IM distortion, less 
than 1%, at 30 watts output. @ Hum and 
noise better than 80 db below full output. 
= 4 inputs. @ 4, 8 and 16-ohm speaker con- 
nections. @ Separate recorder output—listen 
while you record. ™ 7 controls. & 9-position 
Channel Selector. @ Chassis, $24950 

Slightly higher in the Far West. 
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FISHER RADIO CORPORATION - 21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y. 
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ready 


for 


STEREOPHONIC 


records 


GLASER-STEERS 
GS-77 


With the availability of stereophonic records, 
the requirements for turntable and record 
changer quality critical than 
ever before. Yesterday’s ‘bests’ may no longer 
be good enough. All previously acceptable 
units must now be re-examined in the light of 
the new quality demands imposed by stereo. 

That the Glaser-Steers GS-77 should be 
ideally suited for stereo is no mystery. It is 
simply the result of strict adherence to rigid 
precision standards, and permitting no com- 
promise in quality. This is evident in every 
feature of the GS-77. 

The Tone Arm, by reason of optimum mass 
distribution and free pivot suspensions, ex- 
hibits no resonance in the audible spectrum 
And tracking error is virtually eliminated 
In addition, the counterbalance is so 
designed that the stylus pressure between the 
first and tenth 
vary beyond 0.9 gram. These characteristics 
virtually eliminate vertical rumble (to which 
stereo is sensitive). 

Turntable Pause is an ingenious GS-77 in 
novation designed for added record 
tion. During the record-change cycle, the 
GS-77 turntable comes to a complete halt, and 
doesn’t resume motion until the stylus has 
come to rest in the lead-groove of the next 
record. This completely eliminates the grind- 
ing action which takes place where records 
are dropped onto a moving turntable or dise — 
more important than because of the 
delicate grooves of stereo records. 

The GS-77 is the perfect record changer 
for stereo as it is for conventional monaural 
high fidelity. Only $59.50 less cartridge & base 


become more 


arm 


record in a stack does not 


protec- 


ever 


i 1 

HFM-8 
i] ' 
1 GLASER-STEERS corp. , 
' 20 Main Street, Belleville 9, N. J. : 
‘ ' 
1 Please send me complete information on the 1 
' ' 
, GS-77. ; 
' ' 
| ' 
' \ 
: ADDRESS___.___.. aaancties : 
1 City_ ___ZONE___ STATE : 
§ a 
I 








in Strauss’ Emperor and Roses From 
the South, not so good in the Waltz 
from The Sleeping Beauty and The 
Beautiful Blue Danube. 

From Mercury we have three items, 
two featuring Sir John Barbirolli and 
the Hallé Orchestra, and the third offer- 
ing the London Symphony Orchestra 
under Antal Dorati in a collection of 
Verdi Overtures (MG 50156). The two 
Barbirolli discs are respectively a col- 
lection of Suppé Overtures (MG 50160) 
and a miscellaneous grouping of short- 
er works under the title Encore Please, 
Sir John! (MG 50161). With Suppé, 
Barbirolli does what Beecham is so 
successful at: he breathes new life into 
tired, old repertoire war-horses, trans- 
forming them into exciting new experi- 
ences, which are vividly recorded in the 
bargain. Encore Please, Sir John! ac- 
complishes much the same kind of re- 
vitalizing for Nicolai’s Merry Wives of 

Sibelius’s Valse 
Under the Linden 
Marche 
Sousa’s Stars and Stripes Forever; Pon- 
chielli’s Dance of the Hours; Tchaikov- 
sky’s Andante Cantabile; and Clarke’s 
Trumpet Voluntary (formerly attributed 


Windsor Overture: 
Triste; 


Trees: 


Massenet’s 


Chabrier’s Joyeuse; 


to Purcell). In the Sousa, incidentally, 
the Hallé’s bass drum player has a field 
day. Dorati’s performances of the Verdi 
and_ straight, 


Overtures are dramatic 


with no monkey-shines. The clear re- 
cording gives us a fine delineation of 
the various orchestral choirs, especially 
the low strings. There is no question 
that Dorati is essentially a man of the 
theater and that this is one of his best 
recordings. 

Two further Columbia releases illus- 
trate more of the gimmick-happy titling 


mentioned earlier: Roman Carnival 
Overture (ML 5247) presents Sir 
Thomas Beecham and the Royal Phil- 


that 
Berlioz, along with four other Overtures 


harmonic Orchestra in work by 
(Suppé’s Morning, Noon and Night in 


Vienna; Elgar’s Cockaigne: Beetho- 
ven’s Coriolan and Brahms’ Tragic )— 
all of them re-issued from previously 
collected material and all of them be- 
traying their age by rather veiled sound. 
Red Shoes (ML 5254) gives us Vladi- 
and the St. 


Symphony in Brian Easdale’s film bal- 


mir Golschmann Louis 
let of that name, plus the Weber-Berlioz 
Invitation to the Dance, and abbrevi- 
ated Suites Delibes ballets, 


Big, reverberant 


from the 
Sylvia and Coppélia. 
sound is the order of the day and the 
idiomatic. 


performances are suitably 


The Easdale, though, now sounds re- 


markably vapid and empty. 








A particularly fine disc is Ange! 
35483, Italian Opera Intermezzi, played 
by the Philharmonia Orchestra under 
Alceo 
here is much off-beat material by Zan- 
Wolf-Ferrari, Pick-Mangiagal- 
li, Mascagni, and Catalani., along with 
more familiar items. 


Galliera’s direction. Included 


donai. 


Galliera brings 
excellent style to all the material and 
the recording is full-sounding and finely 
balanced. 

An unsuccessful release is Fantasy’s 
Dance Gypsy Dance (9001) with music 
played by the Hollywood “Pops” Sym- 
phony Orchestra under the direction of 
David Forester. The orchestra used is 
too small and the performances we get 
are slick and insensitive. Repertoire in- 
cludes Brahms, Dvorak, Enesco, Liszt, 
and something called a Csardas Rhap- 
sody by Zador. Avoid this one. 

Four Capitol dises originate from the 
West Coast: Felix Slatkin and the Hol- 
lywood Bowl Symphony Orchestra offer 
(PAO-8241) in 
somewhat condensed form, but the re- 
Slatkin 
may not be in the same league with 


six Strauss waltzes 


sults are surprisingly good. 


Clemens Krauss as an intuitive con- 


ductor of Johann Strauss, but he is 
miles ahead of several others on the 
American scene who have made “repu- 
tations” for themselves with this ma- 
terial. Least satisfying is the perform- 
ance of the Emperor, with its introduc- 
tion lopped off (this happens to Tales 
From the Vienna Woods, too) and the 
whole rather square and unbending; 


Blood 


that Slatkin may have Vienna blood in 


best is Vienna which suggests 
his own veins. 

Finally, there are three items which 
present Carmen Dragon as conductor 
and arranger of a whole slew of light 
concert music with the so-called Capitol 
Symphony Orchestra. The World of 
Vusic (PAO-8412) gives us such things 
as the Prelude to Bizet’s Carmen; the 
Dance of the Comedians from Smeta- 
na’s The Bartered Bride; and the Polo- 
naise from Tchaikovsky’s Eugen One- 
gin, along with Dragon arrangements 
Vaid With the Flaxen 

Waltz in A-Flat; the 
La Cucaracha and 


of Debussy ’s 
Hair; 


Londonderry Air: 


Brahms’ 


Carnival of Venice. The other two discs 

Serenade (PAQO-8413) and La Belle 
(PAO-8247) 
dictable repertoire. 


France bring fairly pre 
These dises make 
pleasant listening for a hot summer 
evening. Dragon, by the way, is a Vil- 
tuoso arranger and he really puts the 
orchestra through its paces, but al! is 
tastefully done, and the recorded sound 
—Martin Bookspan 
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iL’ means JAMES B. LANSING SOUND, 
‘UST 1958 


INC., 


The ever-fresh pleasure that 
precision-reproduced music 

brings can be yours with 

a JBL Signature Extended Range 
Loudspeaker. Whether your plans 

are most elaborate, or the 

@ beginnings of your high fidelity 
system quite modest, one of these 

five JBL Signature units will be 

just right for your needs... 

the 15” D130, the 12” D131, 

the 12” D123, the 8” D208, or 8” D216. 
Their highly original, excellent basic design; 
solid, rigid parts; and precision assembly 
give you music of a rare, clean, crystalline 
clarity. There is nothing quite like a 

JBL Signature Extended Range Loudspeaker 
Pura ale)dalialoaevomocelaldialelelel-ih’am 9) (-1-1-1a)-an ce) 
your adventurous years of extensive 
listening. If you will write, we will be happy 
to send you a free copy of cur 


complete catalog 


3249 casitas avenue, los angeles 39, california 
15 








A mevican 


MICROPHONES 


listed in our new catalog 
IN EVERY PRICE RANGE! 


FOR 


for example—the versatile DR330 Dynamic 
Cardioid and Ribbon 


with multiple impedance and cardioid, 
bi-directional, and omni-directional polar 
patterns. A handsome unit made to fulfill 
the most exacting requirements of radio-tv 
broadcasting and film recording. Smooth 
frequency response from 30 to 15,500 c.p.s. 
List Price $250.00. 


DR332 Dynamic and Ribbon Cardioid 
Professional model with cardioid polar 
pattern and variable impedance. Fre- 
quency response 40-13,000 c.p.s. 

List Price $162.50. 


for example—the handsome D22 Omni- 
directional Dynamic 


Smooth peak-free response from 40 to 
13,000 c.p.s. means you virtually eliminate 
feedback problems and get wonderful 
sound reproduction of both voice and 
music. ‘‘Slide-Lock”’ permits easy removal 
from stand for hand or suspension use. 
Variable impedance. List Price $99.50. 


for example—the low cost 204 Series Tape 
Recording-Conference Microphones 


Sleek, modern, and versatile, with wide 
frequency response (from 70 to 10,500 
c.p.s. in the crystal model). Also available 
in ceramic and dynamic types. High or 
low impedance. Push button allows ‘‘Selec- 


tive Recording.”’ List Price from $16.00. 





EVERY APPLICATION! 
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Write for your free copy of the handsome new 


AMERICAN MICROPHONE Catalog, giving complete 
specifications on these and other fine AMERICAN 
— ] microphones, handsets, cartridges, and tone-arms. 


f West Coast Plant: Los Angeles 18, California 


MAIN PLANT: 412 SOUTH WYMAN STREET, ROCKFORD, ILLINOIS, U.S.A. 
Export and Canada: Telesco International Corporation, 36 W.40th St., New York, N.Y. 


MANUFACTURING COMPANY 
a division of GC-Textron Inc. 
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@ Electro-Voice, with those popu- 
lar “Sonax” and “Radex” speakers and 





sundry enclosures such as the “Aristo- 





] 


crat,” “Centurion,” etc., has introduced 





a low-cost line incorporating features 





you would expect to find in the more 





expensive speakers and enclosures. The 





name of the new line is “Wolverine.” 





At this writing, there are seven ele- 





ments available. Two of them are basic 
speakers, the LS-8 and LS-12, selling 
for $18.00 $19.50, 
These are full-range speakers with a 





and respectively. 






slight boost in the “presence” region 
(2000 cycles). Two 
available for the 12-inch speakers and 
the 8-inch unit. These are 
priced between $40 and $50. To satisfy 
the fellow who likes to “step-up,” there 
are two kits available. one consisting 





enclosures are 






one for 








of a tweeter and crossover network and 





the other of mid-range driver and _ net- 





work. These cost $20 and $25, respec- 





tively. Thus with a minimum investment 





of about $120, a complete 3-way speaker 





system can be assembled by simply 
back of the 
mounting the speakers and connecting 





opening the enclosure, 





up the necessary wiring. Really a bar- 





gain for the fellow with modest tastes. 





(E. Leedom, Electro-Voice, Buchanan, 
Mich. ) 







@ Noreleo may have an answer worth 





investigating if you have a living room 





decoration problem. Their model FRS 






speaker enclosures I and III are now 





available with removable bases to per- 





mit horizontal or vertical placement. 
Larger of the two, the FRS I costs 
$108 $120 in 
finishes and without speaker(s). The 
FRS III is priced between $31 and $35, 


also without speaker. Handsomely fin- 






between and various 








ished, these enclosures are ducted-ports 





with sufficient sound absorbing liners 
to provide correct damping. (North 
American Philips Co., Inc., 750 S. Ful- 
ton Ave., Mt. Vernon, N. Y.) 








@ University Loudspeakers «1- 
nounces a new speaker system Ww th 





the title “Troubadour.” The enclosure 





for the “Troubadour” is aiso available 
as a separate unit at prices from $139.50 
to $149.50, depending on the wood fin'sh 


desired. 





As a complete system incor: 
porating the C-15W theater woofer, new 
HiFi & Music Review 
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Speakers 


COAXIAL HIGH-LOW DUETS... 
With built-in crossover network for an 


amazing range of pure, thrilling response. 
Four Models of 15”, 12” and 8”. 


From $18 to $59 
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WOOFERS... 
Big power handling capacity for deep 
vibrant quality in the lower registers. 
19" ».6.. 492.50 12°... dneeeee 


FULL SCALE WIDE RANGES... 


Dual cone construction for versatility 
of clarity and richness. Four Models 


of 15", 12” and 8”. From $15 to $40 




















MATCHED ASSEMBLY... 
Two 3” tweeters.and a 12” woofer mounted 
with built-in crossover network. 
Furnished factory assembled . . . $60 


TWEETERS... 

True brilliance without resonance for sharp 
definition of delicately clear trebles. 

Four Models of 4” and 3”, From $4.75 to $6.50 


... hear a new richness in True Sound 


CATHEDRAL Speakers have a majestic dual personality... 
to authentically reproduce a true brilliance that will please the most 


discriminating audiophile...or, provide unexcelled richness 
in soft and subdued background music for a luxurious relaxation mood. 


Expose your ear to the new CATHEDRAL dimension 
in breathtaking audio realism. 


Ai Gust 1958 


Crethion Inc. 1974 East 61st Street * Cleveland 3, Ohio 
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STROMBERG-CARLSON RF-480 8-INCH TRANSDUCER 


IN EY W/ 4 


“BARITE” CERAMIC 
MAGNET CREATES THE 


SLIMLINE” 


SPEAKER 


... arevolutionary new 
look in high fidelity 
speakers 


seoemememmmanen semmmemmmmmmecennntenscsen: <eoreorcnceen. éf 


SS Speaker shown here actual size! 
Note distinctive red cone 


“There is nothing finer 
than a Stromberg-Carlson”’ 








INTEGRITY 
IN MUSIC 


permits no idleness in 
research. Thus, we are 
alert to the new and the 
better. The genesis of 
the SLIMLINE resulted 
from a startling new de- 
velopment in transducer 
design—the barium fer- 
rite ceramic magnet. 

“Barite” has 2X the 
coercive force of Alnico 
V—reduces magnet 
length 50%. The result, 
in the new 8-inch RF- 
480: a SLIMLINE 3- 
inch depth. 

“Barite”’ ceramic mag- 
nets are the finest per- 
manent magnets availa- 
ble today. You'll find 
them soon in other, 
larger Stromberg-Carlson 
speakers. Look for the 
SLIMLINE identified by 
chromed frame, black 
magnet structure, and 
red cone. But the im- 
portant differences are 
apparent only to the ear. 
Hear them for yourself. 


RF-480 SPECIFICATIONS 


POWER-HANDLING CA- 
PACITY: 18 watts peak. 
EFFECTIVE FREQUEN- 
CY RANGE: 30 to 17,000 
cps for 10:1 average loud- 
ness range re. 32 sones (90 
phons). 52 to 12,000 cps for 
5:1 average loudness range 
re. 32 sones (90 phons). I. 
M. DISTORTION: 200 cps 
and 7,000 cps at 2.8 volts, 
1:1 ratio, an instantaneous 
power input of 4 watts: 3.97. 
POWER RESPONSE: 
Within the effective frequen- 
cy range of from 30 to 17,- 
0v0 cps, the integrated pow- 
er response (PWL,) is flat 
within 4 db from 62 to 6400 
cps. DISPERSION: 100°— 
Test Signal, constant am- 
plitude noise band, 1 ke to 
20 ke. The intensity at the 
outer limits of the 100 de- 
gree solid angle is within 10 
db of the intensity on axis. 
FREE AIR RESONANCE: 
80 cps, +5 cps. MAXI- 
MUM FLUX DENSITY 
IN MAGNET STRUC- 
TURE: 17,000 gauss. FLUX 
DENSITY IN AIR GAP: 
10,000 gauss. TOTAL 
FLUX IN AIR GAP: 29,- 
700 lines. NOMINAL IM- 
PEDANCE: 8 ohms. DI- 
MENSIONS: Diameter — 
B30"; Depth—3! 16°3 Weight 
—2 Ibs. PRICE: $24.95 
(Zone 1). 


SC STROMBERG-CARLSON GD 


A DIVISION 


we 1448 N. GOODMAN STREET + ROCHESTER 3,N./Y. 


CORPORATION 


ELECTRONIC AND COMMUNICATION PRODUCTS FOR HOME, INDUSTRY AND DEFENSE... INCLUD- 
ING HIGH FIDELITY CONSOLES; SCHOOL, SOUND, INTERCOM AND PUBLIC ADDRESS SYSTEMS 


18 


| 
| 
| 





H-600 wide-angle mid-range horn with 
T-30 driver, and HF-206 Super Tweeter, 
the “Troubadour” will sell for $343.50 
to $353.50. The enclosure is a corner- 
less-corner with a rear loaded folded 
horn and sloping baffle board. As such 
it may be used in a corner, or along any 
flat wall. (Frederic Zeller, University 
Loudspeakers, 80 S. Kensico Ave 
White Plains, N. Y.) 


@ Welleor, Ine., has a new corner 
enclosure that would be attractive in 
three out of every five living rooms. We 
were particularly impressed by the pure 
white plastic grill cloth stretched across 
the whole front of the unit. The enclo- 


sure itself is a bass reflex with an in- 


terior capacity of six cubic feet. This 


permits matching to a wide variety of 
either 12” or 15” speakers. Cutouts for 
mounting tweeters and mid-range horns 
have been’ provided by the manufact- 
urer. Called the CS12-15, it stands 28” 
high and 21” deep. The four supporting 
legs can be adjusted to level the top of 
the enclosure when your rugs are un- 
even. Available in mahogany ($72.00) 
and limed-oak ($79.50). (Wellcor. Inc., 
1218 N. Wells St., Chicago 10, Ill.) 


@ Sonotone emphasizes that their 
new “110° is a small speaker system 
with big cabinet features. Heart of the 
system is a Sonotone CA-12 coaxial 
speaker which features a built-in cross- 
over network into an elliptical cone 
tweeter. Through careful design the 
enclosure handles well down into the 
range around 40 cycles. Being only 30” 
high, 20” wide and 14” deep, its size 
warrants consideration is stereo setups. 
All the popular wood finishes are avail- 
able for only $79.50 complete. (Sono- 
tone Corp., Elmsford, N. Y.) 


@ KLH Research has passed along 
to the consumer savings they are receiv- 
ing through improved manufacturing 
techniques. In their “economy” Model 
Six, the principle of acoustic suspension 
is again utilized, but in a bookshelf en- 
closure measuring 24” x 12” x 12”. A 
two-way system, the woofer is operative 
from 45 to 1200 cycles, the tweeter from 
1200 to 20,000 cycles. In the Model Six 
the cabinet practically becomes a struc 
tural member of the loudspeakers. An- 
other innovation which has contributed 
to the low price is an integrated felted 
cone assembly produced at the KIH 
factory. Available in all popular finishes 
for $124.00. the Model Six calls for an 
8-ohm input impedance. (KLH I 
search, 30 Cross St.. Cambridge. Mas-.) 
Hiki & Music Review 
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FM-AM and FM multiplex. The extreme sensitivity 
of the phono input makes the SP-210 ideal for 
magnetic stereo cartridges, as well as for other 
types of pickups. There are also auxiliary outputs 
for making stereo tape recordings. 

The SP-210 is housed in a modern, low silhou- 


| We have advanced upon a new era in high fidelity 
~the age of stereo. And now we can enjoy music 
reproduced in its original sculptured dimensions 
th all the spatial breadth and depth of the 
ing sounds 
stereo fidelity is high fidelity at its ultimate best. 









‘nd its demands upon equipment quality are rigid ette metal cabinet with brass control panel. Price 
/ uncompromising For only through quality is $89.50 complete, less power supply. The P-10 
‘{uipment can the realism of stereo be achieved. Power Supply is priced at $19.50. 
lt is with considerable pride, therefore, that Pilot presents three new stereo- The SA-232 and SA-260 Basic Stereo Amplifiers each consists of two identi- 
nic components: The SP-210 stereo preamplifier, and two basic stereo cal power amplifiers. The SA-232 delivers a total of 32 watts of undistorted 
plitiers, models SA-232 and SA-260. Brilliantly engineered, the monaural power (64 watts peak) the maximum power obtainable without exceeding the 
1d ste-co performance of these units reveals the painstaking care devoted to tube manufacturer’s specifications. The SA-260, with 60 watts of undistorted 
sign power (120 watts peak) is well within operating characteristics of the output 
The “P-210 consists of two identical preamplifiers with ganged controls for tubes. Both units have power tap-offs for operating the SP-210. 
stereo operation. Every measure has been taken to achieve maximum The SA-232 is priced at $89.50, and the SA-260 at $119.50. Both are supplied 
ind versatility Premium type, low-noise triodes are used in all low with brass finished metal covers. (Slightly higher in West.) 
ges, and hum-free dc on all tube heaters. Inputs with equalization Complete specifications at your high fidelity dealer or write to: Pilot Radio 






ded for all possible stereo source material: phono, tape, microphones, Corporation, 37-08 36th Street, Long Island City 1, N. Y. 





Electronics manufacturer for more than 39 years. 








presents 
the world’s 


pickup 
cartridge 


a 
new 
MAGNETO- 
DYNAMIC 
design by 
PHILIPS OF THE NETHERLANDS 





*The world’s finest pickup cartridge is care- 
fully guarded at the great Philips audio 
research center in Eindhoven, the Nether- 
lands. It is the laboratory prototype of the 
new NORELCO ‘‘Magneto-Dynamic”’ pickup 
cartridges—a special pilot model hand-built to 
zero tolerances by Europe’s most renowned 
electro-acoustic research team. This refer- 
ence standard must, of necessity, be a shade 
superior to the production models, which 
are constantly quality-controlled against it. 
It is an indispensable laboratory tool that 
obviously cannot be sold. But the world’s 
second finest pickup cartridge — meaning 
any and every NORELCO production model — 
can be and is sold by leading hi-fi outlets 
everywhere, for the astonishing price of 
$29.95, with diamond stylus. 


—— 
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THE MAGNETO-DYNAMIC PRINCIPLE — Armature 
M, made of high-coercivity ferrite, is mag- 
netized perpendicularly to its axis (s—n) and 
is rotated about the axis by the transverse 
vibrations of stylus bar L, which is driven by 
the 1l-mil diamond stylus N. This rotation 
induces a varying flux in the, core J, which 
results in the development of a correspond- 
ing AC voltage in the coil S. Advantages of 
the system include very high compliance 
(more than 5 x 10° cm/dyne), very low 
dynamic mass (2.8 milligrams), high output 
(35 millivolts at 10 cm/sec), low stylus force 
(5 grams), and vanishingly low distortion. 
Frequency response is flat within 2 db from 
10 to 20,000 cps. 


NORTH AMERICAN PHILIPS CO., INC. 
High Fidelity Products Division, Dept. 2G8 
230 Duffy Avenue, Hicksville, L. I., N. Y. 
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A Few Moments of Cliburn 


IGHTEEN feet above the piano 

hung a large naked light bulb 
nearly fifteen feet in front of the bal- 
cony in which I was sitting, just at eye 
level. The piano’s lid was up. Behind 
the piano bench was a plywood screen, 
ten feet tall. Two more screens shielded 
the piano behind the lid. Between them 
was the conductor’s podium and music 
stand. Beyond these, the 70-piece or- 
chestra was seated. 

All this was on the floor of the Man- 
hattan Center Ballroom. On the stage. 
thirty-five feet from the piano. was the 
tympanist with his battery. 

At one minute past 7 P.M., May 28, 
1958, the A was sounded for the second 
session that day of Van Cliburn’s first 
recording for RCA Victor. In the morn- 
ing, there had been a session at which 
the pianist and the Symphony of the 
Air, conducted by Kiril Kondrashin. 
had taped four takes of the First Move- 
ment of the Tchaikovsky Piano Con- 
certo in B Flat Minor and one take 
each of the Second and Third Move- 
ments. 

The balcony was filled with visitors: 
members of the press, some musicians 
and a group of forty music students 
from the High School of Performing 
Arts. These youngsters had been per- 
sonally invited to the session by the 
young pianist. who evidently wished to 
share his good fortune with them. He 
had invited a similar group to the morn- 
ing session. 

Ten minutes after the A sounded. 
Kondrashin entered the hall from the 
control room off to one side. He was 
in shirtsleeves. white shirt and blue 
trousers. He made his way through the 
Victor brass milling around and greeted 
the members of the orchestra. For two 
or three minutes, he had the first cellist 
play the opening theme of the concer- 
to’s slow movement. only a few bars. 
over and over. A_ blue-shirted viola 
player acted as interpreter for the 
handsome Russian conductor. 

At 7:20. Van Cliburn came into the 
hall from the control room. He wore a 
white shirt. a slim tie and dark trou- 
sers. His gold cufflinks flashed under 
the unshaded lights. 

Five minutes later, the opening theme 
of the concerto sounded. played first by 
the orchestra alone. then by orchestra 
and piano. They broke off and while 
Kondrashin spoke to the orchestra 
players. Cliburn stretched his arms and 
practiced scale passages. 


Although the session had been sched- 





uled to start at seven. Take 5 of the 
First Movement began at 7:33. The 


movement was played through without 


a hitch and ended 21 minutes later. 
The soloist played his part from mem- 


ory and seemed completely at ease. 

There was a hush after the music 
ceased. Then the audience broke into 
applause. 

At 8:25, the orchestra was reseated 
and the A struck. Cliburn soon seated 
himself at the piano and limbered up. 
Kondrashin talked to the orchestra for 
a while and then raised his baton. 
Take 2 of the Second Movement went 
through without a hitch. A false start 
of the Third Movement was made be- 
fore it actually got under way. 

In exactly seven minutes the con- 
certo came to a close. Before the tones 
of the orchestra died. Cliburn left his 
seat and strode purposefully into the 
control room. He reappeared in a few 
moments, went over to Kondrashin and 
said a few words and then walked 
toward the exit. Kondrashin followed 
him slowly. Cliburn turned toward him, 
said something and stamped his foot. 
Then he lifted both hands to his lips 
and threw a kiss to the conductor and 
the orchestra. Without further ado. 
Cliburn left the hall. 

There was quiet confusion after the 
Kondrashin 


called the orchestra to attention and led 


young stars departure. 


them through a section of the finale for 
orchestra alone. It was taped twice. 
After this. they made plans for meeting 
the following day and the session broke 
up. The players packed their instru- 
ments and the audience started to filter 
out. The time was only 9:10; the ses- 
sion had been scheduled to last until 
10:00. 

It was a bewildering and unsatisfac- 
tory ending to a session that had begun 
with tremendous enthusiasm. What had 
caused Cliburn’s displeasure? Had he 
been dissatisfied with his own playing 
or with the orchestra’s? Was he finally 
exhausted from the grueling schedule 
he had been burdened with for the past 
months ? 

At this writing. immediately after the 
session. | am sure amends will be made 
within a matter of hours. [I also am sure 
that the recording. when it is com- 
pleted. will be a highly successful one. 
Temperament is an artist’s prerogative. 
especially when he is under severe 
strain. Van Cliburn. at the moment of 
this incident, was exercising his pre 

—Warren DeMotte 
HiFi & Muste Review 


rogative, 
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ANY HIGH FIDELITY YOU OWN... 








60 seconds. That's all it takes to create a complete stereo 
electronic center with the new Harman-Kardon Nocturne, 
Model AX20. To convert your present system— component or 
console—to stereo, simply plug the AX20 into your present 
amplifier* This one connection does it all. 

With the AX20 there’s no shuttling back and forth between 
two different instruments (you can even tuck your present 
amplifier out of sight) ; no adapter box to complicate matters. 
This one unit — the AX20 — controls the power to both ampli- 
fers. It also controls treble. bass. volume, contour, balancing 
and equalization for both. 

The AX20, in brushed copper and black, is strikingly hand- 
some in appearance and outstanding in its performance 
characteristics. The amplifier delivers 20 watts of hum-free, 
distortion-free power (40 watt peaks). An exclusive new high 
gain phase inverter utilizing both positive and negative feed- 
back drives the output tubes with minimum phase shift and 
exellent stability. As a result, the power amplifier has instan- 
taneous recovery time resulting in uniquely clean and faithful 
tr:nsient response. The AX20 actually produces more clean 
us ful power than conventional 30 watt amplifiers. 

‘he preamplifier is a dual stereo device incorporating ganged 
ba-s and treble tone controls, loudness control, contour control, 


*T. round out your stereo system—add an appropriate second speaker and stereo 
ca ‘ridge or tape deck — or both. 


AL.usT 1958 











rumble filter, balance control, mode switch, speaker selector 
and function switches. Selectable equalization is provided for 
records and tape (742 and 3% IPS). The second preamplifier 
delivers 12-volt output at low impedance. 

The Nocturne, Model AX20 (less enclosure) $99.95 

Model AC20 enclosure (optional) $8.95 

Prices slightly higher in the West 

For complete information on the AX20 and other fine Harman- 
Kardon stereo and monaural high fidelity instruments write to 
Dept. MR-8, Harman-Kardon, Westbury. New York. 





THE AX20 IS PERFECT FOR 
MONAURAL NOW-—STEREO LATER 


The AX20 is the perfect unit for those who desire monaural high 
fidelity today with the assurance of simple conversion to stereo 
later. Because it incorporates dual stereo preamplifiers plus a 
powerful 20 watt amplifier — just add a basic amplifier (the new 
Harman-Kardon HK20 is ideal) at any time and your system is 
complete. The remarkable AX20 costs no more than conventional 
monaural 20 watt amplifiers. The HK20 price, with cage, $59.95. 





‘atclaeatclams Kardon 














the 


experts Say... i, High Fidelity the best buys K 


are 


® 


BETTER ENGINEERING Since 1945 EICO has pioneered the 
concept of test instruments in easy-to-build kit form — has become world-famous 
for laboratory-precision instruments at low cost. Now EICO is applying its vast 
experience to the creative engineering of high fidelity. Result: high praise from such 
authorities as Canby of AUDIO, Marshall of AUDIOCRAFT, Holt of HIGH FIDELITY, 


Fantel of POPULAR ELECTRONICS, Stocklin of RADIO TV NEWS, etc. — 
as well as from the critical professional engineers in the field.t 


SAVE 50% Mass purchasing, and a price policy deliberately aimed to encourage mass sales, 


make this possible. 


EASY INSTRUCTIONS You need no previous technical or assembly experience to build any 


EICO kit — the instructions are simple, step-by-step, “beginner-tested.” 


DOUBLE 5-WAY GUARANTEE Both EICO, and your neighborhood distributor, 


guarantee the parts, instructions, performance .. . 


as well as lifetime service and 


calibration at nominal cost ... for any EICO kit or wired unit. 


BEFORE YOU BUY, COMPARE At any of 1200 neighborhood EICO distributors 


coast to coast, you may examine and listen to any EICO component. Compare 


critically with equipment several times the EICO cost — then you judge. 


You'll see why the experts recommend EICO, kit or wired, as best buy. 


t+ Thousands of unsolicited testimonials on file. 








HFTSO FM Tuner 
with ‘‘eye-tronic’ tuning 


HFS2 Speaker System: Uniform loading & natural 
bass 30-200 cps achieved via slot-loaded split 
conical bass horn’ of 12-ft path. Middles & lower 
highs from front side of 81/2” cone, edge-damped 
& stiffened for smooth uncolored response. Suspen- 
sionless, distortionless spike-shaped super-tweeter 

radiates omni-directionally. Fiat 45-20,000 cps, useful 


to 30 cps. 16 ohms. HWD: 36”, 1514”, 1112”. 
‘ . rates as excellent ... unusually musical... 
really non-directional’’ — Canby, AUDIO. ‘‘Very 
impressive’? — Marshall (AUDIOCRAFT). Walnut or 


Mahogany, $139.95. Blonde, $144.95. 


HFT90 FM Tuner equals or surpasses wired tuners 
up to 3X its cost. New, pre-wired, pre-aligned, tem- 
perature-compensated ‘‘front end’’ — drift-free. 
Sensitivity, 1.5 uv for 20 db quieting, is 6X that of 
other kit tuners. DM-7C traveling tuning eye. 
Response 20-20,000 cps+1 db. Cathode follower & 
multiplex outputs. Kit $39.95*. Wired $65.95*. Cover 
$3.95. *Less cover, excise tax incl. 


HF61A Preamplifier, providing the most complete. 


control & switching facilities, and the finest design, 
offered in a kit preamplifier, ‘‘ .. . rivals the most 
expensive preamps . is an example of high 
engineering skill which achieves fine performance 
with simple means and low cost.’’ — Joseph Marshall, 
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF61 
(with Power Supply) Kit $29.95. Wired $44.95. 


HF60 60-Watt Ultra Linear Power Amplifier, with Acro 
TO-330 Output Transformer, provides wide band- 
width, virtually absolute stability and flawless tran- 
sient response. ‘ . is one of the best-performing 
amplifiers extant; it is obviously an excellent buy.’’ 
—AUDIOCRAFT Kit Report. Kit $72.95. Wired $99.95. 
Matching Cover E-2 $4.50. 


Po 
i 
Ef 
i 






apo 


‘ itis. 


4 


Soe 





u 
HF61 Preamplifier 


HF50 50-Watt Ultra-Linear Power Amplifier with ex- 
tremely high quality Chicago Standard Output Trans- 
former. Identical in every other respect to HF60 and 
same specifications up to 50 watts. Kit $57.95. Wired 
$87.95. Matching Cover E-2 $4.50. 


HF30 30-Watt Power Amplifier employs 4-EL84 
high power sensitivity output tubes in push-pull 
parallel, permits Williamson circuit with large feed- 
back & high stability. 2-EZ81 full-wave rectifiers for 
highly reliable power supply. Unmatched value in 
medium-power professional amplifiers. Kit $39.95. 
Wired $62.95. Matching Cover E-4 $3.95. 


HF-32 30-Watt Integrated Amplifier Kit $57.95. 
Wired $89.95. 


HF52 50-Watt Integrated Amplifier with complete 
“front end” facilities and Chicago Standard Output 
Transformer. Ultra-Linear power amplifier essentially 
identical to HF50. The least expensive means to the 
highest audio quality resulting from distortion-free 
high power, virtually absolute stability, flawless 
transient response and ‘‘front end’’ versatility. 
Kit $69.95. Wired $109.95. Matching Cover E-1 $4.50. 


HF20 20-Watt Integrated Amplifier, complete with 
finest preamp-control facilities, excellent output 
transformer that handles 34 watts peak power, plus 
a full Ultra-Linear Williamson power amplifier circuit. 
Highly praised by purchasers, it is established as 
the outstanding value in amplifiers of this class. 
Kit $49.95. Wired $79.95. Matching Cover E-1 $4.50. 


Prices 5% 


higher in the West 








HF52, HF20 


, wE/CO™ 
" Integrated Amplifiers 





HF12 Integrated Amplifier 


- Cones 
33-00 Northern Boulevard, L. |. C. 1, N. Y. HFS1 4 & * 


Over ? Million EICO instruments in use the world over. 
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HF30 Power Amplifier 
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HF6O, HF50 Power Amplifiers 





HF12 12-Watt Integrated Amplifier, absolutely free of 
‘gimmicks’, provides complete ‘‘front end” facili- 
ties & true fidelity performance of such excellence 
that we can recommend it for any medium-power high 
fidelity application. Two HF12’s are excellent for 
stereo, each connecting directly to a tape head with 
no other electronic equipment required. Kit $34.95, 
Wired $57.95. 


HFS1 Two-Way Speaker System, complete with fac- 
tory-built cabinet. Jensen 8” woofer, matching Jensen 
compression-driver exponential horn tweeter. Smooth 
clean bass; crisp extended highs. 70-12,000 cps + 6 
db. Capacity 25 w. Impedance 8 ohms. HWD: 
11” x 23” x 9”. Wiring time 15 min. Price $39.95. 


MAIL COUPON FOR CATALOG 
EICO® 33-00 Northern Blvd., L.I.C. 1, N.Y. 
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: The never-before-told true 
if 
, story of a “lost”? symphony 
} 
' 
; ‘J By RICHARD ANTHONY LEONARD 
I 
l 1 
1 HERE is always something intriguing, and often 
| tragic, about a lost work by a major creative artist. 
; It may not be precisely accurate to call Dmitri 
| Shostakovich’s Fourth Symphony “lost”; but 
so far as the Soviet composer’s world-wide public is 
i concerned, this mysterious work ceased to exist on 
J a cold December day in 1936. 


Although a white sunshine filtered through the haze 


overhead, the snow piled in, about and around Leningrad 








gave its wintry bite to the city’s inhabitants and cast a dank 
aura of chill in Philharmonic Hall, where members of the 
Leningrad Philharmonic Orchestra were assembling to re- 
hearse, for the first time, the just-completed final movement 
of Shostakovich’s new symphony. 

Fritz Stiedry, now of New York’s Metropolitan Opera, had 
been chosen by the composer to conduct the world premiére 
of this work and presently he came out before the orchestra, 
wearing a heavy, loose-fitting sweater to protect him from 
the chilly air of the auditorium. Somewhere out in the 4,000 
seats stretching back of the conductor was Shostakovich, who 
had been sitting in on each rehearsal. And tension and anxi- 
ety, as much as the cold, was being felt by all there. For 
Dmitri Shostakovich, the Soviet Union’s fair-haired musical 
genius, the young man whose music was proclaiming to the 
world the historical and affluent promises supposedly inherent 
in the political ideology of his country. was under censure 
by the official party organ with all its concomitant rami- 


fications. 


ERTAINLY Shostakovich held a unique position in the 

Soviet Union in the years 1935-36. At that time he was on 
the crest of his first great wave of popularity. He was at once 
composer-laureate of Soviet Russia, a boy-wonder, and a 
celebrity who could repeatedly make the front pages of the 
world press. His Lady Macbeth of Mzensk had scored, at its 
Leningrad premiere on January 22. 1934, one of the greatest 
successes in the history of the Russian operatic state, and 
would continue its run there for almost two years—after 
which time Josef Stalin would call Ais tune. 

It is important to note that, for some years before, Shosta- 
kovich had been greatly influenced by the music of the avant 
garde composers of Western Europe—Schoenberg, Berg, Hin- 
demith, Krenek, Stravinsky. His First Piano Sonata, his 
Second and Third Symphonies. the early opera The Nose, 
and much of “Lady Macbeth” are consequently full of poly- 
phonic and harmonic complexities. as well as polyrhythms. 

It is also important to note that Stalin had no ear for 
modern music, detested modern abstract art, and disliked 
naturalism in literature and the drama. 

Shostakovich’s fascination with what was then extreme 
modernism is believed to have been encouraged by the ex- 
traordinary man who was his inseparable friend—Ivan Sol- 
lertinsky. 

Musie critic, and author of many books on music, an ethnol- 
ogist, and a linguist who had mastered many languages. both 
ancient and modern, Sollertinsky exerted a powerful influence 
on Shostakovich until his own death in 1944. It was to the 
memory of his friend that Shostakovich dedicated one of his 
most moving chamber works, the Trio in E Minor, Op. 67. 

Although he was musical director of the Leningrad Phil- 
harmonic Orchestra from 1933-37. Stiedry had given his first 
concert in Leningrad as guest conductor as early as 1925 
and it was after this concert that he first met Shostakovich 
and Sollertinsky, who were then in their late ‘teens. They 
were even at that time passionate admirers of the music of 
Bruckner and Mahler; and were members of a “Bruckner- 
Mahler Society” whose membership numbered eight. 

They questioned Viennese-born Stiedry closely about their 
idols; and when, a decade later in 1935. Shostakovich began 
work on his Fourth Symphony. among the prime sources of 
his technical and stylistic ideas were Western modernism— 


and Mahler. 











Also notable was the fact that the Fourth was an abstra 
tion. This was a departure from Shostakovich’s procedure in 
his two immediately preceding symphonies, which were bot): 
political tracts. The Second Symphony (1927) celebrated 
the tenth anniversary of the October Revolution, and the 
Third, or May Day, Symphony (1930) was called a “pro- 
letarian tract in tone.” and used as thematic material in a 
number of popular Russian songs, dances, and marching 
tunes. [The Second has never been heard in the United 
States; the Third has had only two New York City per- 
formances—Ed.| The Fourth Symphony, however, had no 
program, and no political significance whatever. It employed 
no folk tunes, and its only nationalist flavor was Shosta- 
kovich’s own general style. 

We know that the work was a crucial one in Shostakovich’s 
career, that it was a bridge over a gulf between two utterly 
dissimilar musical styles—between his noisily propagandistic 
Vay Day Symphony and his lyrical-heroic Fifth Symphony 
—between his hotly controversial opera, Lady Macbeth of 
Mzensk, and harmless cantatas like Song of the Forests and 
The Sun Is Shining Over Our Homeland. 

Shostakovich completed the first two movements of the 
Fourth in late 1935. Stiedry recalls it was at this time 
that the management of the opera at the Little Theater in 
Leningrad expressed the desire to mount in Moscow a gala 
performance of “Lady Macbeth.” Stalin, curious about the 
public enthusiasm for the work in Leningrad (and possibly 
impressed by the fact that some months before it had even 
been performed in far-away Cleveland and New York) agreed 
to attend; but when the Moscow premiere took place on 
December 26, Lady Macbeth, the opera which was the pride 
of Leningrad. was produced by the company of Moscow s 


own Nemirovich-Danchenko Theater. 


\ ie story of this opera follows closely its literary original, 
Lady Macbeth of Mzensk District, one of the best known 
(in Russia) short novels of the 19th century writer, Nikolai 
Leskov. Leskov was a compassionate creative artist and in 
his own country had been considered in many circles the 
equal of the better known Ivan Turgenev. By some standards 
his “Lady Macbeth” might be called a realistic shocker; but 
the realism is born of the compassion and social conscience 


of a Zola, not out of a desire to be “sensational.” 

The opera’s characters are so debased morally and sexually 
that they make the more depraved inhabitants of Yoknapa- 
tawpha County seem like strait-laced Puritans. The music, 
moreover, ranges in idiom from simple diatonic tunes to 
jungle-like textures of polytonality. It is known that, from 
even the early scenes, Stalin expressed displeasure, then 
disgust. and finally utter fury. 

The most controversial scene is that which depicts the se- 
duction of the heroine in her bedroom. The staging was 
realistic, and some felt the accompanying music to be even 
more so. The fact is, says Stiedry, that Shostakovich was 
clearly embarrassed by such subject matter and was unable 
to take it seriously. He therefore treated this episode in a 
satirical vein—following a quick curtain with a most graph 
orchestral interlude. Shockingly realistic sounds emanated 
from an augmented brass choir stationed in the right-hand 
corner of the orchestra pit—adjacent to Stalin’s box. The 
vulgar, raucous music seemed to strike the Soviet dictato! 


straight in the face; and not many minutes later, fuming 


with rage. he stormed out of the theater. 
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One month later. on January 28. 1936. Pravda published 
he celebrated blast which ultimately blew Lady Macbeth 
off the boards of the Russian theater, plunged Dmitri Shos- 
ikovich into deep disgrace, and notified all Soviet composers 
that “formalism” in music (i.e. ultra-modernism) was hence- 
orth taboo, 

During the ensuing months of 1936, Shostakovich went 
quietly on with his work, teaching at the Leningrad Con- 
servatory where he held the post of Professor, and completing 
the final movement of the Fourth Symphony. Late that year 
Stiedry began rehearsing the first two movements, Shosta- 
kovich sitting close by. listening intently to each session. 

Stiedry. who probably is the one person besides the com- 
poser to know the Fourth measure by measure, says the 
entire work was a giant. The total running time of its three 
movements ran close to one hour and fifteen minutes—the 
first taking forty minutes, the second not more than five. The 
long first movement was 
complex in style and struc- 
ture. and rather difficult 
to perform. It was written 
in the “advanced” idiom 
of the time, and resembled 
in some respects Stravin- 
sky’s Symphony of Psalms. 
The short scherzo. which 
consisted chiefly of rapidly 
running sixteenth notes in 
°° time, strongly recalled 
the scherzo of Mahler’s 
Second Symphony. 

This. then. was all pre- 
lude to the day when the 
freshly delivered last move- 
ment was placed before the 
orchestra’s members. 

Stiedry commenced the 
rehearsal. A striking fea- 
ture of this movement was 
a long series of ostinatos. 
or ground bass _ patterns. 
over which reared jagged. 
wildly dissonant melodic 
lines. The orchestration 
Was extreme—snarling 
trumpets, high-shrieking 
piccolos, pompously bla- 
tant trombones and tuba. Except for the lyrical. Mahler- 
like closing section whose long melodic lines and broodingly 
sorrowful mood seemed patterned after Das Lied von de 
Eide, the movement appeared to be a deliberate reversion 
to the most discordant style of Shostakovich’s earlier works, 
especially toward that of the grotesque. smirking caricature 
in pieces like The Nose, The Golden Age ballet, and parts 
of “Lady Macbeth.” Obviously, this was the very type of 

rmalism” which Stalin, via Pravda, had damned. 

\o wonder there ensued a “curious” reaction on the part 
of the members of the orchestra! Stiedry noted that his 


| 
e\ dently displeased or troubled. It was unspoken. and prob- 


vers were not putting forth their best efforts. They were 


al y unconscious, resistance. They seemed to be reading into 


th music some symbolic meaning or significance which 
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Shostakovich, his wife, and Sollertinsky inscribed this 
photo for Fritz Stiedry shortly before he left Russia. 


deeply disturbed them. Shostakovich also noted this pas- 
sive resistance, and during a fifteen-minute rest period he 
took Stiedry aside and questioned him. 

Obviously, said the composer, the orchestra was reacting 
to the music because they feared it might be “provoking.” 
(nd if this was so, might not the public be similarly affected? 
“If this music is played at this time.” asked Shostakovich, 
“do you think there will be a public scandal?” Stiedry, 
whose attitude toward musical “scandals” was _ typically 
Western, tried at first to laugh away the composer’s fears; 
but Shostakovich persisted. “Should I withdraw the Sym- 
phony?” he asked. Stiedry replied that this was a decision 
which only the composer could make. 

Immediately Shostakovich went to the office of the Lenin- 
grad Philharmonic management, called off the remainder 
of the rehearsal. and cancelled the premiére. That, so far 
as the musical world inside and outside of Russia is con- 
cerned was the end of Dmi- 
tri Shostakovich’s Fourth 
Symphony, Op. 43. There- 
after, not one note of the 
piece was permitted to be 
heard, and later on the 
composer even went so far 
as to “repudiate” the Sym- 


phony as “unrepresentative 


Photo courtesy of Dr. Stiedry 


of his present ideals in 
music.” 

In the months that fol- 
lowed, Pravda’s pulverizing 
blast against Shostakovich 
and ultra-modern music in 
general was taken up by 
other Soviet publications. 
Usually it was Sollertinsky 
who took the brunt of the 
attacks. He was portrayed 
as a blend of Mephisto and 
Svengali, who had lured his 
: composer friend into the 
a wht morass of Western  for- 
malism. Stiedry was never 
mentioned, 

Privately Shostakovich 
had many sympathizers. At 
one time Lev Knipper, the 
noted Moscow composer, 
came to Stiedry with a message from the Moscow Association 
of Composers. They requested a private performance of 
the Fourth Symphony, for which there would be no public 
ticket sale and no publicity. Stiedry agreed to conduct if 
Shostakovich would give his consent. He refused. 

Did Shostakovich destroy the Fourth? Stiedry guesses 
that he did not; that more probably the manuscript was 
filed away. to be not-easily forgotten. 

Was the reason for his withdrawal of the work musical, 
political, or both? A reasonable guess would be that he 
suppressed the symphony at first because it threatened to 
make him and his music a liability from the Soviet govern- 
ment’s point of view. But why later the repudiation? Stiedry 
thinks the composer recognized the need for revision. 


(Continued on page 38) 
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Original cast show albums make friends and money—sometimes 


By STANLEY GREEN 


ONG before the first newspaper advertisements appear in 

the New York Times heralding the imminent arrival of 
a new Broadway musical, even before the first items regard- 
ing its production are printed in Variety, top executives of 
the major record companies have been carefully assessing 
its hit or miss potentialities. They know that if the show 
flops—no matter what the merits of the score may be—an 
original cast recording of the musical will be a “bomb.” 
But they also know that if it turns out to be a smash, an 
original cast LP album will take in more loot over the store 
counters than the boxoffice. 

In order to insure getting the rights to transfer a potential 
hit to vinylite, much time, money and effort are spent by disc 
outfits in the initial stages of the creation of the show itself. 
Let’s take a purely imaginary case. Oscar Lerner (libretto 
and lyries) and Richard Loewe (music), two well-established 
men of the theatre. are working on a musical adaptation of 
John Steinbeck’s The Grapes of Wrath and have called it 
Okie Dokie. As they have had many successes in the past, 
they have had no difficulty getting a producer for their crea- 
tion. even though the “book” is not completed and the songs 
are only half finished. 

It is just about this time that the record companies step 
into the picture. They have been sent the partially finished 
libretto and score. and have some idea whom the manage- 
ment intends to get for the leads. If the venture looks promis- 
ing. an affiliated or parent corporation of one of the dise 
companies may invest a substantial amount to insure getting 
the original cast rights. If the musical has been tailored to 
the talents of a star who just happens to be under exclusive 
contract to a particular record firm. so much the better. 

Other angles are taken into consideration. Along with the 
LP performed by the Broadway company, juke box “names” 
under contract are expected to record “singles” of the main 
songs from the show, and also, as an even more recent induce- 
ment, there will have to be one or more of the side attractions 
offered along with the regular cast release: the instrumental 
version, the jazz version, the choral version, and any other 
novelty gimmick that can be thought up. 

Once the contract between the producer and the lucky 
record outfit has been signed (including guarantees that 
not only must Okie Dokie open in New York but that it must 
also run for a given number of weeks), and rehearsals have 
been completed, the show goes on a tryout tour usually 
lasting a little over a month. About a week before the 
scheduled Broadway premiére, the top man of the record 
session travels to whatever city the musical is playing in to 
check all the details of the recording setup. (In the current 
passion for speed, the date will most probably be the first 
Sunday after the opening.) 

\fter much hard work. the first night finally arrives. 
Okie Dokie is hailed by the critics, ticket buyers queue up 
early in the morning, and within a month the whole country 
is able to hear the entire score (or as much of it as can be 
htt-d on two sides of a 12” LP) in the relative comfort of 


the Great American Living Room. On the other hand, if the 
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show had turned out to be a Thanksgiving Dinner—well, 
that’s show-dise biz. 

Surprisingly enough, it took American recording com- 
panies a long time to appreciate the financial potential of 
original cast album releases. It did not become a regular 
practice in this country until 1943 with Oklahoma’, although 
putting complete theatrical productions on wax had been 
introduced in England as early as 1914. A glance at the 
catalog of the English Columbia Co. during World War I 
reveals that records were available of the songs from such 
cryptically titled shows as Cheep, Bran-Pie, Tabs and Buzz- 
Buzz, featuring, among others, Beatrice Lillie, Gertrude 
Lawrence and Jack Buchanan. They nearly created a false 
start in original cast albums when they appeared together 
in New York in Charlot’s Revue of 1926, and the American 
Columbia Company had them do six of their numbers on 
three 10” discs. 

Of course, during the Twenties and Thirties (and even 
before). many stage personalities, such as Al Jolson, Eddie 
Cantor, Nora Bayes, Bert Williams, Fanny Brice, Fred 
\staire. Helen Morgan, Libby Holman and Ethel Merman. 
were also heard on records, but these were individual efforts 
not always connected with the shows in which they were 
appearing. 

In 1931. Victor put together a recording of some of the 
bright, sophisticated numbers from The Bandwagon, fea- 
turing the sparkling personalities of Fred and Adele Astaire, 
plus a “Hello” each from composer Arthur Schwartz and 
lyricist Howard Dietz. But, unfortunately, it was released 
on a then unperfected long playing record and received 
scant attention or distribution.* The following year Bruns- 
wick issued a hybrid Show Boat album with Helen Morgan 
and Paul Robeson who were in the production, along with 
Countess Albani, James Melton and Frank Munn who had 
nothing at all to do with it. The masters are now owned 
by Columbia which may eventually bring it back on their 
low-priced Harmony label. 

Other attempts of the period were scenes from Noél Cow- 
ard’s charmingly sentimental Conversation Piece, his hu- 
morously brittle Private Lives and three of the one act 
plays from Tonight at 8:30 (all partially included on the 
Victor LP Noél and Gertie—Lawrence, that is). George 
Gershwin supervised and Alexander Smallens conducted 
“highlights” from Porgy and Bess with the Metropolitan's 
Lawrence Tibbett and Helen Jepson (presently scheduled 
for an RCA Camden comeback); and the complete Mare 
Blitzstein proletarian opera The Cradle Will Rock on the 


small Musicraft label.** 


*Excerpts from these excerpts may be savored today on Vik 


LV A-1001. 


**Blitzstein’s description of the manner in which the first per- 
formance had to be presented makes for interesting listening on 
the Westminster recording called Marc Blitzstein and his Theatre 
Compositions, which also contains portions of this work and arias 
from his Regina and No for an Answer. 
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Early in the Forties. the Liberty Music Shop brought 
out a Cabin in the Sky set starring the dynamic Ethel 
Waters. and Victor presented Gertrude Lawrence in the 
hit songs from the delectable Kurt Weill-Ira Gershwin score 
for Lady in the Dark. The latter was once available—at 
least for a year—on a 10” LP coupled with Miss Lawrence’s 
numbers from Cole Porter’s wonderful Nymph Errant, a 
London hit that somehow never reached New York. 

About that time, Decca recorded selections from Porgy 
and Bess, and even if their acoustics weren't of the best. 
the album did feature the leads of the original production, 
Anne Brown and Todd Duncan. This collection has been 
dovetailed on an LP with one made two years later by 

Miss Brown and Mr. Duncan plus other members of the 
successful 1942 revival of the Gershwin masterpiece. 

But it is Oklahoma!, the first really modern American 
musical play, that rates the distinction of also being the 
first American musical presented on records with its entire 
original Broadway company. The man responsible for it 

as well as starting the entire “original cast” vogue in 
this country—was the late Jack Kapp. then president of 
Decea. His trailblazing paid off so well that in the case 
of the Rodgers and Hammerstein opus. the total number 
of both 78 rpm and LP albums is now in the neighborhood 
of 1.800.000. 

Decca soon followed up its bonanza with other musical 
show successes (all currently available): the daring Oscar 
Hammerstein resetting of Bizet’s opera known as Carmen 
Jones: Harold Arlen’s and E. Y. Harburg’s Bloomer Girl, 
a skilful but somewhat obvious attempt to cash in on the 
Oklahoma! formula: Song of Norway with its Grieg-grafted 
melodies; the memorable Carousel by Rodgers and Hammer- 
stein: and Irving Berlin’s happily old-fashioned Annie Get 
Your Gun with Ethel Merman on hand to belt out most of 
the numbers in her own hi-fi fashion. 

It didn’t take other companies long before they too began 
to produce show albums, and in 1946. Columbia started its 
series of “musicals in the round” with Jerome Kern’s and 
Oscar Hammerstein's immortal Show Boat sung by the ex- 
cellent revival cast. This was soon followed by the attractive 
but overly slick Finian’s Rainbow by Burton Lane and E. Y. 
Harburg. and the Kurt Weill-Langston Hughes Street Scene, 
a highly dramatic. almost operatic offering. 

Capitol entered the field with St. Louis Homan which 
had a fine score by Harold Arlen and Johnny Mercer (then 
a top member of Capitol’s brass). RCA Victor came along 
a bit later with Frederick Loewe’s and Alan Jay Lerner’s 
evocative fantasy Brigadoon; the minor High Button Shoes 
of Jule Styne and Sammy Cahn; and Rodgers and Hammer- 


stein’s pretentiously simple Allegro. (The last two shows 


have never been reissued on LP.) With the introduction of 
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LP by Columbia in 1948, most of the fast-selling albums 
were transferred to single records, and, beginning with Cole 
Porter’s joyous music for Kiss Me, Kate, new shows were 
recorded directly for the 331 rpm discs, . 
As this type of record has burgeoned far beyond anything 
the pioneers in the field could have dreamed, many new 
problems arose. Foremost was and is the question of what 
to record and what not to record. Frequently, disc outfits 
get stuck when they have to do flop shows due to airtight 
contracts and such offerings as Look Ma, I’m Dancin’, Texas, 
Lil Darlin’, Three Wishes for Jamie, Seventeen and Ankles 
Aweigh soon become dust-catchers on the dealers’ shelves.* 
Other special problems have cropped up. In the late 
Forties, RCA Victor tried recording shows prior to their 
New York openings. One of their unhappiest experiences 
was with the one bearing the unprophetic title of Bonanza 
Bound. As it had all the signs of being a smash, it was re- 
corded in Philadelphia, but the album was never released 
for the simple reason that the musical folded on the road 
Since then, the possibilities of cast members, some of the 
songs, and even the show itself never making it to the big 
town have dictated that no recording be made until after 
the official opening. At the other extreme, Street Scene, 
Simply Heavenly and The Threepenny Opera had to wait 
so long for their recorded versions that the discs came out 
after their runs were over, although the last named sub- 
sequently reopened and has been with us ever since. 
Contractual arrangements have been known to present 
hurdles; a particularly celebrated instance being the one 
involving Irving Berlin’s merry song-and-dance affair Call 
Ve Madam. The late Emanuel Sacks, who had been instru- 
mental in bringing about Columbia’s activities in the show 
album field had switched his affiliation to RCA Victor about 
the time the show was being written, and one of his first 
acts was to get Victor’s parent organization, the Radio Cor- 
poration of America, to invest in it in order to sew up the 
original cast recording rights. But Sacks had failed to reckon 
with the fact that Ethel Merman, Call Me Madam’s star, was 


*But an even sadder situation is that of the musical with a 
superior score which somehow fails to catch the public fancy and 
disappears from the boards before a “dedicated” record company 
could put it on wax. I’m thinking particularly of the Heitor Villa- 
Lobos Magdalena, Kurt Weill’s and Ira Gershwin’s Firebrand of 
Florence, the Duke Ellington-John Latouche Beggars Holiday, 
Ballet Ballads by Jerome Moross and Latouche (there wa- 4 
rumor about a year ago that Columbia would finally take the 
plunge with this one. but nothing seems to have come of it), and 
Kurt Weill’s and Alan Jay Lerner’s Love Life. Surprisingly eno 
some fairly recent Broadway hits were also never recorded, and 
there are probably many record buyers who still wonder why 
Vake Mine Manhattan, Lend an Ear and especially Frank Loes-et’s 
Where's Charley? were not preserved for posterity with thelr 
original casts. 
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The eye-appeal of the album cover is important. But Victor's 
producer of show albums, Ed Welker, feels that the record buyer 
isn’t necessarily a theater-goer. “The poster artwork for Silk Stock- 
ings, for example, showed a lot of fancy boxes piled one on top of 
each other. We used a girl model showing a shapely leg. Damn 
Yankees presented a different problem. Although we were afraid 
of the baseball angle, we first agreed to release the LP using the 
show’s artwork of Gwen Verdon in an abbreviated baseball cos- 
tume. It didn’t do too well, so we had the cover made over to 
show more of Gwen and less of baseball, and the record really 
began to sell. They even changed the posters for the show itself 
to conform to our idea.” 














then under contract to Decea which had its own plans about 
doing the score. The result was that two albums were issued: 
Decca’s with Merman and “pop” singer Dick Haymes, and 
Victor’s with everyone else in the show’s company plus the 
decidedly more genteel Dinah Shore doing the Merman num- 
bers. Needless to say, it was the Victor set that suffered. 
Another example of contract trouble turned up just recently 
when RCA refused to let cast member Abbe Lane sing on 
Columbia’s Oh Captain!, but as Miss Lane’s appeal is more 
visual than aural this was no great loss, Generally speaking, 
however, there is cooperation between the companies, starting 
with Victor’s permitting Alfred Drake to do Kiss Me, Kate 
at Columbia, and continuing to the present with Mercury’s 
allowing Vivian Blaine to record Say, Darling for Victor. 
\Vhile the lyrics of most musicals are more than a cut or 
tw. above the average popular song for literacy and wit, 
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the “blueness” of the material is always a problem for record 
companies. which naturally expect the songs to be plaved over 
the radio. Recently. Columbia had to clean up a few of 
Stephen Sondheim’s words for Leonard Bernstein’s com- 
pelling West Side Story music, and in Jamaica’s show-stop- 
ping number. Napoleon (a cataloguing of common usages of 
the names of famous men of history), Victor cut out the last 
The classic alter- 


ation, however. occurred in the song My Mother’s Wedding 


line, “King John’s a ‘you-know-what!’ ” 


Day from Brigadoon. After describing all the strange things 
that took place that day, on the Victor record the song ends: 
“Until today the folks declare/ It was a mess beyond com- 
pare!” Actually. the punch-line as sung in the theatre was: 
“It was a sight beyond compare/ I ought to know for I was 
there!” But by and large, lyrics are not tampered with— 
even such examples of off-color humor as are found in Lorenz 
Hart’s Pal Joey and Cole Porter’s Out of This World—in 
the belief that people like to hear the songs just as they were 
sung in the show. 

Although the figures are not easily obtainable, there seems 
to be little doubt that the current favorite original cast re- 
cording is Columbia’s My Fair Lady—a show not so coin- 
cidentally financed largely by the Columbia Broadcasting 
System. Frederick Loewe’s and Alan Jay Lerner’s distin- 
guished score is being purchased on records today at a rate 
only slightly less impressive than its sales when it first be- 
came available over two years ago, and the number of LP’s 
sold is presently well over the million mark—the first show 
album ever to crack that figure through the sales of long 
playing records alone. Three other all-time best sellers are 
the products of the Rodgers and Hammers‘ein collaboration: 
South Pacific (which Columbia’ decked out in a new album 
cover to take advantage of the renewed interest in it oceca- 
sioned by the film version). Oklahoma! and The King and 1 
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ORIGINAL CAST LP’S YOU MAY HAVE 
OVERLOOKED 


Arlen-Capote: "House Of Flowers" 


Bailey, C Ca & ot Columbia OL 4969 


Duke-Nash: "The Littlest Revue" 


Charlotte Rae, Joe! Grey & others. Epic LN 3275 


Loewe-Lerner: "Paint Your Wagon" 
James Barton, Olga San Juan & others. 
Porter: "Out Of This World" 
Charlotte Greenwood, David B irns & oTrne 
Schwartz-Fields: "A Tree Grows In Brooklyn” 
Shirley Booth, Johnny Johnston & others. Columbia OL 4405 


Weill-Anderson: "Lost In The Stars" 


RCA Victor LOC 1006 


Columbia OL 4390 


Todd Duncan, Inez Matthews & other Decca DL 8028 
Weill-Hughes-Rise: "Street Scene” 
Anne Jeffreys, Polyna Stoska & others. Columbia OL 4139 











THE FIRST 


Off to a head start—the staff of HiFi & Music Review evaluates the 


performance characteristics of integrated stereo amplifiers on a single chassis 


By WARREN DeMOTTE 


The practical roads to stereo, as of this moment, seem 
to be five: 
(1) You add another preamplifier, power ampli- 
fier and speaker (preamp and power amplifier 
may be a single integrated unit), with some sort of 
adaptor for convenience in balancing the system, if 
you have a monaural (some say 1957 model) hi-fi 


system. 


2) You start from scratch and acquire two pre- 
amp/amplifier units and two speakers, again with 
a “balancing” adaptor for convenience. 

(3) You buy a stereo preamplifier, two power 
amplifiers and two speakers. 

(4) You simplify matters by purchasing an inte- 
grated single-chassis stereo preamp/amplifier and 
two speakers. 

(5) You take the easiest way, the utmost in sim- 
plicity, and install a stereo phonograph, the whole 
system packaged like the familiar monaural pho- 
nograph, but with two speakers. one or both of 
which may be separate from the unit and placed 
at a distance from it. 

A favorable case can be made for each of these methods 
of setting up a stereo system. If the original monaural sys- 
tem is of high quality, No. 1 will give gratifying results. 
Nos. 2 and 3 are capable of the ultimate in sound quality 
and flexibility and they are particularly attractive to the 
experienced sound-fancier. The prospect of excellent sound 
and a high degree of flexibility at lower cost than either 
of the foregoing is offered by No. 4. The category which 
presents the most variables in price and quality is No. 5, and 
here the element of caveat emptor is of great importance. 

Inasmuch as the first three divisions of this breakdown 
are geared for the more expert hi-fi practitioners and the 
last category is primarily aimed at the uninitiated mass 
market. No. 4 is left as probably the most significant cate- 
gory of stereo application. 

Several manufacturers have recognized this and have 
placed on the market basic single-chassis stereo amplifier 


units designed in accordance with this concept. Taken from 
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pilot runs, seven of these arrived in one fell swoop at HiFi 
& MUSIC REVIEW and we have looked them over and 
listened to them with as much care as the limitations of 
time allow in this hectic period of audio flux. 

Considering the sudden arrival of stereo discs, it is amaz- 
ing that amplifier manufacturers have come up with so much 
design ingenuity. And considering the availability of stereo 
tapes for the past two or three years, it is equally amazing 
that they have neglected some obvious construction and 
operational details, to the teeth-gnashing frustration of the 
hi-fier—if they are not corrected. More on this later. 

Our seven complete stereo amplifiers range in price from 
Harman-Kardon’s $106.95 to Madison Fielding’s $189.90. 
Either of these is available without cage or cabinet at a 
saving of several dollars. Although Harman-Kardon, Madi- 
son Fielding and Telematic use British EL84’s as output 
tubes. there is a wide disparity in their power ratings, the 
first rating theirs at 12 watts per channel and the other two. 
20 watts. Using the same output tubes, which most audio 
engineers regard as miniature powerhouses, Pilot is rated at 
14 watts and Sargent-Rayment 17 watts. Bell and Bogen use 
the old reliable 6V6 tubes in the output, with the former 
rated at 15 watts per channel to the latter’s 12. The 6V6 
is physically larger than the EL84 and appears to operate 
a little cooler. 

This numbers game is more beguiling than significant. 
Any one of the amplifiers in this article will drive a moder- 
ately efficient speaker system with ease and develop volume 
to spare for average home use. The fellow with a pair of 
inefhcient speakers (keep in mind this has nothing to do 
with quality) would save himself a headache by looking into 
a stereo preamplifier and two power amplifiers. This par- 
ticular phase of stereo amplification will be discussed in 
the next issue. 

Dual preamplifiers and dual amplifiers demand a large 
number of controls to enable them to function with the 
flexibility expected of them. Flexibility in this instance seems 
synonymous with numerous dials, knobs and switches, plus 
printed matter, on the front panel. This poses a problem 
in esthetics to the designer if the unit is not to look like 
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the instrument board of a B-58. 

To some, it may not seem that our group of amplifiers is 
a bevy of beauties, but their designers have combined func- 
tionalism and decoration with reasonably uniform good taste. 
They have rejected garishness, retained simplicity and avoid- 
ed confusion in most instances. 

The engineers who designed the rear panels and aprons 
do not come off with as many honors. Occasionally, their 
lack of foresight and logic is startling. The important ele- 
ment of back-panel design, it would seem to us, is accessi- 
bility of inputs and outputs and their legible labeling. In- 
spection of the hind ends of the Pilot, Harman-Kardon and 
Sargent-Rayment indicates that thought went into the loca- 
tion of their input jacks and output terminals and that 
careful consideration was given to their identification. 

If we had to rate them, Pilot would win by a small margin, 
followed by Harman-Kardon (difficult to convert to ganged 
monaural due to switch inside cage). and then the Sargent- 
Rayment. 

On the other hand, even a cursory glance at Bogen’s rear 
reveals a disappointing departure from that company’s crisp 
front-panel functionalism. To get at the input jacks, the 
screws holding the cage must be removed since the jacks 
are mounted several inches behind the front panel on a 
sloping deck. Clips hold the cables from touching the hot 
tubes, but we wonder if it wouldn’t have been more prac- 
tical to put the sloping panel under the chassis. 

Madison Fielding and Telematic have accessible inputs, 
but the jacks are so close together that some well-insulated 
plugs will interfere with each other. Also, the speaker im- 
pedance numerals are stamped on the terminal strips beneath 
the screws where they cannot readily be seen and the im- 
pressions are not inked. Hence, they can be read only in 
a strong light. Lastly, both of these amplifiers have been 
designed so that the cabinet of the one and the cage of the 
other must be removed in order to reach the hum-adjusting 
screw, which is located towards the front of the chassis. 

lhe units with the most knobs are the Madison Fielding 
and the Telematic. Of the seven amplifiers. only they pro- 
vide individual tone controls on each channel. All of the 
other units have ganged or otherwise coupled tone controls. 
These amplifiers were both designed by the same engineers 
and they employ basically the same circuit and features, 
with the addition in the Madison Fielding of output power 
calibrators and an electronic eye that indicates the volume 
of each channel, thus enabling the operator to balance the 


‘ 


channels visually. 
lt is the feeling of the HiFi & MUSIC REVIEW staff 
that while ganging tone controls does rate high for ensuring 
maximum operating convenience, it is based on reasoning 
that does not appear tenable, inasmuch as it presupposes 
the use of two identical speaker systems while simultaneously 
gnoring room acoustics. Although a good percentage of 
stereo installations will use twin speakers of the same gen- 
eral characteristics, there is a concerted drive by at least 
three speaker manufacturers to sponsor the use of an existing 
bis monaural speaker and one or two very small additional 
speakers rendering the stereophonic effect. Hence, it is the 
thinking of the staff that the presence of individual tone 
eoutrols on both channels is desirable, particularly if dis- 
similar speakers are to be used and if room acoustics are 
likly to be of import in attaining sonic balance. 
mixed philosophy seems to prevail in regard to volume 


controls for the individual channels. Bogen and the Madison 
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Bogen DB-212 has provisions to reverse speaker phasing 
of the second channel. Not all tapes and records are 
stereophonically recorded in the same phase. Bogen is 
the only manufacturer featuring this important item. 





Four functions are combined in the Bell 3030 Loudness 
and Level controls. The former pulls out to turn set 

on and off and rotates to compensate loudness. The 
latter reverses channels and simultaneously adjusts level. 





Pilot SM-244 features continuously variable record com- 
pensation through adjustment of the tone controls. Off 
and on rotary switch and jewel lamp are situated in the upper 
right hand corner of the attractively finished cabinet. 
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Stereo Dual-Amplifier Checklist 


(Based on data and specifications supplied by the manufacturer) 


Harman Madison 
Kardon Fielding Pilot. 


Bell Bogen 


ROK) DB-212 
$169.95° $115.00! 
* Power Output ~ 15 12 
Ww. w. 
Per Channel! 
@ Number of Tubes? 11 9 
®@ Ceramic-Crystal aa om 
Stereo Cartridge Inputs 
® Magnetic iin _ 
Stereo Cartridge Inputs 
@ Stereo Tape Head Inputs —_—YEs YES 
@ Stereo Tuner Inputs YES YES 
® Individual Channel om sl 
Tone Controls 
® Individual Channel sian -_ 
Volume Controls 
@ Master Volume Control YES YES? 
@ Individual Channel si wal 
Volume Level Indicator 
® Loudness Control* YES NO 
@ Stereo Balance Control? _—res NO 
@ Channel Reversing YES YES 
@ Speaker Phasing Switch® = No YES 
@ Rumble Filter YES YES 
@ Tuner Input 
YES NO 
Level Adjustment 
® Convenience ‘i P 
Power Receptacles’ 
¢ D.C. Preamp Filaments® YES YES 
® Fused YES NO 


{a) Price includes enclosure, cage or cabinet. 
{b) Metal cage, $7.50 additional. 

(c) Metal cage, $7.00 additional. 

(d) Wooden cabinet, $19.95 additional. 


' Manufacturers’ specification in watts with less than 1% distortion. 

2Includes single rectifier tube used in all amplifiers. 

3individual controls are fitted with concentric knobs and may be adjusted with the 
fingertips of one hand. 

‘The Bell features a saul snounty variable control; all others have on-off switches 


ote 


qr pp p tion controls. 
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A-224 320 


89995 


Sargent __ Tele- 
Rayment matic 


SM-244 SR-17-17 SA-777 


$169.95° $189.50° $189.60 9139.95 





12 w. 20 w. 14 w. 17 w. 20 w. 
10 13 12 11 11 
YES YES YES YES YES 
YES YES YES YES YES 
YES YES YES YES YES 
YES YES YES YES YES 
NO YES NO NO YES 
NO YES NO NO YES 
YES YES YES YES YES 
NO YES NO NO NO 
YES YES YES YES YES 
YES NO YES YES NO 
YES NO YES YES NO 
NO NO NO NO NO 
YES NO NO NO NO 
NO NO NO NO NO 


1 2 1 1 
NO NO YES NO NO 
YES YES YES YES YES 
SBogen, Madi Fielding and Tel tic do not feature this control as such; how- 





ever, since they have individual channel volume controls the listener may bolonce 
the two speakers without difficulty. 


®Speakers may be ‘‘phased‘‘ upon home installation, Preliminary tests indicote 
that all stereo program material is not recorded in standard phase relationship. 
Necessity for this control is still under investigation. 


7Used to connect tuners and changers to amplifier. Total includes those ‘‘switched” 
ond ‘‘unswitched’’ by the amplifier. 


®Most authorities agree that d.c. preamp filaments reduce possibitity of o.c. hum 
pickup. Most amplifiers not equipped with d.c. filaments had a.c, hum balancing 
controls that must be adjusted by the user. 
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Telematic is similar to Madison Fielding with 
exception of the magic eye and calibrating controls. 
The tuner appearing in these photos 

is the Scott 330-C used as source of AM/FM 
stereophonic broadcasts from WQXR. 


Fielding/Telematic units provide an arrangement for inde- 
pendent variation. Pilot, Harman-Kardon, Sargent-Rayment 
and Bell have ganged volume controls. Here again one 
wonders what happens to the fellow with two greatly dis- 
similar speaker systems. Or when one amplifier decides 
to wear out faster than the other. Naturally, compensation 
can be afforded through the master balancing control and in 
this regard the Bell stereo amplifier offers the most intriguing 
method of reversing channels while simultaneously adjusting 
volume that we’ve ever seen. It takes a little time to get used 
to the Bell’s inner workings, but some of us felt it solves the 
volume/balancing/loudness problem. 

The individual channel volume controls on the Bogen are 
concentric and after the channel levels have been established 
the two knobs can be turned by simply extending your finger 
crip. A very clever approach, we thought. 

We cannot disguise how important we feel it is to provide 
channel reversing—i.e., interchanging the program material 
from channel A to channel B and vice versa. Not all records 
and tapes have proper orchestra orientation, nor can we think 
of a better way of balancing speakers in a few seconds. 

The Madison Fielding/Telematic units do not have this 
function, although the manufacturer will probably include 
it in later models. Sargent-Rayment rates highly in simpli- 
fying channel reversing with a pair of push-button switches. 
Pilot, Bogen and Harman-Kardon reverse channels with a 
rotary switch. The Bell system mentioned above is a com- 
bination channel reversing and volume control. 

The Speaker Phasing switch on the panel of the Bogen 
may perplex some newcomers to stereo records and tape. Its 
purpose is to put the two speakers in an electrical orienta- 
tion wherein their cones move in the same direction at the 
same time. Most manufacturers warn that speaker phasing 
is important but expect the audiophile to phase the speakers 
by manipulating the speaker leads. Bogen has simplified 
the task with this front-panel control. None of its competi- 


rs have even bothered with the alternative of putting a 50¢ 
switch on the rear apron for the same purpose. 
Just how important speaker phasing is we cannot say with 


ertainty. Opinions differ since the effects are not wholly 
jective, but are rather subjective, due mainly to room 


acoustics and the distance between the stereo speakers. How- 
ever, there are those who strongly aver that speakers must 
by in phase or else, and they back this assertion with im- 
Piessive acoustic data. 

\lost speakers on the market have an impedance rating 
0! 1, 8 or 16 ohms and almost all of our amplifiers provide 


(Continued on page 38) 
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Lowest in price, the Harman-Kardon A-224 is flexible, with 
provisions to strap the amplifier outputs together and/or 
feed a variety of speakers. It can also be used as a dual 
preamp if you now have a good husky power amplifier. 


~ tte 4s 





Madison Fielding doubles up on the use of a magic eve 

to measure power output in either channel and to set initially 
the average volume-level per channel. Final balance 

must still be made by ear if speakers are dissimilar. 





Sargent-Rayment SR 17-17 has push buttom operation to 
single out individual speakers or reverse stereo channels. 

Staff found this cleanest and easiest to use. Loudness com- 
pensation control works “backwards” and needs two hands. 
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Let’s Kill the Myth 


of Regional Jazz 


An Outstanding Jazz Critic Makes a Startling Proposal 
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By NAT HENTOFF 


ERSISTENT geographical myths die hard. Perhaps 

the most egregious example is the well-worn bed- 
time story of how jazz was New Orleans born and bred— 
how it burst through the Mississippi levees and traveled 
“up the river.” Perpetuated and nurtured* throughout 
the past fifty years, it has been in such books as Leonard 
Feather’s The Book of Jazz (plus some unpublished 
papers by researchers) that concentrated attention is 
given to simultaneous happenings along the Atlantic sea- 
board and in other southern cities besides New Orleans. 

That there was a general New Orleans way of playing 

that differed from and influenced the styles of musicians 
from other areas is true enough. It was a style of playing 
that emphasized collective improvisation, that was more 
rhythmically flowing, and that fused the blues, elements 
of ragtime, and popular songs into a distinctive idiom.’ 
However, at this very same moment an equally idiomatic 
East Coast jazz style, based on the ragtime playing of jazz 
pianist James P. Johnson’ was being born. 

The Southwest had its own identifiable sound and 
style during the early years of “classic jazz.” Drummer 
Jo Jones claims he was always able to tell a Texas tenor 
saxophonist or trumpeter by a particular tang of attack 
and phrasing. Wilbur DeParis, who began traveling in 
carnivals and the TOBA circuit of Negro theatres some 
fifty years ago, says that though he believes New Orleans 
was the “focal point of jazz,” the jazzmen in the Midwest 
had a different way of playing the trumpet. It developed 
in the first part of the century and later became known 
as the Bix Beiderbecke sty le. 

Regional jazz playing variations existed into the 
Twenties; but by the early Thirties, so many musicians 
were traveling that local distinction of style was becom- 
ing less and less pronounced. New Orleans jazzmen had 
drifted into Texas, California, and New York. Texas 
musicians were appearing in New Orleans and Chicago 


while jazzmen out of Kansas City were working far from 





*as recently as Jam Session (G. P. Putnam’s Sons, New York, 
1958), edited by Ralph J. Gleason, in which credence is given to 
Jelly Roll Morton’s remarks that jazz started in New Orleans. 
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home. The last decade of the nineteenth century had also @e@ee@eeeoedeeeedeses @ 
seen itinerant blues singers, guitarists and pianists in- ; 
nee = eee, ee5eo0e2e8e0e0eee8828 
uencing (and in turn being marked by) players from ; 
Waco to St. Louis to Washington, D. C.’ esee0@e2@e@00e2000080808 
In the early Ellington* bands, men from Mobile, Bos- 
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ton, New Orleans, Washington, and other cities, con- ee°0 e bd 
tinued the “de-regionalizing” of jazz. The Basie band of ee@2@e@@e000002022028080 
Kansas City, for all of its roots in the Southwest and ee0e°08 
Midwest was led by a man from Red Bank, New Jersey 
who had been influenced by Fats Waller and other Har- eeee 
lem pianists. 
@eeee 
Basie had come to Kansas City in the late Twenties, i 
then played with territory bands, and finally took over eee 
from Bennie Moten, whose band, like others in the area, @@eee0e 
had been influenced early in the Twenties by traveling 
New Orleans units. Under Basie’s leadership, the band e@@e€0e0 * 
demonstrated a fusion of Eastern seaboard, New Orleans, eeee & @@e@eeee0 
and Southwestern elements. As the Basie band began to 
travel from Kansas City in 1936, it developed its own @e@eeeeeedeoeoeoeeoee 
clear style, became increasingly less regional, and in @e@e@e@oaee@eede08d@ee0e080 
turn helped shape styles and players elsewhere through- ee 
out the country. By the late Thirties and early Forties, @eee0e080 ®eeee8 


the Basie band was considerably removed in style and 
capacity’ from groups like Harlan Leonard and Jay 


McShann that remained in and around Kansas City. strong. But the more creatively original Midwesterners 


Basie had become a national jazz band. and their allies from other parts of the country cut 


Parallel examples of the geographically broadening through such provincial barriers to become genuine 


effects of travel and of recordings on jazzmen from all national influences like Bud Freeman, Bix Beiderbecke, 


parts of the country are ample throughout the history of Pee Wee Russell from Missouri and Jack Teagarden from 


AUC 


jazz. There was a “Chicago style’” loosely ascribed to 
young white musicians of the Midwest whose playing had 


been shaped by listening to New Orleans musicians in 
Chicago like King Oliver, Baby Dodds and Louis Arm- 
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Texas.’ 

By the late Thirties and early Forties, when modern 
jazz had its beginnings, there were no longer any sharply 
defined regional characteristics in this newer music itself, 
despite frequent concentrations of musicians of similar 
aims and temperament. Aside from the increasing influ- 
ence of recordings the bands of the swing era had juxta- 
posed so many musicians from so many different areas 
that the only regionalists left in the Forties were some of 
the older jazazmen, including those who hadn't left home, 
like George Lewis of New Orleans” or the deliberate 
revivalist-musicologist Lu Watters.” 

As for youngsters; the key modern jazz pathfinders in- 
cluded Charlie Parker from Kansas City: Dizzy Gillespie 
from Cheraw, South Carolina; Bud Powell from New 
York; J. J. Johnson from Indianapolis: Max Roach from 
Brooklyn: Miles Davis from Alton, Illinois, etc.” 

As the modernists began to travel and record prolifi- 
cally, the end of regionalism became world-wide. Young 
tenor saxophonists In Nice, Tokyo, Boston, or Spokane 


35 











Shorty Rogers—NYC-trained “West Coaster.” 


sounded like the Stan Getz or Sonny Rollins records they'd 
been listening to. 

By the end of the Forties, musicians realized that it was 
now harder to find an authentically regional modern jazz in- 
strumentalist than it was to find an authentic folk singer in 
the Appalachians who hadn’t heard John Jacob Niles. Even 
so, many jazz critics and listeners continued to grasp at geo- 
graphical labels as a substitute for active, discriminating 
listening. There has been, for example. much writing about 
“West Coast jazz” in the past five years; and somewhat more 
recently, there has been pronouncements about the purport- 
edly earthier, more basic “East Coast jazz.” 

Some of the pigeon-holers have tried to indicate that “West 
Coast jazz” was identifiable by its concern for experimental 
jazz writing, thereby ignoring the fact that based in New 
York are such active. venturesome writers as George Russell. 
John Lewis, Charles Mingus, Teddy Charles. Benny Golson, 
Cecil Taylor, and others. Writer-player Gerry Mulligan, who 
first became successful on the West Coast, is an easterner by 
geographical preference and scoffs when his work is de- 
scribed as characteristically “West Coast” just as Pee Wee 
Russell for years has been grumbling “Nonsense!” when 
people type him as a Chicago-style player. 

The “East Coast,” according to some of its apologists. is 
supposed to have a monopoly on “funky”, blues-strong im- 
provisers. Yet, based on the West Coast are Harold Land, 
Leroy Vinnegar, Carl Perkins, Herb Geller, Lawrence 
Marable, Joe Maini, Curtis Counce. and Mel Lewis. There 
have been, to be sure. differences in the over-all balance 
within the kinds of jazz emanating from the two coasts over 
the past few years; but the causes of this have nothing to do 
with an indigenous “East Coast” or “West Coast” style. 

First of all, there are fewer jazzmen on the West Coast be- 


cause fewer economic opportunities exist there. The jazz 
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Basie—East Coast “all ’rounder.” 


night club circuit is erratic, at best. in the number of jobs 
it has available; but there is usually more club work in the 
East as well as more recording opportunities. Two strong 
independents in Los Angeles—World Pacific and Contem- 
porary—don't by any means match the quantity of jazz 
record dates to be had in New York city. The majors also 
record on the West Coast, but such dates are infrequent. 

What consistent work does exist on the West Coast is 
primarily for the all-around musician who reads swiftly and 
can cope with varying commercial contexts for recordings 
and radio-TV assignments. Jazz musicians technically flex- 
ible enough—and having the temperament—to expend part 
of their time and energy on these non-jazz assignments are 
the ones who generally elect to remain on the West Coast. 
There are others who prefer to devote all their creativity to 
jazz or who have not been able to break into the studio 
recording cliques on the West Coast. but they stay there 
nonetheless for family or for other personal reasons. Thien 
there are those who have been stranded economically and 
who hope to come to New York eventually where there is 
more work for the all-jazz plaver. 

More “funky” music does come out of the East because 
there are more all-jazz musicians in the East. Still, there is 
nothing in the air or earth of California to preclude so-called 
“funky” playing.” 

In New York, there are also just as many emotional 
anemic, chameleon arrangers of the type said to characterize 
Los Angeles. Hank Mobley of New York is not necessarily 
any funkier than Harold Land of Los Angeles. although 
Land might have acquired a reputation earlier had he |een 
hased in New York, because there he would have |een 
recorded more frequently. 

Ralph J. Gleason has pointed out in his notes for an 
album which fundamentalist New York arranger-writer 
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Gerry Mulligan—‘“an Easterner by geographical preference.” 


Quincy Jones. made on the West Coast’ that “It’s time some 
real effort was made to demonstrate to the world that every- 
thing recorded in the Hollywood studios is not more Brooks 
Brothers than Madison Avenue and not more emotionally 
restrained than a London native in a room full of Americans. 
... Most of the so-called West Coast musicians are originally 
from the East, or at least not the West, and they don’t always 
play in that tight little stvle that has become known as West 
Coast. They can get pretty funky. especially, as Shelly 
Manne says. ‘if they've eaten enough in those all-night 
hamburger joints.” ... In ten years of writing on jazz... 
in the San Francisco Chronicle, 1 have never known what 
‘West Coast’ was, really, except in terms of individuals and 
only then for a specific time and a specific performance.” 
Here then is the essential point—jazz regionalism is out- 
of-date and it is almost impossible to manufacture except 
perhaps for a “a specific time and a specific performance.” 
New Englanders may have accents different from Georg- 
ians or people from South Dakota, but the jazz musician 
ha» made his music a national idiom. It is impossible—even 
lor a latter-day musical “Professor Higgins”—to listen to an 
\merican jazzman and tell from his tone and phrasing where 
he was trained. You may be able to tell the kind of groups 
he’- worked in and his preferences in players and arrangers. 
but the man who prefers Shorty Rogers may have come from 
\lubama or Maine and the man who digs Sonny Rollins 
mere than Rogers may have come from Maine or Alabama. 
he next step will be for jazz to become an authentic in- 
ational language. It isn’t so yet because most non- 
\nerican jazz players are still derivative and echo the 
\merican styles. There are more and more young players 
ihr ad who are beginning to sound quite unlike any Amer- 
jazzmen. John Lewis. music director of the Modern Jazz 


Ju rtet, having spent time in Europe, feels there is as much, 
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if not more, fresh and imaginative playing by young musi- 
cians abroad as there is in America. He cites as an example 
the British baritone saxophonist, Ronnie Ross, with whom he 
recorded an orchestral set, European Windows, an album 
RCA Victor will release over here around September. 

Most musicians and critics—even European critics—would 
not go so far as Lewis in lauding the younger European jazz 
generation; but it is quite likely that in the next decade we 
shall begin to hear the first large-scale indications of an in- 
digenous jazz regionalism developing in Europe and else- 
where in the world. 

This will be a necessary prelude to the later evolution of 
a thoroughly international jazz language." 

If these non-American regional styles do develop, they 
will, in a sense, be the counterparts of the New Orleans, 
Eastern Seaboard and Southwest jazz styles that were cur- 
rent in America during the first part of this century. By 
1984, there may well be fierce arguments as to whether the 
jazz of Oceania isn’t more cerebral and less funky than the 


jazz of Eurasia. —Nat Hentoff 


See Epic LN 3208 King Oliver. 

*Most intriguingly illustrated in a rare 10-inch Stinson LP 
James P. Johnson-New York Jazz, as well as in Johnson’s Redis- 
covered Early Solos on Riverside 12-1205 and the Harlem section of 
Riverside SDP 11, a 5-LP History of Classic Jazz. 

Stimulating examples of piano cross-influences from the 1920's 
and before are to be had in Brunswick’s Piano Jazz—Vols. 1 and 2 
(54015, 54015) with Pine Top Smith, Speckled Red, Cow Cow 
Davenport, Mary Lou Williams, Jelly Roll Morton, \lex Hill, and 
others from different localities. 

‘See Brunswick 54007 Early Ellington. 

"See Decca 8049, Epic 3107. 

See Columbia CL 632, Decca 8029. 

"See Bethlehem 29—Freeman; Columbia CL 844—Beiderbecke; 
Storyville 909—Russell; Capitol T 721—Teagarden. 

~See Blue Note 1206 Echoes of New Orleans. 

’See Good Time Jazz 12007 Yerba Buena Jazz Band. 

Roost 2210 Charlie Parker {//-Star Sextet features several ot 
them, all sharing in and contributing to the same basic modern 
jazz language. 

Definition from Leonard Feather’s The Encyclopedia of Jazz: 
Horizon Press, N. Y., 1955: FUNKY, adj. Originally, smelly; more 
currently, earthy, barrel-house, blues-like. 

“One of the best examples is that of New York-based Sonny 
Rollins whose Way Out West album (Contemporary 3530) was 
recorded in Los Angeles; and as for home grown West Coast 
“funk,” there is the Leroy Vinnegar Sextet (Contemporary 3542). 

See ABC-Paramount 186—Go West, Man. 

The first genuine precursor of a freshly regional jazzman from 
Europe was the late gypsy guitarist, Django Reinhardt—see RCA 


Victor LPM 1100. 


Ellington—the New Yorker par excellence. 








CASE OF MISSING BRIDGE 


(Continued from page 25) 


As the months went by, Shostakovich appeared unmoved 
by the fury of the critical storm about him. He has always 
been a shy, introspective, and even silent man. Finally, late 


in 1937, he brought forth his Fifth Symphony, which won 
him both immense public acclaim and approval of the govern- 
ment. The piece was lyrical, emotional, dramatic, and except 
for a few mild dissonances, as safely conservative as a 
symphony by Tchaikovsky. For Shostakovich, this painful 
interval of the “diminished Fourth” had been resolved. 

—Richard Anthony Leonard 





... A BIT OF BROADWAY 


(Continued from page 29) 


(both on Decca). Victor’s top money maker (thanks to TV) 
is probably the multi-authored Peter Pan, while over at Capi- 
tol they are betting that the lead will eventually go to the 
rollicking, nostalgic Music Man by Meredith Willson. 

The tremendous success of these releases has created a 
new type of record, the vinylite satellite. First attempted 
by Columbia to accompany the exotic Borodin music for 
Kismet with a purely orchestra version conducted by Percy 
Faith, the number of secondary recordings of a score has 
increased so much that today no major original cast release 
dare show itself alone without its surrounding orchestral, 
jazz, dance, and vocal jiterpretations. Rival releases of a 
musical are not new; what is new is that complementing 
rather than competing editions are being offered by the same 
company as well as by other firms. In fact, it has been judged 
that frequently a record buyer purchases more than one ver- 
sion of a new show—depending upon whether he goes in for 
mood music, jazz (the Shelly Manne My Fair Lady workover 
on Contemporary was a notable seller), or whatever else his 
musical tastes may be. Then too, a record store full of mul- 
tiple releases of The Music Man, South Pacific and My Fair 
Lady could easily give a customer an inferiority complex if 
he didn’t take home at least one of them. 

One of the healthy signs of the day is that the huge sales 
of show albums have spurred the adventurous A&R man to 
attempt previously untried musical theatre territory. Off- 
Broadway attractions are now being given the once-over in 
search of another Threepenny Opera, Kurt Weill’s jazzy 


triumph which has turned into one of the biggest hits in the 


THE FIRST SEVEN 


(Continued from page 33) 


terminals to accommodate these impedances. Only Harman- 
Kardon has no stereo 4-ohm output terminal, although it 
provides one of 32 ohms per channel. This amplifier also 
has an important provision for hooking up an additional pair 
of speakers for possible use in another room. Two front 
panel switches enable the listener to choose either speaker 
pair or both. 

None of the amplifiers have variable damping. The fre- 
quency and intermodulation distortion figures on all seven 
are within a percentage point of manufacturers’ specifications, 
generally 40-20,000 cycles © 1.5 db and 2.507 IM. The 
tone controls afforded adequate adjustment, although Bogen 
seems a little skimpy in the treble region. The Bell has the 
greatest range of treble and bass variation. Also, its on-off 
power switch is a push-pull arrangement on one of the knobs, 
so settings need not be disturbed when the power is switched 
on or off. Bogen and Pilot accomplish the same idea with 
separate switches, 
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M-G-M catalog. Their new release of The Best of Burlesque, 
a former tenant at the Carnegie Hall Playhouse, indicates 
a continued appreciation for the cultural life away from the 
main stem. 

Abbot Lutz, of Offbeat Records, has just begun a projected 
series of recorded night club revues, and has lugged his 
equipment into the Downstairs Room in New York to capture 
the miniature pleasures found there in the show called Take 


Five. Some companies, not confining themselves solely to 


domestic entertainments, have traveled to London for their 
material. Dot Records has come up with an admirable 
coupling of two West End productions, Plain and Fancy and 
The Water Gypsies, on one record, and Angel has offered 
an on-the-spot recording of the hilarious two-man show, At 
the Drop of a Hat. 

Even the composers themselves have been getting into the 
act. The Meredith Willson conducted Music Man on Capitol 
is a pretty warm item, and not too long ago Vanguard pre- 
sented composer and lyricist Earl Robinson and Waldo Salt 
singing their colorful songs from Sandhog. If the records 
can be located, I'd also suggest an appreciative ear be given 
Harold Rome’s informal runthrough of his eloquent Fanny 
score, and also the plaintive voice of Kurt Weill doing some 
of his and Ogden Nash’s numbers from One Touch of Venus 
on a record called Tryout. Both are on the Heritage label. 

Stereophonic records will, of course, be the thing of the 
future. Already the wonders of it are being heralded by de- 
scribing the phenomenon as giving one the feeling of having 
a symphony orchestra right in the living room. As far as 
musical show albums are concerned, what could be more 
pleasant than a roomful of simulated ladies of the ensemble? 
In the time-honored demand of the Roaring Twenties, “Bring 


5 
on the girls! —Stanley Green 


A.c. hum levels varied widely among the amplifiers. How- 
ever, it must be borne in mind that practically every one 
of the units sent us for discussion in this survey is a proto- 
type from a pilot run, rather than a production model. The 
sudden arrival of the stereo disc undoubtedly has hastened 
the designing and engineering of these amplifiers. A_ little 
more time for planning. experimenting and testing would 
have brought to light many of the inconveniences and _in- 
adequacies that we have mentioned. Most of these short- 
comings will be eliminated in forthcoming productions runs. 
For instance. although the Sargent-Rayment. Bogen and 
Madison Fielding produce more a.c. hum than they should. 
it is a certainty that this will be corrected in regular pro- 
duction runs. When the finalized units reach your dealer. 
at about the same time this issue of HiFi & MUSIC REVIE! 


reaches you. most of the bugs we found will have be: 


eliminated and most of the design inadequacies corrected. 


Also, there is an excellent chance that desirable features now 


missing, plus ingenious new ones, will find their way int 
the amplifiers that arrive on your dealer's shelves. 

—Warren DeMotte 
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One of the climactic scenes from the Little Mahagonny—first version of the Brecht-Weill opera—at its 1927 Baden Baden premiere. 





By STANLEY 


e KURT WEILL-BERT BRECHT: MAHAGONNY (complete re- 


cording) 
» Lenya enny: H Sauerbaun m ry M + 
Begbick;: Horst Giinter—Trinity Moses: G 7M 
R cue 1 yes R A ‘ 
re oe e. = 
S ) ” Te) M T >| Ina t na 
Wilhelm Br R } 1. Columbia K3L 243 3 
12” $14.94. 


| EIPZIG, Germany, March 1930. was hardiy the place 
4 to hold the world premiere of a new and_ politically 
during opera. The Nazis had become a very real threat; 
they were trying to stop the performance by picketing in 
the streets around the theater. But the premiere of Ma- 
gonny, with music by Kurt Weill and libretto by poet 
Bert Brecht. did go on as planned. Not planned, however, 
wis the audience riot quelled only by the appearance of 
th police. No producer dared touch Mahagonny until al- 
most two years later, when despite an increasingly dark- 
ered atmosphere within the country, it embarked on a reg- 
run in Berlin. 

Vhy all the fuss? For one thing. the idiom of the work 
unusual. This was no affair of soaring melody calling 
trained grand opera voices; it needed actors as well. 

I! hagonny represented a totally different approach to seri- 


musical theater. Songs were often deliberately trashy 
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utopia 


GREEN 


in order to underline the decadence of some of the charac- 
ters, or the sordidness of certain scenes. Tunes were bor- 
rowed from popular honky-tonk numbers of the past. The 
customary symphonic orchestra gave way to a “cafe” or 
“beer hall” ensemble consisting of instruments like the ban- 
jo, zither, saxophone, and accordion. 

Hardest to take was the essential bitterness of the dra- 
matic theme. which dealt with the inhumanity of man and 
the corruption of an autocratic state. For a country seething 
with unrest and prone to listen to the appeal of a strong- 
arm, super-nationalistic political group, it was too critical 

even though the locale was an imaginary coast of Florida, 
in a land that neither the composer nor the librettist had 
ever seen. 

Three years before its Leipzig opening Mahagonny caused 
something of a stir. In a shortened form, it was first pre- 
sented at the Baden-Baden Chamber Music Festival as The 
Little Mahagonny. When some in this audience whistled 
their disapproval at the end of the brief work, the cast 
whistled right back at them! Since the Berlin production, 
neither the short nor the full-length Mahagonny has been 
presented here or overseas, Reasons for its neglect are un- 
derstandable, but the opera is still a fascinating aural-dra- 
matic experience; and Columbia Records deserves our thanks 


for making it available to the American public. Whether it 
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Mahagonny 27 years after—Lotte Lenya 
(Jenny) and Gisela Litz hear a playback. 


might be a more commercially successful venture if a sympa- 
thetic librettist (such as Mare Blitzstein, who adapted the 
Weill-Brecht Threepenny Opera) were to make an English 
adaptation is perhaps debatable. In any case I think it 
might have helped Mahagonny reach a wider audience. A 
complete German-English text, however. is included in the 
album. 

The story tells of three disreputable characters v ho, while 
fleeing from the police, set up a city called Mahazonny, the 
“city of nets.” There. they attract people from all over the 
world by the easy life that is offered—-no work, plenty of 
whiskey and girls, with the Here-You-May-Do-Anything Inn 
located in the center of town. A city such as this can exist, 
they explain, only “because everything is so evil, because 
no peace reigns, no harmony.” Four woodchoppers from 
Alaska arrive and one of them. Jimmy Mahoney, represents 
the spirit of man in constant rebellion against any kind of 
rules or regulations. A hurricane threatens. and somehow 
Mahagonny is miraculously spared. During the night. await- 
ing the expected destruction of the town, a new realization 
comes to Jimmy. “We need no hurricane. we need no ty- 
phoon, for the horrors it can bring. that we ourselves can 
do.” he sings. The law of human happiness has become 
the right to do whatever you want to do. After all, nature 
strikes down the innocent with the sinners. 

The people of Mahagonny now take up this motto. They 
do everything to excess. One of the woodchoppers dies of 
gluttony; another is killed in a prize fight. Men wait in 
line for prostitutes. The whole city gets drunk. But Jimmy 
cannot pay for his whiskey. He is arrested. put on trial, 
and sentenced to death because his “is the greatest crime 
which exists on the face of the earth”—no money. Before 
he is executed, a play about God is presented. God wants 
to send all the people to Hell. but they reply, “You can’t 
drag us into Hell. because we always were in hell.” Ma- 
hagonny is doomed because of the high cost of living, and 
goes up in smoke. A procession, with the people carrying 


all of Jimmy's worldly goods, moves out of the city. To the 
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audience they sing that nothing can help a dead man. “We 
can talk of his great times, also forget his great times,” (but 
we) “cannot help ourselves and you and no one.” 


Whew! Not exactly Rodgers and Hammerstein, Certainly. 


however, this is a work that commands attention and re- 
flection and quite possibly has a different meaning for every- 
one who hears it. Brecht’s allegorical libretto is powerfully 
created and dramatically told. Doubtlessly. a visual produc- 
tion would make us more aware of just what restrictions 
Jimmy was rebelling against before the hurricane, for these 
take the form of signs that must be seen, but this is a 
relatively minor weakness. When Brecht wrote that there 
is no need for hurricanes for man to destroy himself. he 
expressed a belief that was only to be universally realized 
after the work was created. The corruption of cities and 


of nations. the greed and worship of money. and the drive 


that man has to destroy both others and himself as well. 
were all conditions that were soon painfully mirrored in 
the immediate future of Germany and throughout the rest 
of the world. : 

Weill’s original orchestrations have been retained and 
help immeasurably in recreating the atmosphere of the 
times. The music is marked on occasion by deliberate in- 
congruity of style. but it retains a certain cohesiveness 
throughout. Popular song melodies are not injected just 
for “catchiness.” but rather to create their own commen- 
taries on situations and characters. Such are the hauntingly 
morbid Alabama-Song and Benares-Song (both sung in 
attempted Americanese English). and the disturbing tango 
rhythm used for the number in which a prostitute tries to 
get more money for her services. When the woodchopper 
eats himself to death. he is accompanied by the strangely 
appropriate Hofbrau combination of zither and accordion: 
while drippingly sordid sounds of violins set the scene in 
the brothel. 

Music is also used descriptively. particularly in the dra- 
matic use of agitated. ominous strings that herald the ap- 
proach of the hurricane. There are occasional lyrical pas- 
sages that provide momentary oases of humanity, among 
them the touching duet about the fleeting happiness of 
two cranes in flight. and Jimmy’s recollections of his days 
in Alaska. These sections anticipate the way Weill was to 
travel musically during his career in the United States 
which produced such disparate works as One Touch of 
Venus, Lady in the Dark, Street Scene and Lost in the 
Stars. His use of music as disturbing self-commentary seems 
to have all but disappeared in his later compositions in 
favor of richer melodic line and greater compassion. Not 
that he shunned serious themes in his Broadway shows. but 
the sardonic quality in his work is limited chiefly to Wu- 
hagonny, The Threepenny Opera and his first American 
musical. Johnny Johnson. 

The cast of Wahagonny is as notable in acting as in the 
art of singing. Heinz Sauerbaum as Jimmy. Gisela Litz as 
the leading citizen of the city, and Lotte Lenya. Kurt Weil! = 
widow. who plays the prostitute, are outstanding in the main 
roles. The deep understanding that all the members of the 
company have given their interpretations is altogether ‘e- 
markable when one realizes that Miss Lenya is the only 


| 


couldn't be better, and the packaging is appropriately sta:k. 


one who ever appeared in the opera before. The soun 


—Stanley Green 
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THE SILENT PARTNERS 


Part 2 of a Two-Part Feature 


FRENTE S >) : Tone Arms 


Last month we looked underneath the turntable; this installment discusses 
the top-side gadget that holds a cartridge—the professional tone arm 


By HERBERT REID 


(pf ALL the components in a hi-fi system, only two stay 
mute: the turntable and the tone arm. They should 
produce neither sound nor signal. They are the “silent 
partners.” We spun a tale of turntables in our last issue. 


Now we explore the long and consequential reach of tone 





arms, 

The tone arm is the “vehicle” that carries the cartridge 
through the music. The kind of ride it gives through the 
humpy terrain of the record groove vitally affects the quality Grado—nion-resonant through the use of wood! 
of the reproduced sound. Only a very good arm lets the 
cartridge “read out” all the tonal information from the record 
without omitting or distorting part of it. 

To qualify as high fidelity, a tone arm must meet four 
requirements: 1) correct stylus pressure; 2) minimum fric- 


tion for easy motion across the record; 3) tangential track- 





ing: 4) non-resonance. An arm deficient in any one of these 


may garble the music, jump grooves, hasten stylus wear and 





by excessive wear on the grooves literally turn discs to dust 
long before their time. 

Correct stylus pressure is attained by counter-balancing Garrard—every conceivable adjustment. 
the weight of the arm and cartridge. This can be done either 
by spring tension or by a counter-weight at the other end of 
the arm. Since springs gradually weaken, the stylus pressure 
in spring-balanced arms grows slightly heavier over a period 
of time®* and must occasionally be checked and readjusted. 
Furthermore, the spring-loaded arm is apt to jump grooves 


if the mount vibrates with footsteps or passing traffic, because 





the spring amplifies the upward thrust of these vibrations 
into whiplike motion that yanks the stylus out of the groove, 
only to send it crashing down again a moment later. Such 
skipping shatters the stylus, the record grooves and the 
li-tener’s nerves. 

On all these counts. the “statically balanced” arm, i.e. the 


arm with a “dead” counterweight instead of a spring, usually 





wins by a wide margin. Once the stylus pressure on the 
We cht-balanced arm (such as Rek-O-Kut. \udax, Grado, Metzner—/one arm with a “limp wrist.” 
et.) is properly set for a given type of cartridge, it stays put 


indefinitely. No further adjustment is ever needed. More- 
over, such an arm will smoothly ride out floor vibration that 
wold send its spring-loaded counterpart into a jumping tizzy. 

lowever, there are a few ingenious designs. such as the 
Fo rchild 280A and the new Garrard TPA/10 arms which 


monage to combine desirable features of both spring and 
mo-s balancing. These arms attain the compactness of a 


sp ing-balanced arm at no loss of stability. 
Tracking” is the traditional headache of the tone arm 





a well-designed arm this could be a year or more. Rek-O-Kut— precision counter-balancing does the trick. 
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Gray—gentle as a feather due to viscous damping. 





S 


B-J—Euclid would have fun solving this moving configuration. 


designers. Ideally, the arm should hold the cartridge tangent 
to the record groove at every point from beginning to end of 
the play. But the basic geometry of the phonograph makes 
this impossible. To remain tangent at every point from the 
outside to the inside diameter of the recorded band, the tip 
of the tone arm would have to move across the record in a 
straight radial line. Yet conventional tone arms are incapable 
of straight-line motion. Since they are pivoted at one end, 
they swing across the record in a curved path. In this swing 
across the disc, the tone arm can be tangent to the groove 
at only one point. Elsewhere, there will be some degree of 
“tracking error,” ie. the angle of difference between the 
true tangent and the actual position of the arm. 

This tracking error must be kept at a minimum, or else 
the two sides of the record grooves no longer act upon the 
stylus with equal effect. The result is distortion and rapid 
record wear. This condition becomes quite critical toward 
the inside grooves of the disc, where the sound quality 
generally suffers and wear becomes worse—especially in 
loud passages—if cartridge and arm are poorly designed. 

The need for such precise tone arm alignment may seem 
odd if we consider that the only thing touching the record 
is the tiny point of the stylus. But we must remember that 
tone arm alignment, i.e. “tracking” affects not just the point 
of contact but also the suspension arrangement of the stylus 


which transmits the small mechanical vibration from the 


record groove to the sensitive element of the cartridge. As 
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long as the tiny lever, by which the stylus wiggles the car- 
tridge element, lies tangent to the record groove, it can move 
freely from side to side to follow the groove contour. But if 
the angle changes. the side-to-side motion gradually becomes 
a fore-and-aft motion, at which the stylus balks. A sort of 
“bind” then develops, which is the cause of distortion and 
wear. To use a rough analogy, it’s like trying to turn a 
crank with the wrong twist of the wrist. 

To keep the tracking error within tolerable limits, it 
should not exceed 3-4 angular degrees at any point of the 
record. Averaged over the whole playing stretch, the error 
should not be greater than 2 degrees. 

To get within these rather stringent specifications, tone 
arm designers somehow had to get around the obdurate 
dictates of geometry. They did it by an ingenious bluff. In- 
stead of aiming the tone arm straight at the center of the 
record, they let the stylus pass slightly ahead of the center 
spindle. By this somewhat sneaky evasion of the apparent 
goal of tone arm motion, the engineers wrested from the ob- 
stinate geometry of the situation a few extra degrees of 
accuracy. They beat geometry at its own rigorous game; 
instead of getting only one true tangent point along the 
whole path of needle travel. this neat trick yielded two—and 
one of them located at the inner part of the disc where it 
counts most! 

The distance by which the stylus “misses” the record center 
in order to gain this advantage is called “overhang” (though 
a few bleary-eyed hi-fiers keep calling it “hangover’’). 

This trick works because the tone arm itself is not straight. 
Either it is curved along its entire length, or else it has a 
crook in it just above the cartridge holder. Together with 
the “overhang” this brings about just the right combination 
of geometric factors in a well-designed tone arm. 

A neat and novel answer to the problem of tracking and 
tangentiality is the B-J Arm, after the initials of its inventor, 
a Mr. Burne-Jones. In this arrangement the pickup rides 
between two hinged but separate arms whose respective 
tracking errors are so calculated that they simply cancel one 
another, Result: nearly perfect tracking (less than 1 degree 


deviation). 


A straight-line tone arm is fine, if long enough. However, in 
limited space a short arm introduces excessive tracking erro: 
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Ingenuity came to the fore with a tone arm that had a 
“crook” in it. This reduced tracking error to 
tolerable limits—not perfect, but not too bad. 


One possible drawback in this design is the friction gener- 
ated at the multiple bearing points. Since we have essentially 
two separate arms linked both in front and in back, a certain 
amount of friction drag inevitably results from the additional 
joints, even though this factor has been minimized by the 
use of needle-point pivots. 

(Another unconventional tone arm, the Ortho-Sonic, design 
completely eliminates tracking error by letting the cartridge 
move across the record in a straight radial line while it hangs 
suspended from something like an overhead traveling crane. 
This does away with the curved tone arm path and all the 
resultant geometric difficulties. But it may possibly be a 
case of throwing out the baby with the bath, because in 
abandoning the arced path, the designers were also forced 
to forgo the advantage of the single-point and its minimal 
friction. Instead of just “turning on its heel” to sweep 
across the disc, this tone arm literally has to push a trolley 
on rails across the radius of.the record. Even though the 
lateral force needed to pull a ball-bearing trolley across the 
track is said to be less than half a gram, it remains an open 
question whether this is small enough not to cause record 
wear and signal distortion. The entire design is so unusual 
is to defy comparison with conventional arms. Its unique 


merit of zero tracking error might justify some of its draw- 





acks in terms of drag and possible resonance. 

But geometry is not the only trap for tone arm designers. 
Resonance is another.* If the tone arm reacts badly to the 
tricky interplay of forces pushing on the stylus point. it 
changes the clear and even flow of sound into a muddy 
ataract. 

Ideally, the tone arm should remain impassive to the 
lrenvied frazzle of frequencies entering at its tip. Its attitude 
should be solid and stolid. It should “ride out” the tonal 
‘orm with nary a quiver. 

Lnfortunately, some tone arms allow themselves to be 
“shook up” by the music. Their resonances respond to the 
‘ibrations entering the pickup, particularly in the lower bass 
egion. The arm then beats its own powerful tattoo against 


the rhythm of the signal. The result is a microscopic riot 


In tie record grooves, 
\ |igly informal inquiry into the phenomenon of resonance can 


be ‘ound in “Livid Lingo,” June issue, p. 44. 
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A good tone arm must therefore be free of resonance over 
the whole musical range. Moreover, the arm must be able to 
absorb the vibrations imparted to it by the stylus without 
itself entering into lateral motions. The arm must therefore 
be damped, i.e. restrained from any oscillation in resonance 
with the stylus motion. 

Such damping can be achieved by making the tone arm 
heavier. It enables it to absorb without perturbation the 
jigglings of the needle much as a heavy car can serenely 
glide over cobblestones. Such mass need not affect stylus 
pressure because the added weight is counterbalanced. 

The net weight of a tone arm, however, is not an index of 
its damping qualities. Weight as such means very little. What 
counts is that in the overall design of the tone arm the weight 
should place the natural resonance of the arm below the 
bottom frequency in the record grooves. 

A newly introduced, quality tone arm, the Grado, solves 
the problem of resonance simply by making the arm of wood, 
which is an inherently non-resonant material. 

(Another damping method employs the shock-absorber 
effect of a viscous fluid. This is called “viscous damping” 
and employs the viscosity of the fluid to provide a gentle 
cushion against practically all external forces (including its 
own resonances) so that nothing but the groove contours 
from the dise act on the arm and stylus: it literally floats on 
music. 

The Gray Research and Development Company was the 
first to introduce commercially the viscous damping principle, 
which had been originated and patented by CBS Labora- 
tories. Gray is still the foremost proponent of this design 
philosophy, having recently developed an arm damped separ- 


ately both in the horizontal and the vertical direction. This 


(Continued on page 50) 





O} the two methods of counter-balancing the weight of the 
head and cartridge, the movable cylindrical weight 
past the fulcrum is most practical. 





The spring method of counter-balancing requires 
checking every year or so to be sure that spring hasn't 
stretched. Some tone arms use this method. 
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POPCORN, MOSQUITOES & MUSIC 


Band music both indoor and out in the village square has been a part of the American way of 


life—it’s now regaining popularity 


By FREDERICK FENNELL 


Conductor, Eastman School of Music 


THATEVER became of the old-fashioned band concert 
in the park? Has it disappeared from the American 
scene like the horse. the tent circus, and the ice cream 
parlor—or does it survive in communities which still cherish 
those elements in our past that fashioned our most vital 
traditions? How did those concerts in the park begin—what 
is their status in this 182nd summer of the Republic? Almost 
no facet of American life remains untouched by the inex- 
orable metamorphosis of its way of life. To be sure, many 
elements of the “old-fashioned” band with its “old-fashioned” 
concert have indeed slipped into that dim recess known 
nostalgically as the “good old days * Musical sophistication 
which has “refined” our tastes implies a certain capitulation 
to a hall like Carnegie’s and to an orchestra like Boston's; 
but in many areas. the summertime capitulation to the Car- 
negie Hall pattern was never achieved. Here the park still 
beckons and bandmasters reign supreme. 
Town band music making has long been a part of life in 
these United States. It was originated and nurtured in mild- 


summered New England communities whose broad green com- 


mons are still crowned by raised platforms trimmed in the 
fancy architectural fashion of that day. Many of these town 
bands began as a fife and drum corps raised together with 
the local militia at the time of the Revolution. 

A hasty glance at history shows these bands acquiring that 
instrumental profile by which we recognize them today at the 
time of the Civil War, and that facade has not changed very 
much during this century. At, the outset they were small, 
compact units seldom numbering more than twenty-five play- 
ers. Performers on brass instruments predominated—thus 
achieving maximum efficiency in the use of resources toward 
a result that could be heard without strain. Assorted reed 
instruments and drums afforded tonal contrast and rhythmic 
punctuation. 

Dozens of famous names emerged from the public band 
concerts in the years following the Civil War. Men were quick 
to see the public’s fancy for a brightly trimmed uniform and 
a shiny cornet. The public square, long the center of band 
concert activity, however, was not for them, for not much 


money was to be made in such free surroundings. As the 


Richard Franko Goldman conducts the popular summer concerts in Central Park Mall. 
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Bettmenn Archive 


Gilmore leads a realistic Anvil Chorus in Boston utilizing 100 firemen. 


calibre of performer rose so did his price—to a point where 


the town treasury was unable to pay. The consequent parade 


of bands from the town square into private gardens and 
amusement parks was led by one Patrick Sarsfield Gilmore. 
the first great name to emerge from the post-war years. Musi- 
cian and showman supreme, he was the father of the modern 
hand concert and a firm believer in the simple theory that 
all one had to do to make money with a band was to have 
the best one and to give the folks a good show. As a pro- 
moter, he was partial to the “monster festival.” whetting the 
public’s thirst for paid band concerts by bringing the best 
from Europe and America together in exciting and massive 
jubilees. 

Gilmore did his job well, so well in fact, that John Philip 
Sousa, firmly convinced of a waiting public. decided to aban- 
don his career as leader of the U.S. Marine Corps Band to 
strike up a band of his own, the better with which to 
satisfy the demands of the people for more and better band 
concerts. Sousa’s trump cards in an unprecedented and un- 
equalled success before the ‘public of the world were his 
own incomparable marches, deft) showmanship, and high 
musical standards. 

He found little competition for his band when he took to 
the road in the “90’s. Today’s musical America just didn’t 
exist. In the late 1880’s, America had exactly four symphony 
orchestras, two in New York and one each in Boston and 
St. Louis. America’s amusement parks and attractive beaches. 
however, numbered in the hundreds. The famous bands all 
found a ready audience in the throngs which counted their 
experiences at places like Asbury Park. Willow Grove. Euclid 
Beach, Manhattan Beach, Highland Park. and countless other 
famous resort areas. Where the amusement parks were owned 
hy traction companies, their several sources of revenue were 
a yirtual monopoly. Their trolleys. electric and steam rail- 
roads, or ferry steamers brought the public to the gates for 
a stited tariff; the family then paid a general admission to 
the park, and for further entertainment offered by the stand- 
ard diversions of such places, still other revenues were col- 
lected, 

The daily band concert, as a rule. was included in the 
sen ral admission fee. As long as the park made money 
the Land was assured of both an audience and an income, but 


whe. the American people began to take to the road in auto- 
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mobiles and to get their entertainment by way of the radio, 
the professional concert band began to disappear as an im- 
portant medium of public music making. The newfound 
individual entertainment to be had in the phonograph. mah- 
jong, bridge. and prohibition, were overshadowed only by 
the advent of the American jazz band. 

This unique and thoroughly American musical institution 
~ounded the death knell for the professional concert band 
which, in some instances, had depended also upon its ability 
to furnish music for dancing as an important part of its 
professional engagement in the famous resort areas. When 
the polka, schottische. waltz, and two-step became overshad- 
owed by the fox-trot. Charleston, shag. rag. and black-bottom, 
a new instrumental ensemble came into being which was to 
dominate the field of popular music. 

With the disappearance of the great amusement parks as 
they flourished during the late 19th and early 20th centuries, 
and the parallel bankruptcy of various traction companies, 
the professional concert bands—stripped of revenue and audi- 
ence—all but completely vanished from the American musical 
scene. But before they vanished they had helped immeasur- 
ably to establish local summer band concert traditions in our 
country’s towns and cities. Many cities had their own groups 
long before Sousa or Gilmore. such as the Allentown Band 
of Pennsylvania which has operated without interruption 
~ince 1828. Continuing its impressive record it will play 
this year forty concerts in area parks between Memoria! Day 
and Labor Day. the traditional season for almost all park 
concerts. Pennsylvania in fact boasts the greatest numbet 
of private community bands in the East. 

Halfway across the nation where lowa’s municipal bands 
are generously supported by an unique state law. the country’s 
vreatest number of free outdoor band concerts are currently 
attracting crowds of devoted listeners. As many as three 
concerts weekly are played by the Fort Dodge Municipal 
Band which has been led for the past 38 years by America’s 
dean of the march, Karl King, playing in the handsome shell 
in Olson Park. 

Devotees from Florida’s Daytona Beach westward to Long 
Beach at the opposite end of the land turn out for daily 
coneerts that have survived the onslaught of electronics and 
the magic of the drive-ins. Perhaps nostalgia propels many 


people to these events: but for whatever the reason. they con- 
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Two of the old masters immortalized in cartoons—Patrick 


Sarsfield Gilmore (left) and John Philip Sousa (right). 


tinue to arrest the public’s interest and enjoy community 
support. 

The nation’s leading professional group, The Goldman 
Band of New York, has trod a distinguished path between 
the parks of the nation’s largest city for forty years will once 
again be the outstanding al fresco summer attraction with 
its privately endowed season of free concerts for New York- 
ers, directed by Richard Franko Goldman. 

The nation’s capital, however, will continue to enjoy the 
most varied feast of all with its many magnificent military 
bands representing all branches of the service, extending a 
summer band concert tradition that probably began at the 
beginning of the 19th century after the U.S. Marine Band 
had been organized. This famous public attraction and its 
approximately 250 companion service units are richly en- 
dowed by us taxpayers to the tune of $60,000,000 a year. 
Wherever U.S. military areas exist these fine bands and 
entertainment units always please an enormous number of 
people. 

Enjoyment of a band concert is not one predicated upon 
listening in the concert hall tradition. Many of the descrip- 
tive pieces played today might have been conceived with 
the listeners’ wandering attention in mind. If an outdoor 
conductor can capture a casual listener’s span of attention 
for any two minutes of a six-minute piece he feels he is 
doing well. Band concerts in the park, therefore, seldom 
contain pieces of great length, do not concentrate upon depth, 
and invariably consist of a steadily ordered pace of unfettered 
haste followed by uncomplicated leisure. The formula has 
worked for generations. 

People come to watch as much as to listen. They like an 
informal atmosphere where they can visit with friends, smoke, 
enjoy a snack or a soft drink while in the presence of music 
making. Such has been the concert in the park for gener- 
ations past. Misguided parents, who abuse the occasion as 
a chance to let their children run off pre-bedtime energy, are 
fortunately in the minority. 

A comparatively recent development is the summer entry 
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of the high school band which meets during vacation for the 
purpose of accomplishing everything from discouraging juve- 
nile delinquency to the actual enhancement of a child’s mu- 
sical prowess. This is also a good way to keep a performing 
group in condition. Many of these excellent bands are foun! 
in expanded towns recently become cities and even in newly 
developed residential areas. Often they provide the only lire 
music, summer and winter, for miles around. 

Communities blessed by the presence of a college or uni- 
versity often have some of their concerts on the green pre- 
sented by the most superb performing groups in the band 
field today. Dazzling performances of impressive programs 
bear slight resemblance to what one used to consider music 
fit for a band. They should not be compared with the semi- 
professional or professional park bands of yesterday simply 
because they are units of educational institutions and their 
standing in this sense is completely amateur. But in this 


status they none-the-less continue to force standards of di- 


rection, program, and performance that show a marked effect 
upon their professional counterparts. 

The Drum and Bugle Corps is another form of outdoor 
entertainment in music that is fast becoming a public attrac- 
tion of considerable dimensions. These crack performing 
units operate under a nationally adopted set of standards so 
rigid in their enforcement as to eliminate all save the devoted 
and the brave. Their sponsors are invariably veterans’ service 
organizations, lodges, fire districts, and industries. They are 
seen on all public occasions, including their familiar role in 
parades. But this time-honored cortege has now taken a 
secondary position to highly organized and keenly competitive 
“Tournaments of Drums” held throughout the country in 
leading stadiums. These vastly popular events have an appeal 
to the eye that is undeniable. As flags wave, bugles blare, and 
drums thunder their way through a gruelling pace, the public 
jams the stands for a new-found interest in a pageantry 
particularly American. 

No, the band concert in the park is far from dead. There's 
certain to be one in or near your town this week. It thrives 
with health for those millions of Americans who, in spite of 
the supersophistication of today, still find magic in music 
with mosquitoes. The thousands of band concerts that are 
being played everywhere this season will bring pleasure to 
millions of listeners while they help local musicians to main- 
tain a semblance of professional life. Happiest of all, how- 
ever, is the vital fact that this music making will be /ive 
music making and happier yet will be the presence of people 


to hear and enjoy it. —Frederick Fennell 
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the “method schoo!” of record jacket writing 


or, “Confessions of a Sometime Writer 


9 


of Record Jacket Notes’ 


By FRANK JACOBS 





WAS reading through a record catalog the other day and I noticed that there 
were 22 versions of Beethoven’s Fifth Symphony. Glancing further, I found 15 
separate recordings of Grieg’s Piano Concerto, and 20 of Rimsky-Korsakov’s Scheher- 
azade. Now this may be very good news for the discriminating record buyer. but 
it certainly doesn’t make life any easier for the poor fellows who write the copy 
on the back of the jackets. What, after all, can they say that hasn’t been said 15 
or 20 times before? 

\ctually, they can say a great deal if they are familiar with the “Method School” 


‘ 


of record jacket writing. I’ve studied the field and found that this “school” is quite 
popular with many of the leading jacketmen. Whenever they’re faced with a new 
version of a classical work, they simply choose one of several available approaches. 

To show what I mean, let’s watch the “Method School” in action. We'll take a 
look at the jacket copy for several versions of a well-known work—namely, the Violin 
Sonata No. 3, Opus 34, of the contemporary Peruvian master, Manuel Quinquen. As 


you will see, each version illustrates a basic approach. 


The Strictly-Biographical Approach 


| 
| 


Here we have the life of the composer, and that's 
Nothing is mentioned about either the artist or the music. 
It's become a popular approach because the writer can 
get all the information he needs from the public library. 
“Few citizens of the mountain village of Choquata, 
Peru, were awake on that frosty April morning of 
1896. If they were. they might have heard the first 
cries of an infant destined to rank as one of the world’s 
great contemporary composers. Manuel Quinquen had 
arrived. 
“His parents, humble tenant farmers, had no inkling 
of their newly-born son’s genius. It was not until the 
following year, when a visiting music professor noticed 
that the infant bawled in B-flat, that a great talent 
was first suspected. It was no surprise, therefore, that 
young Manuel penned his first composition in the same 


” 


key which... 


The Remember-When Approach 


This is a favorite way of making nothing sound like some- 
thing. 


“The year was 1927. America was in the middle 
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of the Roaring Twenties. The country was keeping cool 
with Coolidge, dancing the Charleston. and reading 
F. Scott Fitzgerald. The stock market was booming 
and the movies were talking and. in Peru. Manuel 
Quinquen was putting the finishing touches on his 
Violin Sonata No. 3. 

“Yes, 1927 was a year of excitement. Charles A. 
Lindbergh astounded the world by flying non-stop from 
New York to Paris. Everyone was talking about Pro- 
hibition. speakeasies, Al Capone, and Manuel Quin- 


ry 


quen’s Violin Sonata No. 3, which would soon be... 


The Musicological Approach 


This can readily be understood by any 
ct 


is, who holds a Doctor of Music degree 


conservatory. 


one. Anyone, that 
from a recognized 
“As we listen to Manuel Quinquen’s Violin Sonata 
No. 3. in E Minor. we at once realize its basic sim- 
plicity. The first movement (allegro) is based on five 
separate themes, two in major, two in minor, and one 
in both. The opening, in quickening triadic chord 
progressions, suddenly is succeeded by a pizzicato ca- 
denza of 32 measures which, in turn, is followed by a 
13-note run of detached chords ending in G-sharp. 
The fact that the second and third themes are con 
moto bears no relation to the premature coda developed 


when 


The Romantic Approach 

This approach manages to sidestep any information on the 
artist, the work, or the composer. The result is a colorful 
literary display which can mean almost anything. 

“From the very first note, we are swept into an 
exotic, awesome world of breathtaking imagery. Great 
green forests stand still before the approaching storm. 
Blackened. bulging clouds hover overhead blotting out 
the last rays of piercing sunlight. The over-all mood 
is one of anticipation, of expectation. of joyous doom. 

“The idyll is shattered by the first clap of thunder, 
and we know there is no escape. Some inward force 
compels us to remain—to watch the towering trees 
greet the downpour, to see the brown boughs bow 
in the blanketing breeze. And then and only then do 


we realize that we. too. are trees . 


The Between-The-Lines Approach 

This is especially useful when one has some long-standing 
grudge against the composer, but doesn't want to appear 
piteful. 

“Who can dispute the fact that Manuel Quinquen’s 
Violin Sonata No. 3 is a remarkable work! Assuredly. 
it occupies a place all its own in contemporary music. 
despite the many words of scorn heaped on it since 
its premiere, 

“The sonata has long provided a challenge to the 
concert violinist if only because of its unusually free 
construction. Quinquen seems to have composed the 
work more out of sheer determination than inspira- 


tion. which makes one wonder why he 


The Audio Approach 
This approach covers the technical quality of the record- 


xalects to mention 


ing so thoroughly that it completely 
J 
Tne musical content 


“In making this disk. Decibel Records searched three 
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years for an auditorium which would insure the ut- 
most in sonic perfection. Finally the audio engineers 
selected the famous Schlechtlautsaal in Frankfurt, 
Germany—a building noted for its superb acoustics. 
“To attain the utmost fidelity, a single Mohawk X-18 
microphone was hung at the exact sonic focal point 
of the hall. This microphone, capable of responding 
to the most delicate intricacies of the tonal pattern, 
was connected to three Whippet Model 542 magnetic 
tape recorders operated by a crew of six recording 
engineers, each with over 20 years of experience. 
“rom the tape recorders, which captured the entire 
frequency spectrum from 20-19000 cycles per second, 
the material was edited and transferred through a 
Capricorn Dd-65 recording amplifier to a Higgins lac- 
quer master disk. The editing was done in a sound- 
proof studio measuring 13’ x 18’. Outside the single 
entrance to the studio hung a sign, 6” x 9”, lettered 


in black ink, reading . 


The Plug-The-Artist Approach 


When you come across this, you can be fairly certain that 
the particular performer is either: A. Obscure: B. Untal- 
ented; C. A friend of the writer; D. All of these. 

“It is always a pleasure to hear a fresh talent instill 
new life into a beloved work. Such is the case with 
Sean Esterhazy who, with this recording of Quinquen’s 
Violin Sonata No. 3. makes his disk debut. 

“Long considered one of the leading violin virtuosos 
of Northern Ireland. Esterhazy is rapidly attracting 
world wide attention. His meteoric rise is a surprise to 
no one who has witnessed his superb mastery of the 
bow. 

“Born in 1872, Esterhazy had to overcome parental 


ss 


The Apologetic Approach 


Occasionally a recording is made of a work which every- 
one knows is a lemon. When that happens, you can ex: 
pect this 





“Manuel Quinquen’s Violin Sonata No. 3 shows the 
composer at the crossroads of his career. The great 
successes of his early symphonies are behind him. and 
he has yet to complete his brilliant set of nose-flute 
concertos commissioned by the Central Peruvian Phil- 
harmonic Society. 

“Here he is exploring new vistas. willing to sacri- 
fice coherence for improvement of technique. His 
modern harmonies, though often clashing with his 
classically molded themes. are singularly intriguing 


And there is always a certain vitality 


The Company-Man Approach 
This speaks for itself—as well as for a sizeable selection 
of other items in the firm's catalog. 
“This Supreme recording of Quinquen’s Sonata No 
3 by violinist Hugo Serodnik will be welcomed as 
matchless merging of two great talents. Connoisseu! 
who own Scrodnik’s interpretations of the first tw 
Quinquen sonatas (Supreme B1223 and B1276¢) shou! 
be especially pleased. 
“Long recognized as one of the outstanding pe'- 
formers of Bach (Supreme B1175) and Mozart (S 


(Continued on page 50) 
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for Ultimate Fidelity 


*outstanding hon- 
ors bestowed, un- 
solicited, by most 
recognized testing 
organizations. 


No matter what your source of music 
—FM, your own discs, or tape—you 
will enjoy it at its best coming from 
Sherwood’s complete home musiccenter 

. most honored of them all! Sherwood 
tuners for example... 


First to achieve under one microvolt 
sensitivity for 20 db FM quieting in- 
creases station range to over 100 miles. 
Other important features include the 
new ‘‘Feather-Ray” tuning eye, auto- 
matic frequency control, flywheel tun- 
ing output level control and cathode- 
follower output. 


Model S-2000 FM-AM Tuner $139.50 net 
Model S-3000 FM (only) Tuner $99.50 net 


For complete specifications, write Dept. V8 
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ELECTRONIC LABORATORIES, INC 


300 N. California Ave., Chicago 18, Illinois 


The "complete high fidelity home music center." 
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Stereo Music Via 
FM Broadcasting 


Stereophonic music is 
definitely here! 


There is nothing new akout stereo 


on pre-recorded tapes. They've been 
available for several years. In fact, 
practically all commercial record com- 
panies have been making stereophonic 
masters, as well as monaural, in all re- 
cording sessions for the past year. 


At the Los Angeles High Fidelity Show 
all the excitement was created by the 
public unveiling of the Westrex stereo 
disc—all the excitement, that is, except 
for one other stereo music source— 
stereo via FM broadcasting! This, too, 
was unveiled in demonstrations at Los 
Angeles. 


We at Sherwood foresee FM as an 
extremely important stereo source. 
Stereo tapes are costly and stereo 
records with their associated pick-up 
cartridge present technical limitations 
to fidelity. 


How is FM stereo achieved? Through 
a new system of FM broadcasting 
called MULTIPLEXING. Multiplexing is 
a system whereby a second channel 
of information (or sub-channel) is su- 
perimposed on the main channel (or 
primary channel). With your present 
FM receiver you cannot hear the sub- 
channel—only the primary one. But by 
adding an adapter to your receiver, 
you can hear the sub-channel. It be- 
comes apparent then that in FM stereo 
music broadcasting the main channel 
will carry the “right-hand” side and 
the sub-channel the ‘‘left-hand” side 
of stereo sound. From this point on the 
problem is no different than with tapes 
or records. 


What is the progress of multiplexing 
to date? 


Actually, multiplexing can be done 
with two or even three channels. It is 
presently being used in such commer- 
cial applications as background music 
and storecasting. Eventually, most FM 
stations will be multiplexing some form 
of programming. At present only a few 
stations are using the multiplex system 
for the purpose of offering stereo music 
programs for home reception. More will 
undoubtedly follow. 


Now, at Sherwood, we are readying 
both multiplex adapters for existing 
sets and FM receivers containing multi- 
plex channel converters. We urge you 
to watch this space for our announce- 
ment of these new products. Mean- 
while, call or write your favorite FM 
station to learn the future of FM multi- 
plexed stereo in your area. 


Edward S. Miller 
General Manager 





“complete high fidelity home music center. 


=== 








for Ultimate Fidelity 


— SHERWOOD” 


Maon 
The 
Magix 


7 Flute 


Model S-1000 II -36 watt 
amplifier—$109.50 net. 


“outstanding honors 
bestowed, unsolicited, by 
most recognized testing organizations. 


Why will your records sound better 
with the new Sherwood 36-watt am- 
plifier, though you seldom play them 
at levets exceeding 112 watts? Be- 
cause amplifier peaks in many mu- 
sical passages demand 100 watt peak 
capability—and the new Sherwood 
S-1000 II delivers this instantaneous 
peak power while operating at 144 
watts! 


S-1000 II front panel controls 
include 6-db presence-rise button; 
record, microphone and_tape-play- 
back equalization; exclusive ‘‘center- 
set’’ loudness control, loudness 
compensation switch, scratch and 
rumble filters, phono level control, 
tape-monitor switch 6 inputs, output 
tube balance control and test switch 
on rear. 


For complete specifications, 
write Dept. v8 


SHERWOOD 


Sherwood Electronic Laboratories, Inc. 
4300 N. California Avenue, Chicago 18, Illinois 


Oo = 


In New York hear “Accent on Sound’ with 
Skip Weshner, WBAI-FM, week nights, 9 P.M. 
In Los Angeles, KRHM-FM, 10 P.M. 





49 








“METHOD SCHOOL” OF WRITING 


(Continued from page 48) 


preme B1141, B1233 and B1234), Scrodnik is equally 
at home with modern composers (Supreme B1156, 
B1247, B1266, B1268 and B1280). His accompanist, 
Chauncey Hengeley, is a gifted piano soloist in his 
own right (Supreme B1214). Chauncey’s brother, 
Horace Hengeley, is one of the world’s foremost contra- 
bassoonists (Supreme B1205), while a sister, Halcyon 


” 


Hengeley. is renowned as... 


The Private-Eye Approach 


The writer here is determined to prove that he knows the 
inner workings of the composer's mind better than the 
composer himself. 
“Listening closely to the rondo movement of Quin- 
quen’s Violin Sonata No. 3, one is struck by the open- 


ing theme. Can we believe our ears? Aren't its first 





three notes identical to the first three notes in the 
main theme of the adagio movement of Quinquen’s 
Symphony No. 2 (“The Llama’)? Of course they are! 

“But this three-note germ motif can be traced back 
even further—to 1919 when Quinquen employed the 
same three notes inverted in the development section of 
the fourth movement of his tone poem, The Bashful 
Inca. Here is no mere coincidence. Quinquen, as al- 
ways, has a purpose. 

“When one delves into Peruvian folk music, one 
sees immediately that this striking three-note trade- 
mark (D-B-flat-D) stems from the old Spanish drink- 
ing song, The Peasant Had a Peso, which was sung...” 


The above, of course. are only the basic approaches of 
the “Method School.” The adept jacket writer, if necessary, 
can vary, combine, or invert them. In fact, if he’s really 
stuck, he can take the English-Translation-From-A-Foreign- 
Language-Version-Approach. But now we're getting into the 
advanced “Method School.” 

—Frank Jacobs 





TONE-ARMS 


(Continued from page 43) 


assures proper vertical alignment at all times as well as 
excellent resonance damping. 

Mail order houses, such as Lafayette Radio and the Radio 
Shack have several imported low-cost models of viscous- 
damped arms that are reasonably satisfactory. Similar prod- 
ucts are also imported by Intersearch Corporation. 

The floating ability of these arms also insures against 
“accidents” due to careless handling. The arm simply will 
not drop on the record. Instead, it floats down, slowly and 
gently, making damage to either stylus or disc next to im- 
possible. 

Damping. whether by viscous fluid or solid mass, tries to 
keep the arm from vibrating laterally. Yet at the same time 
the arm must retain full freedom of vertical movement. This 
vertical “compliance.” as it is technically called. allows the 
arm to undulate up and down over the hill-and-dale contour 
of a warped record. Too much resistance to such vertical 
motion would cause the arm to dig into the “uphill” part of 
the warped disc. or at least to increase the stylus pressure 
far beyond the proper value. The opposite sort of disaster— 
loss of proper pressure would occur on the downhill swing. 
These considerations, incidentally, are far from academic. 
Most discs are far from flat and are afflicted with varying 
degrees of warpage. 

One criticism occasionally voiced against viscous-damped 
arms is that the drag on the viscous fluid makes them too 
sluggish in following the up-and-down undulation of warped 
discs. However. in nearly all viscous-damped arms, the drag 
is adjustable by means of a set screw, so that the amount of 
damping can be lessened for excessively wavy discs. The 
new Gray Model 212 tone arm solves the problem by having 
different amounts of damping in the vertical and lateral 
planes. This lowers its resonance for lateral vibrations while 
allowing the head to bob up and down more easily with 
the warp of the record. 

\udio experts used to emphasize that freedom of vertical 
motion is needed in a tone arm to accommodate the so-called 
“pinch effect.” This refers to the up-and-down motion of the 


stvlus itself as it gets squeezed upward by tight turns in the 
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groove. It was claimed that the inertia of viscous-damped 
arms prevented this kind of roller-coaster motion. In many 
modern cartridges, however, these tiny hill-and-dale trips of 
the stylus are fully absorbed by the springiness or “compli- 
ance” of the stylus suspension before they ever reach the 
arm, which practically eliminates this problem. However, it 
is well to remember that viscous-damped arms are best 
matched to cartridges of high vertical compliance. 

A conflict exists between the requirement for sufficient 
total mass to effect lateral damping on one hand and the 
requirement for minimizing vertical mass so as to obtain 
better vertical compliance on the other. Some manufacturers, 
notably Fairchild, General Electric, Metzner, and Gray 
achieve the proper combination of lateral damping and ver- 
tical compliance by employing a hinge to separate the heavy 
mass that provides the lateral damping from a smaller and 
vertically more compliant front section. The hinge arrange- 
ment acts somewhat like a human wrist in a handsake. You 
just shake the hand—not the whole arm. 

Most tone arms take almost any standard cartridge. Yet 
some arms and cartridges were literally made for each 
other, and what the designer has thus joined let no audio- 
phile put asunder. Wherever the manufacturer provides a 
special arm for his cartridge, there is usually no choice but 
to use one with the other. Tone arm and cartridge are often 
then sold as a single unit. This enforced combination favored 
by some manufacturers stems less from commercial motives 
than from a desire to assure the optimum match between 
cartridge and arm. Particularly in cartridges designed to 
operate at tracking pressures as light as 1-2 grams, the inter- 
action between cartridge and tone arm becomes quite critical. 
After all, there is only a very small force available for pusi- 
ing the arm across the record and the load presented by the 
arm to the cartridge must in no way interfere with the signal 
pickup. Pickering. Shure and Weathers as well as Electro- 
Sonic, Audak and Connoisseur have for this reason intreducd 
arm-and-cartridge combinations in which the characteristics 
of either component complements characteristics of the other. 

With the variety of tone arms now available it is not po--i- 
ble to pick out one as the “best!” Every design attempts to 
satisfy the necessary requirements in its own way, succeed !1g 


better in some respects than in others. —Herbert Reid 
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DELUXE AM-FM 
TUNER KIT 


HEATHKIT 
MODEL PT-1 %8995 
jere is a deluxe combination 
M-FM tuner with all the ad- 
nced design features required 

the critical listener. Ideal for 
reo applications AM 
iFM circuits are separate and 
jividually tuned. The 16-tube 
er uses three circuit boards 
easy assembly. Prewired and 
aligned FM front end. AFC 
th on/off switch—flywheel 
Ng and tuning meter. 
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STEREO PRE- 
AMPLIFIER KIT 


HEATHKIT 


95 
MODEL SP-2 $56 


This unique two-channel con- 
trol center provides all controls 
necessary in stereo applications. 
Building block design lets you 
buy basic single channel now 


and add second snap-in channel 
later for stereo without rewiring. 
12 inputs each with level con- 
trol—NARTB tape equalization 
—6 dual concentric controls in- 
cluding loudness controls— 
built-in power supply. 
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55 WATT HI-FI 
AMPLIFIER KIT 


HEATHKIT 
MODEL w-7m %5495 
First time offered—a 55- 
watt basic hi-fi amplifier for $1 
per watt. Features EL-34 push- 
it tubes. Frequency re- 
20 CPS to 20 KC with 
than 2 harmonic distor- 
it throughout this 
range. Input level control and 
“on-off"’ switch provided on 
front panel. Unity or maximum 
damping factors for all 4, 8 or 16 
ohm speakers. 
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stereo equipment 


cabinet kit 


ord storage and speakers. Constructed of ” 
select birch plywood, 
d. Top has shaped edge and sliding 
Sliding doors for front access. Mounting 
panels are supplied cut to fit Heathkit units with extra 
lank panels for mounting your own equipment, Easy- 
precut and predrilled. In- 
and detailed in- 
Speaker wings and center unit can 
be purchased separately if desired. Overall dimensions 
x 37” H. x 20” D. Send for free details. 


formance, this tape deck provides monaurai-record /play- 

back and stereo playback. Tape mechanism is supplied complete. You build only the 

shi fie satires r | \ . to \ 4c! Wat ovat > .& > n 
preamplifier. Features include two printed circuit boards w noise EF-86 tubes in core Philippine 


graine 


o-assemble, all 
all hardware, 
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95 
CENTER SECTION moveL se1 *149 
95 
SPEAKER WING MODEL SC-1L or R $3 9% ea. 


Beautifully designed, this stereo equipment cabinet has 
ample room provided for an AM-FM tuner—tape deck 
— preamplifier — amplifiers — record changer — rec- 
solid- 


mahogany ofr 


parts are 


glue, legs, etc 





12 WATT HI-FI 
AMPLIFIER KIT 


HEATHKIT 
MODEL UA-1 $2195 
Ideal for stereo applications, this 
12-watt power package repre- 
sents an outstanding dollar 
value. Uses 6BQ5/EL84 push- 
pull output tubes. Less than 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20,000 CPS) at full 
12-watt output. Designed for use 
with preamplifier models WA- 
P2 or SP-1. Taps for 4, 8 and 16 
ohm speakers. 


For complete information on above kits—Send for FREE FLYER. 
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easy-to-build 









high quality 





assemble your very own high fidelity 
system! Fun-filled hours of shar 
pleasure, and an everlasting sens 
of personal accomplishment are 
just a few of the rewards. Heathkits 
cost you only HALF as much as 
ordinary equipment and the quality 





is unexcelled. Let us show you 


how easy it really is! ... 














(ff Install a .001 ufd disc condenser from socket 
B7 (NS) to ground lug B11 (NS). Cut the 
leads so that they are just long enough to 
reach and dress the condenser close to chas- 
sis, over the wires already present 


( ) Connect a 470 KQ resistor (yellow-violet- 
yellow) from socket B7 (S) (2) to B8 (NS) r 
Mount as close to the socket as possible. / 
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Step-by-Step 
Assembly 
Instructions ... 
Read the step... 
perform the operation 

. and check it off— 
it's just that simple! 
These plainly-worded, 
easy-to-follow steps 
cover every assembly 
operation. 


Easy -to-follow 


Pictorial 

Diagrams... 

Detailed pictorial 

diagrams in your Heathkit 
tr iction iY ir jal 

now where eacn and 


every wire and part is 


to be placed. 


Learn -by-doing 
Experience 
For All Ages... 


Kit constructior t 


Top Quality 
Name-Brand 
Components 
Used in All Kits... 


Electronic coms 


HEATHIIITS * 


























HEATHKIT 


bookshelf 12-watt | 


eeoeeee seers eeeeee 


MODEL EA-2 
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chairside enclosure kit 


This beautiful equipment enclosure will 

make your hi-fi system as attractive as any 
factory-built professionally-finished unit. Smartly designed for maxi- 
num flexibility and compactness consistent with attractive appear- 
ince, this enclosure is intended to house the AM and FM tuners 
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the 
najority of record changers, which will fit in the space provided. 
Adequate space is also provided for any of the Heathkit amplifiers 
designed to operate with the WA-P2. During construction the tilt-out 
shelf and lift-top lid can be installed on either right or left side as de- 
ired. Cabinet is constructed of sturdy, veneer-surfaced furniture- 
grade plywood 4%” and %” thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany, 
traditional in mahogany only. Beautiful hardware supplied to match 
each style. Dimensions are 18” W x 24” H x 354” D. Shpg. Wt. 46 Ibs. 





CE-1C Mahogany 
CE-1CB Birch 


CONTEMPORARY 


Be sure to specify 
model you prefer 
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HEATHKIT 


high fidelity FM tuner kit 


For noise and static free sound reception, this FM tuner is your least 
expensive source of high fidelity material. Efficient circuit design 
features stablized oscillator circuit to eliminate drift after warm-up 
and broadband IF circuits assure full fidelity with high sensitivity. All 
tunable components are prealigned so it is ready for operation as soon 
as construction is completed. The edge-illuminated slide rule dial is 
clearly numbered for easy tuning. Covers complete FM band from 
88 to 108 mc. Shpg. Wt. 8 Ibs. 


MODEL FM-3A $25.95 (with cabinet) 











This tuner differs from an ordinary AM radio in that it has been de- 





signed especially for high fidelity. A special detector is incorporated 
and the IF circuits are '‘broadbanded"' for low signal distortion. Sen- 
sitivity and vity are excellent and quiet performance is assured 
by a high J -noise ratio. All tunable components are prealigned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna inputs. An edge-lighted glass slide rule dial allows 
easy tuning. Your “best buy"’ in an AM tuner. Shpg. Wt. 9 Ibs. 


MODEL BC-1A $25.95 (with cabinet) 











Designed as the 
Williamson-type amplifiers, the WA-P2 provides the necessary compen- 
sation, tone, and volume controls to properly amplify and condition a 
signal before sending it to the amplifier. Extended frequency response of 
+ 1% db from 15 to 35,000 CPS will do full justice to the finest program 
material. Features equalization for LP, RIAA, AES, and early 78 records. 
Five switch-selected inputs with separate level controls. Separate bass 


HEATHKIT 


master control preamplifier kit 


‘master control’ for use with any of the Heathkit 


and treble controls, and volume control on front panel. Very attractively 
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“‘do-it-yourse/f”’ 
electronics 
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styled, and an exceptional dollar value. Shpg. Wt. 7 Ibs. 


MODEL WA-P2 $19.75 (with cabinet) 


BENTON HARBOR 40, MICHIGAN 
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- HEATHKIT 25-WAT 


high fidelit 





MODEL W-5M 


$5Q75 


To provide you with an amplifier of top-flight performance, 
yet at the lowest possible cost, Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W-5M. As a critical listener you will thrill 
to the near-distortionless reproduction from one of the 
most outstanding high fidelity amplifiers available today. 
The high peak-power handling capabilities of the W-5M 
guarantee you faithful reproduction with any high fidelity 
system. The is a must if you desire quality plus 
economy! Note: -P2 preamplifier recom- 
mended. Shpg. 
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HEATHKIT 70-WATT 


MODEL W-6M 


$10925 


For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity system, Heath 
provides you with the Heathkit W-6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hall itself, 
Heath brings to you an amplifier capable of supplying 
plenty of reserve power without distortion. If you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W-6M is for you! 
Note: Heathkit model WA-P2 preamplifier recommended. 
Shpg. Wt. 52 Ibs. 












HEATHKIT DUAL-CHASSIS 
MODEL W3-AM 


$4.Q75 













One ot the greatest developments inn lern hi-li reproduction was 
the advent of the Williamson amplifier circuit. Now Heath offer 

you a 20-watt amplifier rpor he advantages of 
Williamson circuit simplicity with a quality of performar n 
sidered by many t r t NVilli Affor } yOu 
flexibility in custom installatior . tne W3-AM power ipply and 
amplifier stage are r eparate ha allowir the to t 

mounted side by side or one above the other as you desire. Here 
is alow cost amplifier of ideal versatility. St . Wt. 29 Ik 

















HEATHKIT 


high fidelity amplifier kits 


HEATHKIT SINGLE-CHASSIS 
MODEL W4-AM 


$3975 










jht to 


the "perfect'’ amplifier, Williamson brou 
v-famous circuit which, after eight years, still ac- 
largest percentage of power amplifiers in use 


you in the W4-AM a 20-watt amplifier in- 


r by tar tne 
} 


today. Heath 


brings tc 


corpora } all the improvements resulting from this unequalled 
background. Thousands of satisfied users of the Heath- 
kit Willlamson-type amplifiers are amazed by its outstanding per- 
formar For many pleasure-filled hours of listening enjoyment 
this Heathkit is hard to beat. Shpg. Wt. 28 Ibs. 





HEATHKIT 










| high fidelity 
Ce amplifier kit 


SJ) 
$3550 


MODEL A-9C 
y at the lowest 


Heat 20-watt audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public addr requirements 
this power-packed kit answers every n¢ 
many features unusual in instruments of this price range. 
The preamplifier, main amplifier and power supply are all 
on one chassis providing a very compat economical 
package. A very inexpensive way to start you on the road 
to true hi-fi enjoyment. Shpg. Wt. 23 Ibs. 
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HEATHKIT 


electronic 
crossover kit 





$1 9895 


MODEL XO-1 
One of the most exciting improvements you can make in 
your hi-fi system is the addition of this Heathkit Crossover 


y 
model XO-1. This unique kit separates high and low fre- 
quencies and feeds them through two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers, IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are 100, 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Speaker System. Shpg. Wt. 6 Ibs. 
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NEW .LOW PRICE! 


t E, 
HEATHKIT 


“LEGATO” 





high fidelity speaker system kit 


Wrap yourself in a blanket of high fidelity music in its true form. Thrill to 
sparkling treble tones, rich, resonant bass chords or the spine-tingling 
clash of percussion instruments in this masterpiece of sound reproduc- 
tion. In the creation of the Legato no stone has been left unturned to bring 
you near-perfection in performance and sheer beauty of style. The secret 
of the Legato's phenomenal success is its unique balance of sound. The 
careful phasing of high and low frequency drivers takes you on a melodic 
toboggan ride from the heights of 20,000 CPS into the low 20’s without the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any part of the home. No electronic know 
how, no woodworking experience required for construction. Just foliow 
clearly illustrated step-by-step instructions. We are proud to present the 
Legato—we know you will be proud to own it! Shpg. Wt. 195 Ibs. 





MODEL HH-1-C 
(imported white birch) 


MODEL HH-1-CM 
(African mahogany) 


°299%. 
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HEATHKIT 


BASIC RANGE 





HEATHKIT 


RANGE EXTENDING 


‘high fidelity speaker system kits 


wane $3 gO 





Shpg. Wt. 25 Ibs. 








A truly outstanding performer for its 
size, the Heathkit model SS-2 provides 


you with an excellent basic high fidelity speaker system. The 
use of an 8” mid-range woofer and a high frequency speaker 
with flared horn enclosed in an especially designed cabinet 
allows you to enjoy a quality instrument at a very low cost. 
Can be used with the Heathkit * 
speaker system. Easily assembled cabinet is made of veneer- 
surfaced furniture-grade 4” 


range extending" (SS-1B) 


plywood. Impedance 16 ohms. 





Free Catalog! 


Don't deprive yourself of 
the thrill of high fidelity or 
the pleasure of building 
your Own equipment any 
longer. Our free catalog 
lists our entire line of kits 
vith complete schematics 
and specifications. 

Send for it today! 
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Designed to supply very high and 
very low frequencies to fill out the 
response of the basic (SS-1) 
speaker, this speaker system ex- 
tends the range of your listening 
pleasure to practically the entire 
range of the 
piece of 


Shpg. Wt. 80 Ibs. 





“we $99" 


audio scale. Giving the appearance of a single 
furniture the two speakers together provide a su- 
perbly integrated four speaker system. Impedance 16 ohms. 
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ALSO SEND THE FOLLOWING KITS: 








NEW! ‘‘DOWN-TO-EARTH”’ 
HIGH FIDELITY BOOK 


THE HOW AND WHY OF HIGH FIDEL- 
ITY, by Milton Sleeper, explains what high 
tidelity is, and how you can select and plan 
your own system. This liberally-illustrated, 
48-page book tells you the HI-FI 

story without fancy technica! 25c 

jargon or high-sounding ter- Enclosed find $ 
minology. 





QUANTITY 









charges 











collect. All prices F.0.8. Benton Harb 


ITEM MODEL NO. PRICE 


Please enclose postage for parcel post—express orders are shipped delivery 


or, Mich. NOTE: Prices subject to change without notice, 
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Reviewed by 
MARTIN BOOKSPAN 
DAVID RANDOLPH 
KLAUS GEORGE ROY 


East in the Midwest 


- BRAHMS: Piano Concerto No. 2 in 
B-flat, Op. 83. 

Emi! Gilels with the Chicago Symphony Or- 
chestra, Fritz Reiner cond. RCA Victor LM 
2219 $4.98. 





Plans were made for this recording as 
soon as it was announced that Gilels 
would return to this country last winter. 
However, the recording very clearly was 
not made: Gilels arrived last January 
with a heavy cold which developed into 
flu. He went through with all his sched- 
uled concerts, but he was in no mood to 
make records. Finally, after much on- 
again, off-again planning, sessions did 
take place in Chicago’s Orchestra Hall 
last February. 

The result? Nothing less than the most 
outstanding recorded performance of this 
giant among piano concertos since the 
historic Horowitz-Toscanini collaboration 
of more than a decade-and-a-half ago! 
Gilels and Reiner bring to the concerto ir- 
resistible dynamism and a kinetic excite- 
ment. At the same time, the music sings 
where it should, as in the gypsy-like sec- 
ond theme of the finale, and becomes 
poignantly beautiful where that’s re- 
quired—toward the end of the slow move- 
ment. 

There are a few spots of less than 
perfect ensemble between piano and or- 
chestra, and the recorded sound is harder 
than I like, but these are minor points 
in the face of the overwhelming accom- 
plishment. For my money, this is Gilel’s 
finest recording ever, 

M., B. 
Flowing Dvorak, 
Stiff Brahms 


= DVORAK: Symphony No. 4 in G Mi- 
nor, Op. 88; Scherzo Capriccioso, Op. 66. 
rchest John Barbir Mercury 








Ha e O 4 eC ra . 
MG 50162 $4.98. 
A couple of issues ago I hailed the 
Mercury release of Barbirolli’s perform- 
ance of Dvorak’s Second Symphony 
(MG-50159). This recording of the 
Dvorak Fourth is not quite so outstand- 
ing, but it gives us a keenly perceptive 
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BEST OF THE MONTH 


Victor's magnificent Chicago Symphony-Gilels recording of the gigantic Brahms 
B-flat Piano Concerto—an “overwhelming accomplishment” (see below). 


Angel's disc premiere of Carl Orff's fairytale opera Der Mond ("The Moon”)— 
“an utterly delightful piece, like a refined sister to the famous Carmina 


Burana...” (see p. 60). 


Columbia's (ML5259) captivating “surprise package’"—Florent Schmitt's 2-and 
4-hand Piano Music played by Robert and Gaby Casadesus (see p. 64). 


Monitor's Moussorgsky Operatic Recital featuring Russia's greatest 
living bass, Mark Reizen. For a man of 63 “the voice sounds amazingly fresh .. 
the quality of the sound is among the best ever to come out of Russia” (see p. 65). 


Mercury's (MG15609) latest organ disc featuring the celebrated Marcel Dupre 
in his own music and that of Charles-Marie Widor—"great organ playing 
recorded under perfectly controlled conditions” (see p. 66). 


reading. Barbirolli is intense in the first 
movement; so much so that in the coda 
he is picked up by the microphone as he 
exhorts the orchestra to still greater ef- 
forts. The slow movement is given a ten- 
derly beautiful rendering, and the last 
two are alive with the proper spirit and 
style. Throughout—with the minor excep- 
tion of some slightly out-of-tune playing 
from the concertmaster in the “bird call” 
section of the slow movement—the Hallé 
Orchestra plays with a richness and 
warmth of tone which are a credit to 
their conductor. This is especially true 
of the ‘cello section, which figures so 
prominently in the opening and in the 
finale; but then Sir John is a ‘cellist, isn’t 
he? 

The performance of the Scherzo Ca- 
priccioso is all bounce and sparkle and 
rounds out a most successful issue. 


M. B. 


e BRAHMS: Symphony No. 2 in D Ma- 
jor, Op. 73. 
Minneapolis Symphony Orchestra, Anta 


rat nd. Mercury MG 50171 $4.98. 


Avoid this one; it’s a wayward per- 
formance. There’s a slackness to Dorati’s 
rhythm which robs the first two move- 
ments of forward motion; there’s awk- 
wardness in the phrasing and breathing 
of the oboe solo which begins the third 
movement, and the finale creates a dis- 
jointed effect. 


Completing the unhappy picture is re- 
corded sound which lacks depth. Wouldn't 
the Mercury engineers get a truer concert 
hall sound by hanging their famous single 
microphone further out into the audi- 
torium rather than suspending it above 
the conductor’s head? 


M. B. 
Does Hindemith 


Know Hindemith? 








e HINDEMITH: Clarinet Concerto; No- 
bilissima Visione—Ballet Suite. 

Philharmonia Orchestra, Pau! Hindemit! 
cond. with Louis Cahuzac (clarinet). Angel 
35490 $4.98. 


This is the second of the three discs 
Paul Hindemith has made for Angel Rec- 
ords, conducting his own music. The 
Clarinet Concerto of 1947 is a beautiful 
piece, inventive and rich in fantas) 
throughout its 24 minutes. The Scherzo 
is hilarious, though the end seems very 
abrupt; the Rondo finale has a_translu- 
cency almost French, and the textures of 
the slow movement are as lovely as the 
design of the first is interesting. Cahuzac, 
perhaps the foremost clarinetist of France, 
plays the work superbly in what seems to 
be a first recording. (Benny Goodman, to 
whom the Concerto is dedicated, «ave 
the premiére in 1950!) 

Nobilissima Visione, a suite from the 
ballet “St. Francis” (1937), has ‘ong 
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FIRST RELEASES 


BEETHOVEN: Symphony No. 5 in C Minor, Op. 67 — 
Philharmonic Symphony Orch. of London; Rodzinski, 
cond. (WST 14001) 


GERSHWIN: Rhapsody in Blue (Reid Nibley, piano) ; 
An American in Paris — Utah Symphony; Abravanel, 
cond. (WST 14002) 

RIMSKY-KORSAKOFF: Scheherazade — Vienna 
Opera Orch.; Scherchen, cond. (WST 14003) 
SAINT-SAENS: Symphony No. 3 in C Minor, Op. 78 
(Organ Symphony) — Schreiner, organ; Utah Sym- 
phony; Abravanel, cond. (WST 14004) 


State 


TCHAIKOVSKY: Romeo and Juliet Overture-Fantasy; 
1812 Overture — Vienna State Opera Orch.; Scherchen, 
cond. (WST 14005) 

TCHAIKOVSKY: Symphony No. 4 in F Minor, Op. 36 


— Philharmonic Symphony Orch. of London; Rodzinski, 
cond. (WST 14006) 





The new epochal ~ ,lioz Requiem! A towering performance 
by Hermann Scherchen, conducting the augmented Orches- 
tra of the Théatre National de l'Opéra; Chorus of Radio- 
diffusion Francaise. (WST 201) 





DEUTSCHMEISTER ON PARADE — Deutschmeister 
Band; Herrmann, cond. (WST 15007) 

INDIAN LOVE CALL — (Frim] Presents Friml) — 
Rudolf Friml] Plays and Conducts the Frim] Orchestra 
(WST 15008) 


MY MAN — Mary Lou Brewer, with Sy Shaffer and his 
Orchestra (WST 15010) 


Ask for these remarkable new stereo records at your Westminster dealer today! 
For catalog, write: Westminster, Dept. MR-8, 275 Seventh Avenue,New York 
UST 1958 


LEIBERT TAKES RICHMOND — Dick Leibert playing 
the Mighty WurliTzer Pipe Organ in the Byrd Theater 
at Richmond, Virginia (WST 15009) 

SOUNDPROOF! — Ferrante and Teicher (WST 15011) 
TABU — Ralph Font and his Orchestra (WST 15012) 


HOW DID HE LOOK? — Joan Merrill (WST 15013) 
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ranked in my affections with Mathis der 
Maler, the “Four Temperaments,” the Vi- 
olin Sonata in E, the Third Quartet, and 
a few others; it is music of true sub- 
stance and great profundity. No compre- 
hension of Hindemith’s huge output can 
be complete without intimate knowledge 
of it. 

The composer conducts both works as 
he means them to be done—at this time. 
In the Suite, that produces a curious 
result. He conceives it quietly, spiritu- 
ally, with less drama in the second move- 
ment than we have heard from others. 
But at the beginning of the great closing 
Passacaglia, this listener literally jumped 
out of his seat. A comparison of three 
other recordings turned out to be a most 
instructive effort on the subject of tempo. 
Klemperer, in a version also made _ for 
Angel (and the only other one now avail- 
able), takes the movement at 79 quarter- 
notes to the minute, and completes it in 
5 minutes, 30 seconds. Keilberth, on 
Telefunken, sets his metronome at 80, 
and closes in 5’ 25”; Ormandy, on the 
vintage Columbia, sticks to a fast pace 
of 86, in 4’ 43”. The composer himself, 
whose version one is supposed to regard 
as “authoritative,” leads the movement 
at metronome marking 63, in 6 minutes 
and 43 seconds—two full minutes slower 
than Ormandy! The fantastic aspect of 
this is that Hindemith’s own score says 
“quarter-note up to 80”! Now it is true 
enough that in 20 years a composer’s 
view of his music may change (compare 
even Stravinsky in a very similar instance 
with the last movement of his Symphony 
of Psalms); but this enormous difference 
in tempi is uncommon and, I’m afraid, 
sharply militates against the composer's 
version. Klemperer and Keilberth (and 
certainly Ormandy) keep the marvelous 
piece moving as it must; despite all clar- 
ity of texture and detail, Hindemith lets 
it drag and become stodgy. Tempo varia- 
tion, every critic knows, there must be, 
but not to this extent; a piece conceived 
at “bis 80” cannot alter its nature so dras- 
tically, even with the composer on the 
podium. 

In any case, the recording is outstand 
ing, and Norman Del Mar supplies dis 
cerning annotation. 


K.-C. R. 
Making Free with 
Tchaikovsky 


@ TCHAIKOVSKY: Symphony No. 4 in 
F Minor, Op. 36. 





|, Angel 35565 $4.98. 
e TCHAIKOVSKY: Symphony No. 6 in 
B Minor, Op. 74 (''Pathétique’’). 
1. Angel 35487 $4.98. 

These are capricious, often fussy pet 
formances, full of rubato and other “per- 
sonal” touches. The results are variable 
and indeed downright perverse in the 
first two movements of the Fourth Sym- 
phony. There is fawning over the emotion 
in a vulgar manner and the tempi seem 
at times to bring matters to a complete 
halt; but then Silvestri turns in a mar- 
velously straightforward and beattifulls 
played third movement, and a finale of 
orgiastic rightness! One thing more must 
be mentioned before we leave the Fourth 
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Symphony: Silvestri phrases the opening 
motto theme of the Symphony with a 
slight rhythmic hiccup which caused me 
to think at first that my stylus had 
jumped a groove. But no, this is how he 
wants it, for it happens every time the 
motto recurs, even in the last movement. 

In the “Pathétique” Symphony Silves- 
tris way produces a performance of ex- 
aggerated “effectiveness” in the first three 
movements, but the finale fails to hang 
together because of the episodic, dis- 
jointed nature of his reading. 

There is little doubt of Silvestri’s or- 
ganizational abilities: he would have to 
be a master craftsman to get an orchestra 
to do for him the things he wants—and 
make no mistake, the Philharmonia re- 
sponds to his wishes as a trained dog to 
its master!—but too often one has the 
feeling that the conductor’s interpretation 
is different merely for the sake of being 
different. 


M. B. 
Suite and Easy 





* TCHAIKOVSKY: Suite No. 3 in G 
Major, Op. 55. 
Little Orchestra Society, Thomas Schermar 


nd. Columbia ML 5256 $4.98. 


Amiable is the word for this rich- 
sounding recording. Scherman gives us 
an easy reading of this essentially light- 
weight score. The only competitive re- 





cording of the complete Suite (there are 
several of the Theme and Variations finale 
by itself) is a London release, now a 
couple of years old, by the Paris Con- 
servatory Orchestra under Sir Adrian 
Boult’s direction. The new one is now 
first-choice. 


M. B. 
Jacobin Verismo 





® GIORDANO: Andrea Chénier (com- 


plete opera). 


Mar oT M nac Tenor Rer ita 
), Ettore Bastianin i 
) Corena (ba Ind oT Sa 
1 Acad I and } 


yvazzeni cond. London 


Recent revivals of this opera by both 
the Chicago Lyric Opera and the Metro- 
politan Opera (with the same three prin- 
cipal singers who are heard in this record- 
ing) have gained it a renewed following 
among contemporary opera-goers. As a 
drama it packs a wallop not unlike that 





of Puccini's Tosca, which had its first 
performance four years after the Andrea 
Chénier premiere. Both operas deal with 
a political revolutionary who at the end 
is executed by the ruling powers. The 
Chénier libretto, by Puccini’s sometime 
librettist, Luigi Ilica, is based upon thx 


ORDARO 


INNipyiae™ 





life of the French poet, André Chénier 
(1762-1794), who was a supporter of the 
French Revolution but then incurred the 
wrath of its leaders and was eventually 
guillotined. 

There are three marvelous roles: Ché- 
nier himself; Maddalena, his beloved; and 
Gérard, a footman turned revolutionary. 
Each is given real blood-and-thunder mu- 
sic to sing (Chénier’s Improvviso and 
Come un bel di di maggio, Maddalena’s 
La mamma morta, Gérard’s Nemico della 
patria ) and each is a vividly-drawn char- 
acter. 

There’s nothing subtle about the per- 
formances in this new recording—all the 
principals rear back and belt out the mu- 
sic—but then there’s nothing subtle about 
the work itself. Two earlier LP record- 
ings of the score (Urania and Cetra) are 
now definitely outclassed by this new 
version, which should pretty well take 
care of Andrea Chénier for some time to 
come. 


M. B. 


Franeco-Italian a la G & §S 





e ROSSINI: Le Comte d'Ory (nearly 


complete recording). 


i! Onc 5] re r}, Sar Baraba 
} Miche Roux (ba ) Cora Ca 
Meyer (mezzo-soprano) & others wit! 


Glyndebourne Festival Chorus and Orc! 
tra, Vittorio Gui cond. Angel 3565 B/I 2 12” 
$10.96. 

Berlioz thought that this next-to-last of 
Rossini’s operas before his voluntary  re- 
tirement at 37 was his masterpiece. (Only 
William Tell was to follow it, a year lat 
in 1829.) The annotator, Andrew Porte! 
agrees with him; yet he says elsewhere 
that “this bewitching work was to set the 
pattern for French opérette.” 

One might go further and say tha 
Le Comte Ory, now exactly 130 yea 
old, was the Gilbert-and-Sullivan sta 
piece of its time (rather than a precursor 
of Offenbach), filled with spontaneous 
and charming music, revolving upon tlie 
most preposterous situations with di 
cious ensembles. Yet as a mistaken-idi 
tity comedy it is no match for G & $ 
dramatically, to say nothing of “Figaro.” 
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BIG SAVINGS ON QUALITY COMPONENTS AND COMPLETE SYSTEMS 








SAVE $3955 


REG. $139.50 SALE PRICE $9995 
KNIGHT KN-200 TUNER-PREAMP 


Precision-designed deluxe preamplifier 
combined with a highly sensitive FM- 
AM tuner—complete control unit and 
tuner in one case! Just add a good basic 
amplifier and speaker for an outstanding 
music system. Features: preamp con- 
trol of tuner volume and tone; scratch 
and rumble filters; loudness controls; 
bass and treble controls; full equaliza- 
tion for all records; tuner filaments 
switch off during phono use; FM dipole. 
Handsome case, 454x1354x934. Shpg. 
wt., 15 lbs. 


91$Z985. Reg. $139.50. SALE $99.95 











nec. $124.00 SALE PRICE $9995 
KNIGHT KN-315 TUNER-AMPLFIER 


The famous “Uni-Fi’—combining 15- 
watt amplifier, sensitive FM-AM tuner 
and versatile preamp in a single quality 
unit. Add only speaker and record 
changer for a complete system. Features: 
full 15 watt output, special switch for 
converting from volume to loudness 
control; bass, treble controls; 3-position 
speaker selector switch; rumble and 
scratch filters; AFC on FM with defeat 
position for tuning weak stations; two 
EL 84 power tubes; built-in antennas. 
414x15x1014". Handsome case, 22 lbs. 


9152986. Reg. $124.00. SALE $99.95 











SAVE $§500 








REG. $49.50 


SALE PRICE 
$3450 


KNIGHT 
KN-1300 


KLIPSCH-DESIGNED ENCLOSURE KIT 
Precision-designed Knight-Klipsch pre- 
finished corner speaker enclosure for 12” 
speaker. Efficient folded-horn uses walls 
of room to greatly improve and extend 
bass range. Requires only a screwdriver 
for assembly into a beautiful furniture- 
finished enclosure. Lock-miter joints 
securely seal horn chamber without glue. 
Adapter board supplied accommodates 
tweeter or extra speaker. Available in 
Mahogany, Walnut or Blonde. SPEC- 
IFY FINISH WHEN ORDERING. 
10x21x32” deep. Shpg. wt., 43 lbs. 


79DZ263-C. Reg. $49.50. SALE $34.50 











knight RADIO-PHONO SYSTEM 


-With G.E. Cartridge and Diamond LP Needle 


SAVE °65°° 


Reg. $264.14 


Ready-To-Play.. 


SALE PRICE UNIVERSITY Enclosure with UXC-122 12” Speaker....Reg. 75.07 

GARRARD RC 121-11 4-Speed Changer with base... Reg. 65.07 

$19914 REGULAR PRICE...... $264.14 

Specify choice of Mahogany, SALE PRICE.......... 199.14 

EASY TERMS Walnut or Blonde for speaker en- YOU SAVE $6500 
AVAILABLE closure and changer base. 


ORDER SYSTEM NO. 79PA927 (Shpg. wt. 72 Ibs.) 


nil | 


KNIGHT KN-315 "“Uni-Fi" Tuner-Amp-Preamp......-. Reg. $124.00. 












SAVE ON 
SYSTEMS! 


knight RADIO-PHONO SYSTEM 


Ready-To-Play... With G.E. Cartridge and Diamond LP Needle 





KNIGHT KN-200 FM-AM Tuner-Preamp.........+-- Reg. $139.50 
— KNIGHT KN-1515 30-Watt Basic Amplifier........ Reg. 74.50 
COLLARO RC-440 4-Speed Changer with base...... Reg. 64.86 
SAVE 110° KNIGHT KN-1300 Klipsch Kit Prefinished Enclosure...Reg. 49.50 
KNIGHT KN-800 12” Three-Way Hi-Fi Speaker......Reg. 49.50 


REGULAR PRICE...... $377. 86 
SALE PRICE.......+-- 267.86 


YOU SAVE $11900° 


Reg. $377.86 
SALE PRICE 


$267 86 


Specify choice of Mahogany, 
Walnut or Blonde for speaker en- 
closure and changer base. 


ORDER SYSTEM No. 79PA928 (Shpg. wt. 112 Ibs.) 














ORDER FROM ALLIED RADIO 
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~ Sa ALLIED’S © ALLIED RADIO, Dept. 115-H8 
@ 100 N. Western Ave., Chicago 80, Ill. 
LATEST BARGAIN SUPPLEMENT! ¢ Ship the following: [] 9182985. [] 79DZ263-C. [] 79PA928. 
. STEREO TAPE CATALOG! b~ [) 9182986. [) 79PA927. oe enclosed. 
Ly Send for both! See our latest Big Value 7 [_] Send FREE Supplement No. 175. [_] Send FREE Stereo Tape Catalog 
. Supplement for the best buys in Hi-Fi 6 
Lm * systems and components, stereo, @ Name 
recorders, Public Address— bargains : 
in everything in Electronics. Write also @ Address 
for our complete catalog of latest Hi-Fi S 
Stereo Tapes. FREE—use coupon! e City Zone State 
eeeeseeeeeoeeoeoeeeceeneeoeeeoeseeeeseeeeoeeeeeee ee 
AUGL sr 1958 











On stage, it is all likely to be great fun; 
on discs, it is distinctly “resistible.” It 
will be interesting to hear what Boris 
Goldovsky does with the opera at Tangle- 
wood this summer; his solutions have a 
way of coming off. 

A Glyndebourne performance is ex- 
pected to be near-perfect. This is not. It 
is much cut, and not always wisely; the 
sound is close and a bit dry, and there 
are pre-echoes. The title role is taken by 
the young Spaniard Juan Oncina, whose 
voice is to my ears unbearably foppish, 
and who has neither the style nor the 
agility for Rossini’s glittering roulades 
and trills. This is a part made to order for 
Cesare Valletti. The women are good, if 
not outstanding; Michel Roux turns in 
an outstanding performance as always, 
and the orchestra and chorus do wonder- 
fully for Maestro Gui. The bilingual li- 
bretto enclosed, with its line-by-line 
translation, I find rather tiring to follow; 
one gets no sense of continuity that way. 
Sorry to be a kill-joy about Le Comte 
Ory; give me the Barbiere any time. 


K. G. R. 


Germanic Fantasy and 
Realism 





e ORFF: Der Mond—A Theatrical Mi- 
crocosm (complete recording). 

Rudolf Christ (tenor), Hans Hotter (bari 
tone) & others with Philharmonia Chorus and 
Orchestra, Wolfgang Sawallisch cond. Angel 
3567 B/I 2 12” $10.96. 

As in the case of a good novel, a re- 
viewer should not give away the story of 
an opera such as this. But if you read 
the description of the cast given in the 
heading, you will get an inkling of the 
sense of fairy-tale enchantment which 
this 1-hour-and-9% minute stage work ex- 
udes. First produced in 1939 and _thor- 
oughly revised in 1945 (I wonder whether 
the end of the war necessitated some 
drastic ideological changes?), Der Mond 
is an utterly delightful piece, like a re- 
fined and sensitive sister to the famous 
Carmina Burana of 1937. 





fail réy9 


DER MOND 








“Carl Orff’s music,” explains the Eng- 
lish critic William Mann in his excellent 
notes, “draws on popular sources, on 
folklike tunes and rhythmic monotone, on 
the old modes, and the response tech- 
nique of nursery games...” Many styles 
and techniques are fused into ‘a fabric 
both earthy and mysterious, satiric and 
humanly warm. The story, based on a 
Grimm fairytale, is a heady mixture of 
cynicism and sheer poetry—akin to the 
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great Brecht-Weill collaborations. There 
is bitter sarcasm, but also soaring fantasy. 
Orff deftly skirts the edge of vulgarity, 
and even contrives to make irresistibly 
comic what in other hands might have 
been painfully macabre. Perhaps his 
closest relationship is to Mahler who 
could similarly blend the most disparate 
elements. At the end, the composer 
seems to wish to imply that “the children 
shall inherit the earth . . . and the moon 

. with its sorrows and its joys.” The 
circle is closed and must go around for 
another turn. 

The performance, from every stand- 
point, is superb, and so are the brilliance 
and realism of the sound. Rudolph Christ 
sings the Narrator with a shadowy beau- 
ty that is most moving, and Hans Hotter 
reveals himself as a skilled actor in his 
speaking parts as well as the great singer 
we have known him to be. The rest of 
the cast, the orchestral and choral en- 
sembles, and all soloists are led in a mas- 
terly way by young Sawallisch, and the 
composer must have obtained exactly 
what he wanted. Next chance you get, 
reach for Der Mond. 

K.G. R. 


* D'ALBERT: Tiefland (complete opera). 
Gré Brouwenstijn (soprano), Hans Hopf 
(tenor), Paul Schoeffler (baritone), Oskar 
Czerwenka (bass), Waldemar Kmentt (ten- 
or), Dodi Protero (soprano) & others with 
Vienna State Opera Choir and Symphony 
Orchestra, Rudolf Moralt cond. Epic 4SC 
6025 2 12” $9.96. 


Eugene d’Albert (1864-1932) was a 
magnificent pianist, had six wives (in 
succession ), and wrote 20 operas. As a 
friend said to him when he attempted to 
introduce his fifth wife, “no, no; we'll 
skip this one.” The same has happened 
to his operas, all but two of which have 
been skipped: Die Toten Augen (1916), 
and Tiefland (1903). The latter has sur- 
vived heartily; it is perhaps the only ex- 
ample of German “verismo” that still con- 
sistently holds the boards. 

It is worth hearing, too, for it is a 
piece of at least 50-percent genius, with 
many remarkable orchestral ideas, drama 
of potent impact, and vocal writing that 
is a challenge to the best singers. Much 
of it, to be sure, is an unsufferable col- 
lection of post-Wagnerian cliché, but that 
is no hindrance to an audience swept 
along by the melodramatic excitement of 
the story. The tale of a mountain shep- 
herd from the Pyrenees who is made the 
pawn of his unscrupulous landowner, 
with bloody developments, is in its way 
as powerful as that of “Pagliacci” or 
“Cavalleria.” 

Schofler is magnificent as the brutal 
Sebastiano, and Brouwenstijn appears to 
be a really marvelous singer and sensitive 
artist. Hopf, after much experience in 
Wagner, is an unsubtle bellower, but 
somehow this works quite well for the 
role of the uncouth peasant he represents; 
one does long for an occasional soft tone, 
however. Kmentt, who also took part in 
the earlier and now clearly superseded 
SPA recording of the opera, is very good, 
and the supporting cast acquits itself ex- 
cellently under Moralt’s knowing and 
well-paced direction. Epic has included 
a booklet of exceptionally attractive de- 





sign (by Nina Prosen), with notes 
Leo Riemens and a bilingual libret 
Tiefland has many admirers; this disc 
version is not likely to be matched for 
some time. 


K. G. R, 


American Cross-section 


= DELLO JOIO: Variations, Chaconne, 
and Finale; VINCENT: Symphony in D. 
Philadelphia Orchestra, Eugene Ormandy 
cond. Columbia ML 5263 $3.98. 

Norman Dello Joio’s score of 1947, 
written at the age of 34, is still one of his 
best, though even it suffers from some of 
the derivative modern clichés which mar 
some of his later works like the Triumph 
of St. Joan Symphony and the Air Power 
Suite. On the whole this is music of 
warmth, and of a lyric and harmoni¢ 
communication which ‘is not common. 
The Finale, I feel, could be played 
separately, as a very joyous and brilliant 
Overture. 














John Vincent, born in 1902, wrote his 
Symphony in 1954. It may be none too 
original in material and sonority, but Vin- 
cent is keenly aware of what makes a 
beautiful sound, what falls meaningfully 
on the ear, what makes a satisfying shape. 
The work, which was in the composer’ 
words written “during a very happy 
time,” reflects a healthy, bright and open- 
hearted outlook, and often engenders 
genuine excitement. It is, in the best 
sense, good music. The Philadelphians 
play both works with their accustomed 
excellence, and the sound is first-rate. 


K. GR. 


e CLAFLIN: Teen Scenes. 
Accademia Santa Cecilia Orchestra, A’: 
fredo Antonini cond. 


e McBRIDE: Pumpkin Eater's Little 
Fugue; Workout for Small Orchestra; KAY: 
Round Dance and Polka. 

New Symphony Orchestra of London, Tutt 
Camarata cond. Composers Recordings !19 
$5.95. 


e FISCHER: Hungarian Set; NAGEL: 
Trumpet Concerto; CHOU WEN-CHUNG: 
Landscapes; LESSARD: Concerto for Flute 
Clarinet, Bassoon, String Quartet and String 
Orchestra. 

Peninsula Festival Orchestra, Thor Johnson 
cond. Composers Recordings 122 $5.95. 


* COPLAND: Ballet Suites—Billy the 
Kid; Rodeo. 
Morton Gould and His Orchestra. RCA Vie 
tor LM 2195 $4.98. 
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Composers Recordings, Inc., continues 
o serve new music with admirable zeal. 
Not all they release is of equal merit, un- 

erstandably, but it is good to have so 
much available that would otherwise be 
lost to millions of potential hearers. 

Avery Claflin (the retired bank presi- 
dent whose Lament for April 15 reflected 
so poignantly what we all feel) has 
turned out a pleasant suite in his Teen 
Scenes, competently made, but very con- 
servative and a bit long-winded. “De- 
picting in seven episodes various possible 
adolescent situations” (“Confident Fresh- 
man,” “Job in Supermarket,” etc.), it 
provides a nice and_ non-delinquent 
sound, 

Robert McBride’s pieces are fun; live- 
ly examples of “symphonic jazz”; and 
Ulysses Kay’s brief works are good listen- 
ing without achieving the distinction of 
some of his other music. Very acceptable 
performances, from unexpected ( original- 
ly London ffrr) sources! 

On CRI-122, Thor Johnson conducts 
four pieces, two of which are near- 
misses and two of which are near-hits or 
better. Irwin Fischer’s Hungarian Set is 
inocuous and at times saccharine, hardly 
differing from much radio mood-music; 
Robert Nagel’s Trumpet Concerto is busy 
but unsubstantial, effective at moments 
but lacking in profile. The Landscapes 
by the 35-year-old Chinese composer 
Chou Wen-Chung, on the other hand, 
are very lovely indeed—original and per- 
sonally felt music. Amazingly, they prove 
how close to the Chinese spirit Mahler 
was in his Lied von der Erde! “In all my 
compositions,” writes Chou Wen-Chung, 
“Tam influenced by the same philosophy 
that governs every Chinese artist, a poet 
or a painter, namely the affinity to nature 
in conception, the allusiveness in expres- 
sion, and the terseness in realization.” 

John Lessard’s Concerto, finally, is a 
gem of chamber orchestra music—highly 
skilled, absorbing, and with something 
to say. The touch of Stravinsky (by way 
of Nadia Boulanger) is not at all oppres- 
sive here; there are cleanliness and wit, 
keenness of texture and rhythm, and de- 
lightful faney. All works are well record- 
ed, though bewitched considerably by 
pre-echoes. 


is listener is not one who looks down 


it Copland’s “popular” scores. They 
rep: sent choice and true Americana, and 
spr for this country’s folk idiom as 


me iingfully as certain works by Mil- 
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Metzner Engineering, planning stereo from the day its 
doors first opened, now offers the finest instruments 
available at moderate prices. Metzner products lead the 
high fidelity industry by combining a full complement 
of professional features, outstanding engineering and 
ultimate versatility. 


The Starlight 120 presents stereophonic, third-dimen- 
sional sound with highest fidelity Exclusive with its 
hysteresis-synchronous drive motor, tape travel 1s abso- 
lutely uniform.. wow and flutter are substantially be- 
low audible level. 


Here is champagne stereo on a beer budget! Starlight 1s 
professional equipment! Used vertically or horizontally, 
on recording or playback of stereo or split-track mon- 
aural, the Starlight 120 1s the finest example of engineer- 
ing and design available 








Send now for free and complete information 
| 
| 








+ 7% 


STEREO 
TAPE DECKS 
MODEL #120 


SPECIFICATIONS 


Wow and flutter under 
0.18% RMS at 71/2”/- 
sec, under 0.25% RMS 
at 334”/sec. 

Signal to noise ratio: 
55 db with NAB 250 
cycle reference level; 
up to 61 db using 
‘‘maximum signal’’ ref- 
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haud and Vaughan Williams reflect those 
of France and England. Both Billy the 
Kid (1938) and Rodeo (1942) are mas- 
terly pieces; at times, a slow movement 
may need the stage action, but on the 
whole they thoroughly captivate. Rosa- 
lyn Krokover is right when she comments 
in her notes that “the tunes themselves 
are of a folk nature, but the treatment, 
the harmonies and rhythms, even the 
subtle melodic alterations—all these are 
the product of an immensely skilled com- 
poser who is able to make his own 
creative personality shine through what- 
ever material he uses. . . . This is no mere 
orchestration of Western tunes. It is a 
species of creation wherein nationalistic 
elements are alchemized into a universal 
musical truth.” 

The performances by Mr. Gould and 
his orchestra are top-notch, and_ the 
sound is of high gloss and perfect re- 
sonance. 


KS. R. 


In and Around Shostakovich 





% SHOSTAKOVICH: Symphony No. 9, 
Op. 70; Festive Overture, Op. 96; Memorable 
Year 1919, Op. 89. 

State Radio Orchestra of the USSR, Alex 
ander Gauk cond. Monitor MC 2015 $4.98. 


2 SHOSTAKOVICH: Violin Concerto, 
Op. 99. 

David O trakh with the Leninar 10 Philt ir 
monic Orchestra, Eugene Mravinsky cond. 
Monitor MC 2014 $4.98. 


® KHRENNIKOV: Symphony in B-flat 
Minor, Op. 4. 

State Radio Orchestra of the USSR, Alex 
ander Gauk cond. VASSILENKO: Piano 
Concerto in F-sharp Minor, Op. 128. 

Yakov Zak with State Symphc ny Orchestra 
of the USSR, Sergei Vassilenko cond. West- 
minster XWN 18678 $4.98. 


“It is merry little piece,” Shostakovich 
is reported to have said about his Ninth 
Symphony of 1945. “Musicians will love 
to play it and critics will delight in blast- 
ing it.” Indeed, the Ninth is “merry”— 
in a classical fashion satirically distorted 
(quite different in intent from Proko- 
fiev’s unique Classical Symphony), and 
“little’— particularly by the standards 
of the mammoth Seventh and Eighth 
symphonies: only 22 minutes. Not by any 
means “great” music, but amusing and 
effective. 

The Festive Overture of 1954 is a rous- 
ing Pops number, with hardly a shred of 
interest and originality. “Socialist opti- 
mism,” by way of textbook harmony on 
the Tchaikovsky model. Memorable Year 
1919, goes one further—almost unbe- 
lievably trashy stuff. This pseudo-patrio- 
tic suite from a film of 1951 strikes one as 
a complete surrender to the demands of 
the State, “official” music of the weakest 
and most derivative kind. Perhaps this 
represents the cost of staying in favor; 
remember Prokofiev’s On Guard For 
Peace (Vanguard 6003)? Well, Beetho- 
ven's “Battle Symphony” was also an ab- 
erration. 

The totally uncritical nature..of such 
music is especially saddening when one 
hears of what Shostakovich is capable at 
his best. That “best” is the Violin Con- 
certo written about 1955 or 1956. It is 
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a beautiful and reflective 36-minute piece 
that aims for no outward success or in- 
stant understanding by the masses. The 
harmony is high-tension, the polyphony 
interesting, the form original. The lyric- 
ism here is genuine and attractive, 
marked by an absence of cliché. We are 
reminded of Prokofiev’s scherzi, of the 
composer's own Fifth Symphony, and 
surprisingly even of Stravinsky! David 
Oistrakh, for whom the Concerto was 
written, not only plays it marvelously, but 
wrote the detailed analysis—with music 
examples—from which the jacket notes 
are drawn. I have unfortunately not 
heard Oistrakh’s recording of the same 
work with Mitropoulos on Columbia, but 
would assume that this one is not inferior 
in any way but aspects of the orchestral 
playing. The solo instrument is, as usual, 
much too close-up, the orchestra too dis- 
tant. But the substance of this remark- 
able piece is unimpaired—the finest Shos- 
takovich I have heard. 


Tikhon Khrennikov, born in 1913, is a 
composer known to us largely by his of- 
ficial position since 1948 as general sec- 
retary of the Soviet Composers’ Union— 
which has not aided his progress as a 
creative artist. But his early Symphony 
of 1933-34 proves him to have been an 
extremely talented man. This is humor- 
ous and expertly made music which only 
rarely falls victim to rhetoric. This coun- 
try heard the work as early as 1936, when 
Stokowski conducted it. An occasional 
revival here might be worthwhile. 


Sergei Vassilenko (1872-1956) was a 
composer and teacher of the older and 
more conservative school. His Piano Con- 
certo, written not long before his death 
and led by him on this disc, is hardly 
to be distinguished from some of Rach- 
maninoff’s works in this genre, with a 
dash of Scriabinesque impressionism and 
certain folkloristic touches. It resembles 
too much, for my taste, some of the semi- 
classical piano concertos now enjoying a 
popular vogue. Zak plays well, as far as I 
can tell. 

K.G. R. 


Rococo Apogée 





@ HAYDN: Symphony No. 97 in C Ma- 
jor; Symphony No. 99 in E-flat. 

The Cleveland Orchestra, George Szell cond. 
Epic LC 3455 $3.98. 


They're making Haydn bigger and big- 
ger these days—and this is the biggest 
yet! Don’t expect any re-creation of an 
eighteenth century “drawing room” stvle 
here; this is large-scaled Haydn. For 
sheer size, this outdoes Miinchinger’s ver- 
sion on the London label, of Haydn’s 
“Miracle” and “London” Symphonies. 

A comparison of the No. 99 with the 
Vanguard issue of the same work (the 
Vienna State Opera Orchestra under 
Woldike ) reveals the fact that the highly 
polished Clevelanders are more robust 
throughout all four movements, this des- 
pite the fact that the Vanguard recording 
makes the timpani more prominent in the 
introduction. 

The extended woodwind passage in 
the slow movement is perhaps a bit more 
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clearly etched in the Epic recording, but 
Vanguard’s registration is more mellow 
at that point. 

Szell does relax, however, in the trios 
of both Minuets, with the result that 
those sections have a geniuine Viennese 
“gemiitlich” quality. 

My reaction to the recording—who 
would have thought that Haydn could 
be used as a hi-fi showpiece! 

D.R. 
® MOZART: Violin Concertos—No. 1 in 
B-flat (K.207); No. 4 in D Major (K.218). 
Willi Boskovsky with the Vienna Konzertha 
Society Chamber Orchestra. Haydn Society 
HS 9010 $4.98. 

e MOZART: Clarinet Concerto in A 
Major (K.622); Flute-and-Harp Concerto in 
C Major (K.299). 

Bram deWilde (clarinet), Hubert Barwa 
(flute), Phia Bergout (harp) with ths 
sterdam Concertgebouw Orchestra, Ed 
van Beinum cond. Epie LC 3456 $3.98. 

It seems to be the custom in some 
circles to speak disparagingly of the five 
Mozart violin concertos. Perhaps the fact 
that they were all written within the 
space of a few months, when Mozart was 
in his nineteenth year, has led to the off- 
hand way in which so many commenta- 
tors have treated these works. I am 
among those strenuously opposed to this 
view. For me, these concertos contain 
some of Mozart’s loveliest music. Granted, 
they do not attempt to storm the heav- 
ens. Yet, there are few things that are as 
poignant as the slow movement of the 
fourth concerto, recorded here. Even 
the first concerto, while of lesser stature, 
is still delightful listening. 

Both performances are thoroughly 
beautiful. In fact, this new recording of 
the fourth concerto will now occupy a 
place in my collection next to the old 
Szigeti version, which was originally is- 
sued on Columbia 78 rpm dises and later 
transferred to LP, and which has long 
stood as the model. 

The orchestral accompaniment, too, 
merits only the highest praise. One can 
revel at the neatness of execution of ever) 
inner voice in the orchestral fabric. ‘The 
Haydn Society engineers can take a micas 
ure of credit for this, since they lave 
captured every element of Mozarts 
transparent orchestra in proper perspec 
tive. Here is a disc to be cherished 

I find myself unable to speak of the 
Epic recording in the same terms. [he 
calibre of the music is to blame in one 
work, and the performance is at fau't in 
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the other. I have never been able to 
summon up much enthusiasm for the 
Flute-and-Harp Concerto—and I think 
Mozart himself felt the same way about 
the piece. He wrote it at the request of 
two members of the same wealthy family, 
each of whom wanted a concerto for their 
respective instruments, Mozart got the 
task out of the way by writing a single 
concerto for both instruments. The re- 
sults, to me, seem to show evidence of 
Mozart’s limited interest. 

However, let us not commit the sin of 
blaming the performers for Mozart’s lack 
{ inspiration. They have acquitted 
themselves in excellent fashion. 

The other side of the disc is another 
story. Here is a beautiful work, inter- 
preted admirably. I can find no fault 
with the conception; but here I cannot 
recommend the recording, because of 
the tone quality of the solo clarinet. I 
suspect that this may not be the soloist’s 
fault. Perhaps it is the acoustics of the 
hall, and/or the placement of the clarinet 
in relation to the microphones. In any 

ise, it emerges with none of the mellow- 
ness of tone that should normally make 
the instrument such a pleasure to hear. 


D.R. 


Schubert—Somber and Gay 





® SCHUBERT: Symphony No. 8 in B 
Minor (‘'Unfinished'’); Symphony No. 6 in C 
Major. 
A Jam Concertgebouw Orchestra, Edu- 
Beinum cond. Epic LC 3441 $3.98. 


e SCHUBERT: Symphony No. 8 in B 
Minor; BRAHMS: Variations on a Theme by 
Haydn, Op. 56a. 
Radio Symphony Orchestra, 
cond. Decca DL 9975 $3.98. 


Ferenc 


R: laxation seems to be the outstand- 
ng characteristic of both performances 
nm tie Decca disc. Fricsay takes a very 
\pensive view of Brahms’s_ variations, 
ind ie seems determined not to let them 
“0 |. too quickly. Once you’ve set your 
Psycie, though, that approach seems 

tenable. 
FE aally unhurried is his unfolding of 
Sch: bert’s “Unfinished.” I must admit, 
h, that as the ’cellos play the fa- 
theme for the first time, the still 
r slowing down almost imparts a 
‘aspect to the melody. The same 
‘Sp. \sive, unrushed approach is in evi- 


M in the reading of the second 
NO. ment as well. The recording tends 
ALC st 1958 


to complement admirably the dark scor- 
ing of both works; moreover, the inner 
voices are wonderfully clear. 

Heard separately, van Beinum’s ver- 
sion of the “Unfinished” gave me the im- 
pression of being considerably faster than 
Fricsay’s. Yet, when I compared them, 
phrase by phrase, I was surprised to find 
that van Beinum was only very slightly 
faster. The impression had come from 
the fact that his orchestra played with a 
greater sense of flow and “urgency.” Put 
in another way, he seemed to demand 
more tone, between the printed notes, 
resulting in a greater continuity of line. 
Thus, van Beinum’s interpretation gives 
the impression of being the more drama- 
tic. 

Schubert’s Sixth Symphony is a wel- 
come addition, after the “umpteenth” 
recorded version of the “Unfinished.” 
What a pity that the twenty-one-year- 
old composer did not carry through the 
Beethovenate touches that seem to per- 
meate the introduction. Nevertheless, it 
is a charming work, and van Beinum 
gives it a sympathetic performance. The 
recording is warm and acoustically spa- 
cious. 

Both discs might have had quieter sur- 
faces, however. 


D.R. 


Handel’s Exodus Epic 





e HANDEL: Israe/ in Egypt (complete 
oratorio). 

Cc mbir ed University of Utah Ch yruse with 
Soloists and Utah Symphony Orchestra 
Maurice Abravane! cond. Westminster XWL 
2224 2 12” $9.96. 


A critic’s lot may be “an ’appy one” 
at times, but it is not always an easy 
one. I offer the present album as a case 
in point; it can as a whole be recom- 
mended most heartily. But when detail- 
ed comparisons are made with two other 
versions, that’s when the difficulties arise. 
Take, for example, the double chorus 
“He spake the word, and there came all 
manner of flies and lice in all their quar- 
ters.” The tone of the chorus in the 
Bach Guild German language recording 
is better than that of the Utah group. 
yet the all-important violin figurations 
are picked up better in Westminster’s 
version. Add to that the fact that the 
diction of neither of the above-men- 
tioned choruses can compare with that 
of the English chorus that records the 
work for the Handel Society label. 

But then there remains to be consid- 
ered the fact that this last-named record- 
ing is done with much smaller forces, 
and with the acoustics of a small room, 
as opposed to the spacious aural sur- 
roundings of the other two recordings. 
There is a good possibility that the Han- 
del Society version is more authentic, 
simply because it uses a smaller chorus 
and orchestra. Yet, are our twentieth 
century ears willing to accept this more 
intimate sounding version, when we have 
available the other two recordings, with 
more sheer grandeur of sound? 

Limiting our comparisons, therefore, 
to the two “larger” versions, we are faced 
with the following: in the chorus “He 
gave them hailstones for rain,” while the 
Utah forces produce more magnificent 
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sounds, the Berlin group in the Bach 
Guild recording achieves more excite- 
ment, through its brisker tempo. On the 
other hand, in “He sent a thick dark- 
ness over the land,” the American chorus 
captures the mood far more convincingly 
than its German counterpart. 

Again, toward the end of the work, in 
“The people shall hear and be afraid,” 
Abravanel, through the clarity that he 
demands from the orchestra in the play- 
ing of the sixteenth notes, and in the 
spirit that he draws from the chorus, 
created a far more frightening mood 
than does the German conductor, Hel- 
mut Koch, with his faster and louder 
treatment. 

And so it goes: I might continue with 
more comparisons of individual sections, 
but the pattern seems to lean in the 
direction of slower tempos and greater 
attention to detail on the part of the 
Utah performers. All in all, despite some 
advantages in specific sections on the 
side of the Bach Guild version, I would 
say that the Westminster set has a slight 
edge—mainly in the grandeur of its con- 
ception. 

All the soloists do quite handsomely, 
and the recording is spacious and full 
bodied. Curiously, although Side 1 of the 
Westminster Recording is at a consider- 
ably lower level than the corresponding 
side of the Bach Guild recording, by 
Side 4, the situation is evened out! 

Generally speaking, the Utah forces 
have done an excellent job, and this may 
well be the recording of Handel’s biblical 
epic for some time to come. 

D.R. 


Trumpets and Drums! 





e BRASS IN HI-Fi—Alberti: Sonata 
in D for 2 Trumpets; Bononcini: Sinfonias, 
Op. 3—Nos. 8 & 10 in D Major; Jacchini: 
Sonata No. 5 in D Major; Torelli: Sinfonias 
for Orchestra—A Minor & C Major; Sinfonia 
in D for 2 Trumpets. 

Ludovic Vaillant and Ferdinand Dupisson 
(trumpets), Marie-Claire Alain (organ) 
with the Jean-Marie Leclair Instrumental En 
semble, Jean-Francois Paillard cond. West- 
minster XWN 18664 $4.98. 


* HANDEL (arr. Harty): Suites from 
the Water Music & Royal Fireworks Music. 
London Symphony Orchestra, Antal Dorati 
cond. Mercury MG 50158 $4.98. 

Here is festive music, indeed! Before 
I go any further—since the success of 
records like these depends to such a 
large extent upon the engineer’s ability 
to capture the big sound—let me state 
immediately that both discs meet the 
challenge easily. The music emerges in 
every instance with gratifying natural- 
ness. A special word for the fulness of 
the bass in the Westminster disc is in 
order, as well as for the manner in which 
the imposing brass sections have been 
recorded—25 in the opening movement of 
Torelli’s Sinfonia in C Major. 

The Handel disc contains more fa- 
miliar fare. We are not likely to hear the 
“Royal Fireworks” music in its original 
scoring, for it calls for an orchestra of 
twenty-four oboes, twelve bassoons, nine 
trumpets, nine horns, one contrabassoon, 
three pairs of kettledrums, and serpent! 
At the conclusion of the overture, in the 
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original performance, 101 cannons gave 
the royal salute. What a “hi-fi romp” that 
would make! 

The present Hamilton Harty transcrip- 
tions, using more conventional forces, 
capture the exuberant qualities of the 
score in fine style as performed here. 

Some of the same festive quality will 
be found in the much less-known music 
contained on the Westminster disc. The 
Torelli “Sinfonias” are thoroughly de- 
lightful, and the Bononcini Sinfonia No. 
10 for seven solo instruments opens with 
that same “healthy” quality that charac- 
terizes so much of Handel’s music. The 
Jacchini Sonata contains an interesting 
dialogue between the trumpet and the 
‘cello, along with the organ and strings. 

Here, too, the performances are first 
rate. 


D.R. 


Fiddlers’ Fancy 





e SARASATE: Zigeunerweisen; SAINT- 
SAENS: Havanaise; Introduction and Rondo 
Capriccioso; CHAUSSON: Poéme. 

Zino Francescatti (violin) with the Philadel- 
phia Orchestra, Eugene Ormandy, William 
Smith cond. Columbia ML 5253 $3.98. 

Francescatti is master of the required 
style and technique for these pieces. His 
are sophisticated, assured performances, 
with the knuckle-breaking technical de- 
mands of the music taken in full stride 
and tossed off with incredible ease, with 
a tone that’s warm and full, and with 
a sense of that complete identification 
with the scores which can come only of 
long and loving dedication. 

The recorded sound throbs with excit- 
ing vitality and both conductors (Smith 
is Ormandy’s deputy in Philadelphia) do 
their work well. A “must” for fanciers 
of fine fiddling. 

M. B. 


© HANDEL: Sonata in G Minor, Op. 2, 
No. 7; SARASATE: Navarra; BENDA: Trio 
Sonata in E Major; WIENIAWSKI: 3 Etude- 
Caprices, Op. 18. 

David and Igor Oistrakh with Viadimir Yam- 
polsky (piano) and the Leipzig Gewandhaus 
Chamber Orchestra, Franz  Konwitsct ny 
cond. Decca DL 9962 $3.98. 

Though they have yet to appear to- 
gether in our concert halls, this famous 
father and son team is bringing back into 
currency a whole area of the violin litera- 
ture which has been almost completely 
forgotten: the repertoire for violin duet. 
Bach’s D Minor Concerto for Two Vio- 


lins is the best-known example of a fie!d| 


of composition which had its greatest 
flowering in the 18th century. 

The present Handel Sonata turns out 
to be a typical example of the noble 
Baroque style of this master, while the 
Trio Sonata by Czech-born Georg Benda 
(1722-1795) is an expert conversation- 
piece for the two violins, with the center 
of musical attention shifting constantly 
from one to the other. Sarasate’s Navarra 
presents the two fiddlers with formidable 
technical problems and the three Wieni- 
awski Etude-Caprices (for two violins 
unaccompanied ) are studies in sonority 
and virtuosity. The Oistrakhs play with 
fine style and real ensemble feeling, and 
their collaborators (Konwitschny and the 
Leipzig Gewandhaus Orchestra in_ the 
Sarasate, pianist Vladimir Yampolsky in 
the others) contribute to the feeling of 
genuine musical give-and-take. 

The sound is less strikingly vivid than 
in Francescatti’s Columbia disc reviewed 
above, but it certainly qualifies as_hi-f 
and the surfaces on the review disc were 
amazingly silent. 


M. B. 


Gallic Delight 


® RAVEL: Quartet in F; DEBUSSY: 
Quartet in G Minor. 

Budapest String Quartet. Columbia ML 
5245 $3.98. 


These are brand new performances of 
two cornerstones of French chamber mu- 
sic literature, both of which the Buda- 
pest Quartet had recorded in the pre-LP 
days and which were later transferred to 
Columbia ML-4668. The new. versions 
are incomparably the best available and 
prove beyond a doubt that when things 
are right, the Budapest is in a class- by 
itself among active contemporary string 
quartets. Here are sensitive, perform- 
ances, superb in ensemble, and endowed 
with an all-embracing communication of 
the architectural and expressive essenc’ 
of the music. 

One complaint: The microphones have 
been placed so close to the players that 
heavy breathing and snorting intrud 
themselves all too boldly on the ear 
Otherwise, this disc is one of the gems ot 
recorded chamber music literature. 

M. B. 


@ SCHMITT: A Week in the Life of the 
Little Elf Shut-Eye; 3 Rhapsodies. 

Robert and Gaby Casadesus {pianos). Co 
lumbia ML 5259 $3.98. 





This was the surprise package in. th 
enormous pile of records I received for 
review this month. The Suite, for pian 
four hands, is utterly captivating, in the 
manner of Ravel’s Mother Goose. Com- 
posed in 1912, the music was orches- 
trated by Schmitt a dozen years later an¢ 
performed as a ballet. It must be a de- 
light on stage! 

There are fanciful titles like The Mar- 
riage of the Mice, The Tired Stork. an¢ 
The Round of the Lame Letters. It's al! 
very Gallic and very charming, and thi 
Casadesus team plays this sort of thing 
flawlessly. 

The Three Rhapsodies on the reverts 
side are each in a different national vei? 
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French, Polish and Viennese—very aris- 
tocratic, very French and very nice! 

Good clean, well-defined piano sound, 
too. 


M. B. 


Mood and Story Tone 





Pictures 





e GRANADOS: Goyescas—Piano Suite. 
Eduardo del Pueyo. Epic LC 3444 $3.98. 


Widely considered to be the pianistic 
masterpiece of Enrique Granados ( 1867- 
1916), the Goyescas are based on sketches 
or “eartoons” of Spanish scenes and situ- 
ations destined for tapestry by Goya. 
The opera by the same name, based on 
the same material and performed in New 
York just before the composer’s death, 
has recently been recorded (London 
A 4121). 

There is no denying the imagination 
and charm of this set of seven pieces. I 
personally find them too highly decora- 
tive, diffuse and improvisatory, and much 
prefer the Spanish Dances of Granados, 
which are simpler, less Chopinesquely 
“poetic” and more directly Spanish. Del 
Pueyo, who has also made a definitive 
recording (Epic LC 3423) of the Danzas, 
plays the Goyescas with equal insight 
and authority. With its keen rhythmic 
sense and subtle shading, it is probably 
the best version now available, though 
the sonority of the piano itself is a bit 
hollow and overly reverberant. 


K.G. R. 
2 R. STRAUSS: Ti// Eulenspiegel's 
Merry Pranks, Op. 28; Don Juan, Op. 20; 
Rosenkavelier. 
Philharmonic Symphony of London, Artur 
Rodzinski cond. Westminster XWN_ 18680 
$4.98. 


It is good to have Rodzinski recording 
again; he is likely to turn out some mem- 
orable discs ere long, as he has in the 
past. This one, commendable as it is, 
does not quite catch fire. Till is done too 
straight (or have we heard it too often? ), 
with textures very clean but an absence 
of narrative sense. Don Juan strikes me 
as too hasty and bright, and at times 
understated in declamation. And the Ros- 
enkavalier Suite by an unidentified ar- 
ranger, though very well played, is sim- 
ply lacking in the genuine Viennese 
“Schmalz” this music calls for; the first 
few notes already give away the con- 
ductor’s unwillingness to linger over a 


phrise and make it count. Excellent 
SOL 

K.G.R. 
Wagner—Played and Sung 





e WAGNER: Tannhdauser—Overture & 
Yenucberg Music; The Flying Dutchman— 
Ove ire; Die Gétterdammerung—Dawn and 
Sieg’ -ied's Rhine Journey. 
: Philharmonic Orchestra, Rudolf Kempe 
Angel 35574 $4.98. 


‘ mpe, who made such a_ profound 
Mp -ssion at the Metropolitan Opera a 


lew seasons ago with performances of 
W ier and Strauss, has been active in 
Env ind and Germany lately recording 
fore giant English combine of E.M.I. 
he present disc presents him in a most 
fav able light in beautifully conceived 


AUC sr 1958 


and powerful performances. The solidity 
of sound which is just right for the music. 
In the Tannhduser Venusberg Music the 
Women’s Chorus of the Berlin State Op- 
era contributes singing of great sensi- 
tivity and warmth. 


M. B. 
* EDELMANN SINGS WAGNER— 
The Flying Dutchman — Daland’s Aria; 
Tannhaduser—Landgrave's Address; Parsi- 


fal—Good Friday Music; Lohengrin—King’s 
Address; King’s Prayer; Die Walkiire—Wo- 
tan's Farewell and Magic Fire Music. 
Otto Edelmann (bass-baritone) with the 
Piiitecnana Cichashe. Ota A 


cond. Angel 35571 $4.98. 


These are certainly competent per- 
formances, with good vocal sound and 
production, but there’s a curious imper- 
sonality to it all. Nowhere does Edel- 
mann show the kind of personal involve- 
ment with his parts which makes of Mark 
Reizen’s disc, reviewed below, such an 
exciting experience. The Angel recording 
is full-sounding and well-balanced. 


M. B. 


Top Bass from Russia 





e MARK REIZEN SINGS—Moussorg- 
sky: Boris Godounov—Siege of Kazan; 
St. Basil Cathedral Scene; Death of Boris; Pi- 
men's Monologue; Rachmaninoff: Aleko 
—Aleko's Cavatina. 

Mark Reizen (bass) with Bolshoi Theater 


Chorus and Orchestra, Vassili Net n, Ni 
kolai Golovanov cond. Monitor MC 2016 
$4.98. 


Reizen, who is now in his 63rd _ year, 
is probably the most celebrated bass in 
Russia, noted especially for his portrayal 
of the title role in Moussorgsky’s Boris 
Godounov. One wonders how long ago 
these recordings were made, for as heard 
here the voice sounds amazingly fresh 
and open—and yet this must be a re- 
cent recording because the quality of the 
sound is among the best ever to come out 
of Russia. If this disc is representative 
of Reizen’s singing today, then he, too, 
is an example of the same kind of vocal 
miracle which has allowed Kirsten Flag- 
stad—at the same age—to stun us with 
the purity and opulence of her vocal 
production. 

Reizen’s is a sympathetic voice, full of 
deep emotion, and he makes a very im- 
Boris. In the complete HMV 
recording of the opera Boris Christoff is 
heard in the two other principle bass 
roles—Pimen and Varlaam—in addition to 
his performance of the title role. Reizen 
here is perhaps even more successful 
than Christoff was in delineating the dif- 
ferences in the characters of these parts. 
In the Cavatina from Rachmaninofl’s 
Aleko, he is extremely warm and_per- 
sonal, really identifying with the role. 

A highly recommended disc. 


pressive 


M. B. 


Organists’ Holiday 


2 FIRST INTERNATIONAL CON- 
GRESS OF ORGANISTS—Vol. 1—Bach: 
Prelude and Fugue in D Major; Trio Sonata 
No. 1; Dupré: Antiphon No. 3; Howells: 
Psalm Prelude No. 2; Karam: Gigue; Willan: 
Introduction, Passacaglia, and Fugue. 

Gerald Bales (Westminster Cathedral 
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EVOXx 


TAPE RECORDERS 


Dual Track B-36: $399.00 net 

Coming! Stereo Adapter engineered to the 
same unmatched standards as the Revox B-36. 
When you see its unmatched precision- 
instrumentation engineering ...experience 
its beautiful, full-toned clean listening 
quality . . . you'll know why the experts 
acknowledge Revox as the new leader in 
high fidelity tape recorders. 
3 motors. Speeds 7% &3% 
IPS. Wow & flutter better 
than NARTB standards. 40- 
12,000 cps +1, —2 db; to 
15,000 at —3 db. 8 tubes. 
18% x 11%, x 13%”. 


ELECTRONIC 


APPLICATIONS, Inc. 
194 Richmond Hill Ave. 
Stamford, Conn. 


Write for 
literature 
& name of 


your nearest 
dealer. 





Name your own * 


7 WONDERS 
OF THE WORLD 


and visit them 
all FREE via TWA 


TRANS WORLD AIRLINES 
USA EUROPE AFRICA: ASIA 


Just list any 7 places, people, or events 
in the world that you would most like 
to visit and photograph, and you can 
win this fabulous contest! 
TWA-TRANS WORLD AIRLINES 
will fly you to the 7 world wonders of 
your choice in luxurious comfort aboard 
a JETSTREAM? airliner! 
AMERICAN EXPRESS will make all 
arrangements for first class accommo- 
dations through its worldwide Travel 
Service! Your expenses will be covered 
by safe, convenient American Express 
Travelers Cheques, spendable every- 
where! 

POPULAR PHOTOGRAPHY reveals 
how YOU can win this exciting con- 
test—in the August issue. 


Contest closes August 15th 


Get your copy of August 
POPULAR PHOTOGRAPHY now! 


* Jetstream is a service mark owned exclusively by TWA 
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Organ), Bingham: Connecticut Suite; Cam- 
idge; Concerto in G Minor; Sowerby: 
Classic Concerto. 

Marilyn Mason (Westminster Abbey Organ) 
with the Harvey Pillips Orchestra, Leo Sow- 
erby, Searle Wright cond. Mirrosonic DRE 
1001/3 2 12” $9.95. 

e FIRST INTERNATIONAL CON- 
GRESS OF ORGANISTS—Vol. II—Be- 
linski: Prelude; Crandell: Carnival Suite; 
Handel: Concerto No. 1; Hollins: Trumpet 
Minuet; James: Pastorale; Langlais: Dia- 
logue on Mixtures; Liszt: Prelude and Fugue 
on B-A-C-H; Rinck: Rondo for Flute Stop. 
Robert Baker (Temple Church Organ); 
Begue: Les Cloches; Honegger: Choral; 
Marchand: Fond d'orgue; Meyer: Fuaue; 
Parry: Choral-Fantasia on an Old English 
Tune; Reger: Dankpsalm, Op. 145, No. 2; 
Ritter: Sonatina in D Minor; Selby: Andante; 
Soderho!m: Sonata. 

C. H. Trevor (St. Sepulchre’'s Church Or- 
gan). Mirrosonic DRE 1004 2 12” $9.95. 

e WIDOR: Allegro from Symphony No. 
6, Op. 42; Salve Regina; DUPRE: Prelude and 
Fugue in G Minor, Op. 7; Triptyche, Op. 51. 
Marcel Dupré [organ of St. Thomas’ 
Church, New York). Mercury MG 50169 
$4.98. 

Between Julv 27 and August 2, 1957, 
London was the scene of an organistic 
(perhaps “orgiastic” ) Marathon embrac- 
ing 34 concerts, recitals, lectures and 
demonstrations by English, Canadian and 
American artists (a sufficiently “inter- 
national” body to warrant the designa- 
tion), 24 of which were recorded under 
virtually unprepared battle conditions. 
Six albums of two discs each are being 
released, and two of them have now 
reached us. 

The sets are documents indeed, and 
the fidelity is high. So high that street 
noises, tower chimes, coughs and sneezes, 
listeners apparently falling out of their 
pews, are all faithfully reproduced along 
with the playing and the pre-echoes. It’s 
“You are there!” with the organists. Spec- 
ifications of the instruments are given, 
and Frank Cunkle has supplied informa- 
tive notes which do not, however, tell us 
always exactly what the pieces are called 
on the fast-spinning labels. Nor are the 
names of the heroic Mirrosonic engineers 
given! 

The organs range from the gigantic 
cathedral instruments to a limited two- 
manual one, and all players show their 
aplomb and adaptability as well as their 
skill. Having taken pages on pages of 
notes while listening to the individual 
pieces, | am now forced to scrap all the 
detail to say only that Volume II con- 
tains to these ears much better music 
than Volume I, being almost consistently 
interesting, while the other is with the 
exception of the Bach and Karam pieces 
consistently the opposite. The whole en- 
terprise, however, which in the words of 
the urbane chairman “blew a lot of dust 
out of English organ lofts,” is something 
that no serious organist-collector can af- 
ford to ignore. There is much to be en- 
joyed here, and much to be learned from 
such a “document,” whatever its musical 
and technical deficiencies. 


Great organ playing, recorded under 
perfectly controlled conditions, is heard 
‘rom Marcel Dupré on a Mercury disc. 
fr Marcel Dup M y d 


Now a sprightly 72, with his fabulous 
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technique apparently unimpaired, the 
French organist-composer performs 
Charles-Marie Widor’s powerful Allegro 
from the Symphony No. 6, and his im- 
aginative Salve Regina. Dupré’s own 
works, always distinguished by strength 
and a searching originality, range from 
his early and interesting Prelude and 
Fugue to his recent and remarkable 
Triptyche (1956-57), music which bids 
fair to be widely played. St. Thomas’ in 
New York boasts a mammoth Aeolian- 
Skinner organ capable of much range 
and variety, and M. Dupré—with the 
help of Mercury’s admirable engineers— 
brings it to pulsing life for a virtually 
unlimited audience. 


K.G.R. 


Baroque Organ Classics 





e BACH: Chorale-Partitas—Christ, der 
du bist der helle Tag; O Gott, du frommer 
Gott; Sei gegriisset, Jesu gitig. 

Robert Noehren (organ). Urania UR 8012 
$3.98. 

@ BACH AT ZWOLLE—Prelude and 
Fugue in D Major (''Great''); Prelude and 
Fugue in C Minor (‘'Arnstadt''); Prelude and 
Fugue in E-flat (‘'St. Ann'’). 

E. Power Biggs (organ). Columbia KL 5262 
$5.98. 

* BUXTEHUDE: Toccata in D Minor; 
Chorale Fantasias—Te Deum; Ich dank Dir 
lieber Herre; Chorale Variations—Magnificat 
Primi Toni; Magnificat Noni Toni; Nun lob 
mein Seel den Herren. 
Alf Linder (organ). 
18689 $4.98. 

These three discs have much in the 
way of common continuity, even though 
issued independently by three different 
companies. We know that the young 
Bach admired and was influenced by the 
brilliantly florid toccatas of Buxtehude. 

One of these represents a high point 
in the newly issued Volume 6 of West- 
minster’s laudable series—the Complete 
Organ Works of Buxtehude. All the per- 
formances are by one of Sweden’s lead- 
ing organists, Alf Linder, and recorded 
on the organ in Skinninge, in Sweden. 

The Columbia disc stems from E. 
Power Biggs’s project of recording on 


Westminster XWN 


MARTSAWORKS 


SAGH AT ZWOLDI 





famous organs throughout the world. 
Here he has used the four-manual in- 
strument built in the Dutch town of 
Zwolle by Arp Schnitger, in 1720. It 
was this same Arp Schnitger who built 
the organ at the Jacobikirche in Ham- 
burg, where Bach was so anxious to ob- 
tain an appointment. Surely, the organs 





of this builder must have closely ap- 
proached Bach’s tonal ideals as an organ 
virtuoso in his own right. 

Interestingly, the very organ that ap- 
pealed to Bach at Hamburg was also the 
instrument that gave rise to the modern 
revival of interest in the baroque organ. 
In the twentieth century organ builder, 
Rudolf von Beckerath, we have an ar- 
tisan determined to carry on the tradi- 
tion of Arp Schnitger. The first example 
of his efforts in America is the so-called 
Beckerath Organ in Trinity Evangelical 
Lutheran Church, in Cleveland, Ohio. It 
is this instrument that Robert Noehren 
uses, in the Urania disc. Thus we can 
speak truly of this continuity held in 
common among these three discs. 

The only noticeable difference between 
Schnitger’s original organ of 1720 and 
its twentieth century American counter- 
part lies not in construction, but rathér, 
in acoustical settings. I timed the rever- 
beration period of the Cleveland church 
at a second-and-a-half, and that of the 
church at Zwolle at five seconds! 

It remains to be said that each record 
represents organ playing at its finest. 
Each of the three players brings to the 
music a fine sense of registration, so that 
the ear is constantly being greeted by a 
variety of colors, all within the frame- 
work of the Baroque sound. Biggs’s reg- 
istration in the “Arnstadt” Fugue is es- 
pecially imaginative, but this statement 
is in no way meant to detract from the 
excellence of the playing of the other 
two. All the recordings, likewise, are 
excellent. 


D.R. 
The Art of Lied and Bel Canto 


a RITA STREICH SONG RECITAL— 
Schubert: Die Forelle; Aus dem Wasser w 
singen; Seligkeit; Heidenrdslein; Wolf: Wo- 
hin mit der Freud?; Wiegenlied; Die Kleine; 
Nachtgruss; R. Strauss: Der Stern; Einerlei; 
Schlechtes Wetter; Nicolai: Variations on 
Weber's ‘'Schlaf Herzenssohnchen"; Milhaud: 
4 Poems of Ronsard; Trad.: 5 Folk Songs. 
Rita Streich (soprano) with Erik Werba 
(piano). Decca DL 9972 $3.98. 


@ MOZART: Concert Arias for Tenor— 
Misero! O Sogno! (K.431); Si mostra la sorte 
(K.209); Se al labbro mio non credi (K.295); 
Con ossequio, con rispetto (K.210); Per pieta, 
non ricerate (K.420); Va, del fuor portate 
(K.21); Or che il dover (K.36). 
Helmut Krebs with the Munich Pro Arte Or- 
hestra, Kurt Rede! cond. Westminster XWN 
18663 $4.98. 

The first of these discs can be recom- 
mended without reservation. Miss Streich 
brings to the music a clear, fresh voice, 
which she employs with great insight. 
Whether she sings in German, French, 
English, or Italian—and all are represent- 
ed—she is a delight to hear. Particularly 
worthy of mention are the beautifully 
controlled high notes displayed in several 
of the songs. Here is an excellent record. 

The voice of Helmut Krebs, while it 
is not outstanding from the purely sen- 
suous standpoint, is used intelligently. 
Moreover, his sense of style is well suited 
to the music. Orchestra and conductor 
supply sympathetic accompaniments, ind 
all have been well served by the en 


D.R. 
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Concert Music Miscellany 


MORE NEW ITEMS RATED AT A GLANCE 





Musical Perform- Recorded 
TITLE Interest ance Sound Score 
INTRODUCTION TO THE PIANO oniyied AGI Papers gatvd vvV vvv WvV¥ 10 
Handel: Harmonious Blacksmith; Beethoven: Mir 
Capitol PAO 8422 $4.98. 
FRANCESCATTI PLAYS KREISLER (violin) rien Artur Balsam (piano). VV WvV¥ viv 10 
Caprice Viennois; Liebesleid; Liebesfreud & 8 oft 
Columbia ML 5255 $3.98. 
TCHAIKOVSKY—Ballet Theatre Orchestra, Joseph Levine cond. VW vv VV S 
Swan Lake—excerpts. 
Capitol PAO 8416 $4.98. 
JOHN SEBASTIAN PLAYS BACH (harmonica) 
with Paul Ulanowsky (piano). - vi Wv¥ vv 9 
Flute Sonatas No. | in B Minor; No. 2 in E-flat; S Flute Sonata in A Minor 
Columbia ML 5264 $3.98. 
CHOPIN & DELIBES—Paris Grnsareadeny Orchestra, Fritz seiias cond. VV Vv vv 9 
s Sylphides—Ballet (arr. Douglas); La Source—Ba 
pees) LL 3015 $3.98. 
BALLET AT THE OPERA—Vienna State Opera Orchestra, 
Armando Aliberti cond. vv vv viv 9 
Ponchielli: Dance Of The Hours; Gounod: Faust Ball 
Westminster XWN 18681 $4.98. 
FRENCH SONGS OF LOVE AND THE SEA— 
Philippe Caillard Vocal Ensemble, Louis Martini cond. vv viv viv 9 
18 selections. 
Westminster WP 6076 $3.98. 
JEROME HINES sings CONCERT ENCORES 
with Alexander Alexay (piano). vv Ww vv 8 
Speaks: On The Road To Mandalay; Moussorgsky: Song Of The Flea & | 
London 5397 $4.98. 
THIS IS VIENNA—Vienna Philharmonic Orchestra, 
Hans Knappertsbusch cond. viv vv WV 8 
elections by Komazk, Ziehrer, Johann Strau Sr., Johann Stra Jr 
London LL 301! $3.98. 
THE SKATER'S WALTZ and others—Vienna State Lane Orchestra, 
Armando Aliberti cond. vvWv vv vvV¥ 8 
Waltzes by Strauss, Waldteufel, Lehar and Rosa 
Westminster XWN 18691 $4.98. 
KETELBEY—Vienna State Opera Orchestra, Armando Aliberti cond. Ww viv vv 8 
A Monastery Garden; In A Persian Market & 8 othe 
Westminster WP 6082 $3.98. 
ENESCO, SMETANA, & WEINBERGER—Vienna State 
Opera Orchestra, Hermann Scherchen cond. VW Ww vv 8 
manian Rhapsody No. |; The Moldau; Schwanda—Polka & F 
Weshiainabes XWN 18690 $4.98. 
ROSTROPOVICH | cello encores with various “ay vv vv Ww 8 
ections by Chopin, Granados, Handel, Borodin & oth 
Weshaieaies XWN 18688 $4.98. 
TCHAIKOVSKY—Covent Garden sie Opera House Orchestra, 
Jean Morel cond. vvWV Ww WwW 7 
in Lake—excerpts. 
RCA Victor LM 2227 $4.98. 
SORRENTO featuring RICHARD TUCKER (tenor) 
with Orchestra, Alfredo Antonini cond. Ww viv Ww 7 
Danza; O Sole Mio: Lolita & 9 others. 
Columbia ML 5258 $3.98. 
Musical Interest: Excellent V¥ Vv Pleasing ¥Vv¥v¥ Fair vv Dull + 
Perfromance: Superb vVv¥v¥ Good viv Adequate VV Disappointing ¥ 
Recorded Sound: Brilliant ¥¥¥¥ OK viv Fair vv Poor v 
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Jazz, Pops, Stage and Screen 


Reviewed by 
RALPH J. GLEASON 
STANLEY GREEN 
NAT HENTOFF 


A Bonnie Brigadoon 





& LOEWE-LERNER: Brigadoon (com- 
plete recording). 

Shirley Jones, Jack C 
Frank Forretta with Ct 
Lehman Engel cond. 
$3.98 


y 
yssidy, Susan J 
ar C) 


>| 
1 


Columbia CL 1132. 


One of the treasures of the musical 
theatre, Brigadoon, has finally received 
its first complete recording—more than 
eleven years after its Broadway opening. 
It remains a score of almost unending de- 
lights. Frederick Loewe and Alan Jay 
Lerner may make more money out of 
My Fair Lady, but their skills were never 
more in evidence than in the music and 
lyrics they created for this tender Scot- 
tish fantasy. 

What strikes the listener almost from 
the start is that all the songs are just 
right for the setting, the story, and the 
people who sing them. Lerner’s lyrics 
never show off at the expense of his 
characters, and his ability to use simple, 
yet genuinely poetic imagery has been 
perfectly realized in such pieces as Come 
To Me, Bend To Me and The Heather On 
The Hill. For his part, Loewe has in- 
vested his music with unusual poignancy 
and eloquence. Note how perfectly they 
inject the one “sophisticated” song, Al- 
most Like Being In Love, by having it 
first sung by the wealthy American tour- 
ist before it is reprised by the simple 
highland maid. 

The current studio cast is admirable, 
and is superior vocally to both the orig 
inal Broadway company on Victor and to 
the singers on M-G-M’s soundtrack al- 
bum. Shirley Jones has an appropriately 
sweet and true voice, and Jack Cassidy 
has seldom sounded better on records. A 
fine dramatic feeling is brought out un 
der Lehman Engel’s direction, with the 
inclusion of some of the dialogue adding 
considerably to the total theatrical effect 





$. G. 
The Big Band Sound in Hi-Fi 
& BACK TO BALBOA featuring 


STAN KENTON and His Orchestra. 
The Big Chase; Rendez At > t ‘ 
Low; Begin The Beguine: Get Out 
& 5 others. Capitol T 995. $3.98 


© SOUND IDEAS featuring LES & 


BEST OF THE MONTH 


Columbia’s recording of Brigadoon, for the first time in complete form. Though 


it pre-dates Loewe and Lerner’s “Fair Lady,” the skills of this team “were never 


more in evidence” (see below). 





Atlantis One Never Knows, in which the Modern Jazz Quartet previews 
music for a French film by leader-pianist, John Lewis. "This group manages: to 


bring ... such a bounty of musicianship and quality of performance that one 


is almost overwhelmed” (p. 74). 


Blue Note’s Further Explorations by the Horace Silver Quintet-—'one 


of the most intensely emotional and yet wholly cohesive jazz albums of the year” 


(p. 74). 


Columbia's Jo Stafford in Swingin’ Down Broadway “continues to 


prove that pop singing can be an art... she continues to display consistent taste, 


musicianship, and intelligence” (p. 72). 


Audio Fidelity offers Patachou’s one-woman entertainment, International 
Soirée as offered in New York this past season and “elegantly recorded” (p. 76). 


LARRY ELGART and Their Orchestra. 
Willie Boy; Vagabond Shoes; You're My 
Tt | Could Write A Book; Light Flight 
R Columbia CL 1123. $3.98 


@ LAWRENCE WELK Presents PETE 
FOUNTAIN. 

When My Baby Smiles At Me; Summertime; 
La Vie en Rose; Tiger Rag; Dancing In The 
Dark & 8 others. Coral CRL 57200. $3.98 


6c thers. 


O OFTNe 


* RALPH FLANAGAN IN HI-FI. 

Hot Teddy: My Hero: Street Of Dreams: 
Some Enchanted Evening; Rag Mop; If | 
Loved You; Pentt Serenade & 6 others. 


RCA Victor LPM 1555. $3.98. 


There’s interesting variety and contrast 
in the big band department this month. 
The Stan Kenton orchestra for years has 
been bursting into flame and dying again, 
as its leader whirls through life. Last 





winter it was re-organized to play at the 
Rendezvous Ballroom in Balboa, a sea- 


side resort near Los Angeles where Ken- 
ton got his start. While there, they re- 
corded this album in which ten numbers 
—a high percentage of which are Latin 
influenced rhythmically—are included. 

The usual Kentonian colorations, pastel 
shadings of brass and reeds, are used as 
background for a series of solos. This 
particular band seems less dependent on 
sheer weight and frenzy to create tension 
but the slick handling of orchestral ton¢ 
is still evident. The recording itself is 
superb and there are a number of excel- 
lent solos by trumpeter Sam Noto, a 
well as by altoist Lennie Niehaus and 
tenor Bill Perkins. On the whole, how- 
ever, there are more weak points among 
the soloists than usual, with altoist Bil 
Robinson contributing several flaccid mo- 
ments, 


Les Elgart and his brother Larry hav 
an orchestra that specializes in precise 
easy flowing dance music, tightly ar 
ranged and excellently recorded, with 
emphasis on melody. This is a superio! 
example of their music. It is something 
like a big band cocktail unit, if there ca” 
be such a thing, in that it is almost pur 
ly background music or music for dant 


ing. 


One is usually frightened away fro! 
Welk LPs. This particular pa ‘kag 
however, features clarinetist Pete [ou 
tain in a rather Goodmanesque series 
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(0-gust’;2), adj. Of venerably majestic grandeur; stately; magnificent —Syn. Grand, noble. Pertaining to the superb qualities of the— 


NEW RCA VICTOR RED SEAL ALBUMS 
for August, in New Orthophonic High Fidelity 


_ TCHAIKOVSKY RCAVICTOR | go 
_ CONCERTO No. 1 ; 

VAN CLIBURN 

KIRIL KONDRASHIN, Conductor 


Record debut of a brilliant young 
pianist, recreating his historic per- 
formance in Russia LM-2252* 


RCA VICTOR | ot, 


, TCHAIKOVSKY 
PATHETIQUE SYMPHONY 
FRITZ REINER 
CHICAGO SYMPHONY ORCH. 





A profound and vastly moving Russian 
work, interpreted with amazing insight 
into its deepest meanings. LM-2216* 


RACHMANINOFF 


mphony No. 3 


RIMSKY: KORSAKOFF 


iT) Gussie —U Qverture 


4 London 


: ae Philharmonic Orchestra 
. &, Sit Adcian Boult 





Asp endid orchestra explores triumph 
anc tragedy in’ two towering Russian 
worrs Excellent fidelity. LM-2185 








QA RCA VICTOR | oe’, 
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This long play, along with LM-2198, 
presents the complete Brandenburg 
Concertos inahi-fi showcase LM-2182 


RCA VICTOR | ee, 


WHERE’S THE MELODY? 
MORTON GOULD 





One of our leading composer-conduc- 
tors features haunting themes from 
favorite concert works LM-2224* 


RCA VICTOR | >, 


Excerpts from Mendelssohn 


a 


NIGHT’S DREAM 
Schubert: ROSAMUNDE 


PIERRE MONTEUX 
VIENNA PHILHARMONIC ORCH. 








Amazing ' ‘presence’ * and tonal heauty 
in a stunning new recording by a 
great European orchestra. LM-2223 


“A 0 available on RCA Victor Living Stereo Records 


HE WORLD'S GREATEST ARTISTS ARE ON @ RCA VICTO 


Aue: st 1958 










RCA VICTOR | >, 


Mendelssohn 
Italian and Reformation’ 


Symphonies 
Charles Munch 


Boston Symphony Orch. 







Two of the composer’s finest sym- 
phonies, performed with keen per- 
ception. Highest fidelity. LM-2221* 


Views 
ROLLING DOWN TO RIO 


LEONARD WARREN 3 
BARITONE WITH ORCH. a 
td 


Leonard Warren presents a collection 


of 15 stirring songs, including eight 
based on Kipling poems. LM-2206 


pepussy “Ea 


IBERIA 


RAVEL: ALBORADO DEL GRACIOSO 
VALSES NOBLES ET SENTIMENTALES 


REINER - CHICAGO SYMPHONY ORCH. 


Debussy’s s impressionistic magic, plus 
sweeping music by Ravel: Valses 
Nobles et Sentimentales; Alborado 
del Gracioso (Save-On-Records Selec- 
tion for August). LM-2222* 
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dance numbers, accompanied by a pleas- 
antly innocuous dance band. 


Ralph Flanagan, in or out of hi-fi, is 
merely warmed-over Glenn Miller and the 
sound quality is a little less than what is 
claimed for it. The music is good for 
dancing but positively dull for listening. 


R. J. G. 


The Growing Up of Frankie 





° FRANKIE AND TOMMY featuring 
FRANK SINATRA with Tommy Dorsey 
and His Orchestra. 

Polka Dots And Moonbeams; Oh! Look At 
Me Now: How About You?; There Are Such 
Things & 8 other RCA Victor LPM 1569. 
$3.98 


® PUT YOUR DREAMS AWAY fea- 
turing FRANK SINATRA with Orchestra, 
Alex Stordahl cond. 

Dream: Lost In The Stars; The Sor 
Put Your Dreams Away & 8 other 
bia CL 1136. $3.98 


“ THIS IS SINATRA — Vol. II with 
Orchestra, Nelson Riddle cond. 

Hey! Jealous Lover; So Long, My Love: How 
Littie We Know; Crazy Love & 12 other 
Capitol W 982. $4.98 


. Colum- 


Victor’s Frankie and Tommy. 3et in- 
cludes performances, most of them  bal- 
lads, recorded from 1940-42. Sinatra 
sings intelligently, but has since devel- 
oped into a much more absorbing per- 
former, There is characteristically sooth- 
ing trombone by Dorsey. Victor provides 
full personnel and dates. A good album 
for dancing or nostalgic listening, but far 
from the best of Sinatra now available. 

The Columbia volume is made up of 
songs recorded several years later, and 
here there are clear indications of Sina- 
tra’s musical growth. No dates are given 
and no mention that this is a reissue al- 
bum. 

Capitol meanwhile continues to  col- 
late some of Sinatra’s relatively recent 
single recordings into album form. This 
is the current Sinatra at the most creative 
and assured stage of his career. Even 
when the material is mediocre, his en- 
livening of it by his phrasing and beat are 
worth hearing. 


N.H. 


Dorseys in Retrospect 





e HAVING WONDERFUL TIME fea- 
turing TOMMY DORSEY'S CLAMBAKE 
SEVEN. 
An reaming? hinatown, My 

Alla en El Rar »rande; Head 
My Pillow & RCA Victor LPM 
1643. $3.98 


* THE FABULOUS DORSEYS IN HI- 
FI. 
Rain: Judament Is Comina: Autumr New 
York; Stereophor & 20 . Columbia 
C2L-8 2 12”. $7.98 

Having Wonderful Time is a collection 
recorded from 1935 to 1946 by small 
groups within Tommy Dorsey’s bands. 
There are moments here and. there. of 
good jazz solos by Bud Freeman, Johnny 
Mince and others, and there is one vocal 
apiece by Frank Sinatra and Sy Oliver. 
Diluting the musical values considerably, 
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however, are ten dullish vocals by Edythe 
Wright. Victor could surely have made a 
more interesting selection from its Dor- 
sey catalogue. 


The Columbia package contains some 
of the last music recorded by the Dorsey 
brothers as a team. Tommy cut them 
himself and later sold the tapes to Co- 
lumbia. There are twelve ballads, all 
played with slick skill by the band but 
with little imaginative distinction, ex- 
cept for Tommy’s trombone. The seven 
“swinging spirituals” (six by Dean Kin- 
caide and one by Sy Oliver) have more 
substance but are not equal in relaxed 
pulse and melodic ease to the earlier at- 
tempts in this genre by Sy Oliver and 
which Dorsey recorded on Victor. 

Ernie Wilkins’ five swing numbers are 
the most stimulating items in the set, but 
are not outstanding in performance. In 
nearly all up-tempo numbers, the band 
overacts. Among the sidemen on _ the 
various dates are Charlie Shavers, Buddy 
Rich, Louis Bellson and Cliff Leeman. 

N.H. 


Pop Voeals in 3’s & 4’s 


8 THE DANCING 20's featuring the 
ANDREWS SISTERS with Orchestra, 
Billy May. 
That Naugt Ty Waltz; Collegiate; Japanese 
Capitol T 973. $3.98 





& FOUR ON THE AISLE featuring 

the FOUR LADS with Ray Ellis and His 

Orchestra. 

So In Love; The Lady Is A Tramp; The Gir 
Marry & 19 others. Columbia CL 


Lill. $3.98 


There is nothing deathless about the 
collection of songs of the early 1920's 
that the Andrews Sisters have recorded, 
but they all have an amusingly naive 
quali¢y and as such are fun to hear. The 
arrangements are modern enough, but 
with the right period flavor, and none of 
the sentiments are exaggerated or kidded. 
Three of the pieces, Don't Bring Lulu, 
Barney Google (“with the  goo-goo- 
googley eyes”) and Back In Your Own 
Backyard, feature lyrics by the young 


Bills Rose. 


Another vocal group, the Four Lads, 
has offered large chunks of music from 
Cole Porter’s Kiss Me, Kate, Irving Ber- 
lin’s Annie Get Your Gun, and_ the 
Rodgers and Hart Babes In Arms. The 
album is clearly intended more for the 
fans of the singers than for lovers of 
show music. The overly precise delivery 
of the Lads fails to capture the spirit of 
the pieces, nor do they always seem to 
know what they are singing about. For 
instance, the word “puberty” is clearly 
mispronounced “pooberty” in Porter’s 
Where Is the Life that Late I Led? 

S$. G. 


Chamber Jazz Varieties 





® CLEVELAND STYLE featuring JIM- 
MY CLEVELAND. 
ut Of This World; All This And Heaven 





Too; Jimmie's Tune; Goodbye Ebbets Field 
& 3 others. EmArcy MG 36126. $3.98 


* JOE PUMA Quartet & Trio. 
Ubas; Blues For Midge; Stablemates; Indian 
Summer & 2 others. Jubilee JLP 1070. $3.98 


« MAX ROACH PLUS 4 on the Chi- 
cago Scene. 

Shirley; My Old Flame; Stella By Starlight 
Stompin’ At The Savoy & 3 others. EmArcy 
MG 36132. $3.98 


* CHAMBLEE MUSIC featuring ED- 
DIE CHAMBLEE. 

Flat Beer; Sometimes |'m Happy; Stella By 
Starlight; Without A Song & 5 others. Em- 
Arcy MG 36124. $3.98 


Those television viewers in whose 
areas the NBC-TV_ educational series, 
The Subject Is Jazz, has been shown this 
spring, will recognize Mr. Cleveland as 
the facile young trombonist who was 
featured in solo spots on several pro- 
grams. To the veteran jazz fan, Cleve- 
land is well known as one of the most ag- 
gressive, urgent and important voices on 
his instrument in some years. He is ex- 
ceedingly well-equipped technically and 
his solid foundation in the jazz feeling 
keeps him firmly rooted to fundamentals 
and provides all his solos with the com- 
mon denominator of valid content. 

For this album, he has had arranger 
Ernie Wilkins, one of the most gifted 
scriveners in jazz’ workshops, organize a 
series of half a dozen frameworks for 
solos by Cleveland, trumpeter A. Farmer, 
pianist W. Kelly and tenor B. Golson. 
The latter has contributed a fine number 
himself. On all of the tracks there is in- 
terplay between the horns, exchange of 
ideas, and a fine, flowing logic to the en- 
semble passages. This is superior mod- 
ern jazz, organized but not restricted. 
Farmer and Cleveland emerge with the 
most successful solo passages. 


Joe Puma is a guitarist whose outstand- 
ing gift is a pleasing sound and a retir- 


ing nature. The latter has helped no 


JOE PUMA 





end on this album, as it has enabled |iim 
to feature other, more important |a2Z 
voices, with the result that this is one ol 
the surprise albums of the month—a«lto- 
gether satisfying. There is excellent work 
by pianist Bill Evans on the quartet 
tracks, and on both quartet and_ trio 
tracks by bassist Oscar Pettiford, o1 of 
the giants of jazz. 

Max Roach, a great drummer ard 4 
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What a great way to show off your new Stereo system: 

Here, for the first time, you get thrilling stereo selections from 

: six new ABC-Paramount albums... produced especially for 
y Electro-Voice in superlative stereophonic sound. 


Hear this sparkling Electro-Voice Stereo Record at your high fidelity 
showroom”... and ask to hear it played with Stereo’s Standard, 
the Electro-Voice totally compatible Stereo Cartridge. 

For stereo, it's superb; for monaural, superior to even your 

present cartridge. Tens of thousands already in use attest to its 
acceptance as the industry's standard. (Model 21D... . $19.50 net). 


«a, 


For complete information, write Electro-Voice for free 
brochure on choosing stereo equipment. 


Sloche ~ OTL= ” STER no evinsiken 


- ELECTRO-VOICE, INC., Buchanan, Michigan 
or 


rtet Foremost in Electro-Acoustics—High Fidelity Loudspeakers and Enclosures for STEREO. 
trio Microphones, Phono-Cartridges and Public Address Speakers, Marine Instruments, 
ot EVI Professional Electronic Instruments or Military Material. 





"OR SEND $1.50 PREPAID TO STEREO DEMONSTRATION RECORD, ELECTRO-VOICE, INC., BUCHANAN, MICH, 
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pacemaker in jazz, introduces four new 
Chicago jazzmen who show promise 
(particularly the trumpeter, 
Little ), but who have not really reached 
the point yet where such an LP is justi- 
fied. There are, however, excellent drum 
solos by Roach. 





Eddie Chamblee is a tenor saxophon- 
ist and a veteran of the blues bands. 
Though he has joe Newman here and 
there as an assistant, this LP on the whole 
is little more than good rhythm and blues, 
with the ballad work done in a syrupy, 
pussy-footing style reminiscent of Julian 
Dash, of all people. The blues content 
is what links it to jazz; there is not other- 
wise enough of really vital content. 


Raa. 


Washington—Lee et al 





& DINAH WASHINGTON SINGS 
FATS WALLER with Orchestra, Ernie 
Wilkins cond. 

Jitterbug Waltz; Squeeze Me: Ain't M 
havin'; Honey kle R & 8 the Em- 
Arcy MG 36119. $3.98 

a LIVE FROM LAS VEGAS — LOUIS 
PRIMA AND KEELY SMITH. 

Tiger Rag; White Cliff f 

ack [ ar T Marve f WwW 


8 others. Capitol T 1010. $3.98 
& OLAY! featuring RUTH OLAY. 
| ‘ avs> | , C A 


r Man; lL KY 


ROO 


rs; Kehony 106 26688. 


Y a 
$3.98 


* POLLY AND HER POP featuring 
POLLY & BILL BERGEN. 
( Water: Tumk 1 Tumbleweeds: M r 
Prinsinueiino tite: ourlnnet Oo. oles Co 
lumbia CL 1138. $3.98 

© SWINGIN' DOWN BROADWAY 
featuring JO STAFFORD with Paul 
Weston and His Orchestra. 

Anything ( é Tomorrow M tair How 
High The M R 8 of Go: 


lumbia CL 1124. $3.98 : 


6 JUMP FOR JOY featuring PEGGY 
LEE with Orchestra, Nelson Riddle cond. 
mp For vy; | Hear M f f 

T Shin t Ain Cot F g 9 


tol T 979. $3.98 


ca THIS IS JUNE CHRISTY with Or- 
chestra, Pete Rugolo cond. 
Get Happy; Great tt; Bei M 
Bela A Rixy g 


Capitol T 1006. $3.98 


Capi- 


Dinah Washington’s recital of Fats 
m9 


bm 


Booker 


Waller songs is the one genuine jazz ven- 
ture in this list, and it’s an entertaining 
one. The big band of noted jazzmen 
conducted by ranger Ernie Wilkins 
supplies Miss Washington with lusty sup- 
port. Although there are areas of subtle- 
ty in Mr. Waller’s music that occasional- 
ly escape Miss Washington, she does 
project effectively the vitality and some 
of the incisive satire in Fats’ work. 


Keely Smith remains one of the most 
compelling of all current pop singers, but 
she is wasted in this record with her 
husband’s band in Las Vegas. She _ is 
heard only in a quick medley of two 
songs, and even they are interrupted by 
top banana, Mr. Prima. The _ rest is 
wholly concerned with the rather labored 
entertaining of Prima and his sidemen 
who may be amusing visually but who 
become relentlessly raucous in the course 
of an entire album. There are moments 
that indicate Prima’s minor but engaging 
potential as a trumpeter and vocalist, but 
he strains too much most of the time in 
an attempt to overpower his audience 
into laughter. 


Ruth Olay is a classic example of a 
singer with a voice of unusual range, 
power and control who misuses her 
equipment. She is prone to musical mel- 
odrama, and instead of developing a 
cohesive performance, she often breaks 
the line of her songs to create effects 
meant to startle the listener into appre- 
ciation of her technique and dramatic 
prowess. She may be exciting visually 
but her mannerisms are overbearing on 


rec ords. 


Polly Bergen and her father are heard 
in a program of western songs, hymns, 
and appropriately rustic popular stand- 
ards. The duets are musically innocuous 
but not condescendingly corny, and 
should) appeal particularly — to 
families that still retain a tradition of 
through music at 


those 


self-entertainment 
home. 


Jo Stafford continues to prove that pop 


/ COM ME 


. 


JO 
STAFFORD 





singing can be an art, however minor. 
Here she continues to display consistent 
taste, musicianship, and intelligence. Her 
husband, Paul Weston, has 
crisp, resilient arrangements in welcome 


pro\ ided 


contrast to the sighing strings that stifle 
too many pop albums. 


Peggy Lee is another pop vocalist of 
rare quality and she has also a dett 
wit together with a delightful capacity to 
play with time so that her phrasing is 
distinctive and yet still musical. More 
influenced than Miss Stafford by jazz, she 
swings somewhat more. Her pulsation is 
encouraged by Nelson Riddle’s vigorous, 
though occasionally too aggressive, ar- 
rangements. 


June Christy has been growing in con- 
fidence and strength in her recent albunis. 
and this set is one of her most attractive, 
She is not yet a musician on the saine 
level as the Misses Stafford and Lee, 
and her beat does not flow as much, 
Her sound is warmly arresting, but her 


Bbw 


Tis ia Jone Onisly / -- 


sa 





taste and conception are often the pris- 
oners of a rather self-conscious style. 


N.H. 


Refined ‘*Mood”’ 


@ THEY'RE PLAYING OUR SONG 
featuring the ART VAN DAMME QUIN- 
TET in 44 Songs from the Past 50 Years. 
Columbia C2L 7 2 12”. $7.98 


© CRAZY RHYTHM featuring DON 
LEE. 

Crazy Rhythm; Caravan; Cordy B 

Lady Be Good; Charmaine; The Bells Of St 
Mary's & 6 others. Jubilee 1067. $3.98 


& IN THE NIGHT featuring the 
GEORGE SHEARING QUINTET with Da- 
kota Staton. 

From Rags To Richards: Pawn Ticket: 
fessin’ The Blues: The Late, Late Show & 8 
others. Capitol T 1003. $3.98 


* HOLLYWOOD featuring PAUL 
WESTON and His Orchestra. 
I'll Take Romance; Stella By Starlight 

My Eye ’ S 





Someone In Love; Stars | J 
thers. Columbia CL 1112. $3.98 


Waltz & 7 

* NIGHTSOUNDS featuring JOE 
BUSHKIN. 

Love Me Or Leave Me; You Go To M 
Head: There A Smal! Hotel: Who C 
The Lady Is A Tramp & 7 Capito 
T 983. $3.98 


* IN LOVE WITH RED featuring 
RED NICHOLS and the Augmented 
Pennies. 


The Wail Of The Winds; Speak Ea 
ng Glory; C Tango: Corky; Bug L 
nt & 6 other Capitol T 999. $3.98 


The attraction of that type of nus! 
known as “schmaltz” is well and c pre- 
hensively represented by the Art Val 
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Jamme group, which features the lead- 
er’s accordion, a vibraphone and guitar 
ii very pleasant, melodic and_ lightly 
swinging popular tunes. There is an air 
of nostalgia about the double LP package 
and of course the level of performance 
is quite high. Van Damme is so much 
superior to such accordionists as Don 
Lee that the latter’s album suffers badly 
by comparison. This is the sort of ro- 
mantic, sweet music that is never annoy- 
ing and always pleasant. 


The George Shearing Quintet has 
developed a style so easily identifiable 
that it approaches monotony these days. 
Here, the usually musicianly virtues of 
the group are retained and there is the 
added spice of a potentially good, though 
somewhat erratic, singer, Dakota Staton, 
on several tracks. She sings rather in the 
Dinah Washington style, with a good 
deal less polish. 


Joe Bushkin, whose piano once graced 
the big band scene with Dorsey, is a 
musician with keen melodic sense. In 
this LP, he is almost rhapsodic on a se- 
ries of ballads, but the generally lush ac- 
companiment becomes rather cloying. 


Paul Weston, one of the very best of 
the studio conductors, has prepared an 
enjoyable collation of tunes associated 
with the movies, in which a salon orches- 
tra accompanies a solo instrument, these 
being in turn piano, violin, and alto flute. 
The whole is melodic, subdued, and ex- 
cellent to play as background for bridge 
or canasta. 


Loring “Red” Nichols has now gone 
so far on the road leading away from 
jazz that this LP, with its florid, some- 
times flossy arrangements, is really fit 
only for hotel dining rooms and other 
such captive audiences. 


R. J. G. 


Two Lanins—plus 





e LESTER LANIN GOES TO COL- 
LEGE featuring LESTER LANIN and His 
Orchestra in 41 Songs for Dancing. 

Epic LN 3474. $3.98 


® DANCE TIME IN HI-FI featuring 
HOWARD LANIN and His Orchestra in 
28 Songs for Dancing. 
Decca DL 8698. $3.98 


® SOCIETY DANCES featuring MILT 
aa and His Orchestra in 36 Songs for 
ancing. 


Urania UR 9010. $3.98 


Hire we have three popular exponents 
of non-stop “society” music charging 
throu zh a formidable array of tunes in the 
bouncy, extremely danceable tempos that 
have become standard for this type of 
thine (The folklore of cafe society has 
it tht the uptempo beat was introduced 
so thit the bibulous fun-seekers would 
Continue to be in a gay mood, whether 
danc g, drinking or paying the check. ) 

I! orchestra fronted by Milt Shaw 
appe rs to be somewhat smaller than 


thos. lirected by the brothers Lanin, and 
ks pretty much to fox-trots and 
Lester Lanin’s 
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Jansfen* 


LOUDSPEAKERS... 
the refinement high fidelity is supposed to be 


The perfect loudspeaker would reproduce music 
with complete faithfulness, neither adding to, nor 
detracting from the program source. JansZen 
loudspeakers are the result of that philosophy 
and, when used with the finest associated equip- 
ment, the listener will hear the music with nearly 
perfect naturalness. They are the refinement high 
fidelity is supposed to be because they eliminate 
coloration and distortion so that all of the original 
beauty of the music emerges without interference 
from the speaker. 





MODEL 250 


Model 250 DYNAMIC (available with or without 
cabinet). This cone woofer is specifically designed 
to use with the Model 130 Electrostatic and can be 
used either singly or in pairs with it. 











Model 130 Electrostatic—the most nearly perfect 
loudspeaker ever developed. It has been widely 
acclaimed for its very smooth and wide fre- 
quency response, its unmatched power handling 
capability and its high reliability. 








THE Z-200 


The Z-200 System—a combination of the Model 
130-U Electrostatic and the Model 250 Dynamic 
in a single, compact cabinet with woofer and 
tweeter so smoothly blended that nearly perfect 
realism is attained. 


Hear the Music...Not the Speaker Diiaiasiaih tie totes ieee 


Write for literature and the name of your nearest dealer. 


Products of NESHAMINY ELECTRONIC CORP., Neshaminy, Pa. 


Export Division: 25 Warren Street, N.Y.C. 7, Cable Simontrice, N.Y. 


CONVERT 


YOUR TAPE RECORDER TO 


STEREO 





Y2-TRACK OR '/4-TRACK 


SK-100 Stereo-Kit converts most monaural 
tape recorders for playback and recording of 
the popular !4-track, 2-channel stereo tapes. 
For the newer '4-track, 4-channel stereo tapes, 
use the SK-50 Stereo-Kit. 

For stereo playback use two separate ampli- 
fiers or one amplifier and the audio system in 
your recorder—the Nortronics PL-100 Play- 
back Amplifier is recommended. For stereo 
recording use two recording amplifiers—the 
Nortronics RA-100 Recording Amplifiers are 
recommended. 


TECHNICAL KNOWLEDGE 
NOT NECESSARY 


Stereo-Kits are completely wired and assem- 
bled and mount on the side of your present 
recorder with a simple detachable bracket. 
Complete instructions shipped with each unit. 
Audiophile net of either SK-100 or SK-50 is 
$23.50. Nortronics stereo accessories are 
available from your dealer or write to— 


THE NORTRONICS COMPANY, INC. 


1019 South 6th St. Minneapolis 4, Minnesota 


Truly amazing sounds 
2 to stimulate and 
? rejuvenate jaded 
audio tastes. The 
music of the Orient... 
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ri performed on native 
instruments, recorded with 


astonishing clarity. 
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tains the most numbers, but Howard of- 
fers the greatest variety of dance fare. 


Both Lanin orchestras are heard over the 


hubbub of the dancing crowds, but the 
chatter on Howard’s record was either 
canned or his audience was very im- 
polite. No one applauds after his sets. 


S.G. 


Rocks for Rugulo? 
e THE DIAMONDS MEET PETE 





RUGOLO. 

a Your Troubles In Dreams: Baby Won't 
You >a SE > Cor me Home; Ain't Misbehav 
ool y; You'll vileve: Walk Alone & 7 
others. Mercury MG 20368. $3.98 


The Diamonds are the vocal group 
whose record of Lil Darlin’ stained the 
airwaves for months, a while back. The 
LP purports to show that they are really 
not that bad and to prove it, Mercury has 
introduced them to Pete Rugolo, usually 
an arranger of talent and ingenuity. He 
was not able, however, to escape this 
trap. The Diamonds, in the 
cut, are merely another rock ’n’ roll group 
even when their bellowing is relatively 
This is a subtle 


rough or 


restricted, as it is here. 
example of Gresham’s Law of Music 
the bad drives out the good. Let us all 
take warning. 


R. J. G. 


Bongo—Cha-Cha—Plunk 


oo TOP PERCUSSION featuring TITO 
PUENTE and His Orchestra. 

bragada;: Obar Four - 4 n 
bales & 7 other RCA Victor LPM 1617. 
$3.98 


© ANYONE CAN CHA CHA CHA 
featuring XAVIER CUGAT'S CARIBBE- 
ANS & JOE mare and His Suabestes. 
El Truquito: Pa Merer | 
Apple Cider: M r | gn Lek: 

Epic LN 3338 $3.98 


e THE ORIGINAL TRINIDAD STEEL 
BAND 

Autumn | ives; Valyt M 

| Cheek: Jama > Far 

Elektra 139. $4.98 


® BANJOS, BANJOS, AND MORE 
BANJOS featuring Dick Weissman, Billy 
Faier, and Eric Weissberg. 

1 Blue A 
Kentucky Mountains: B 


Judson J 3017. $3.98 





} Clark: Car ( 


Tito Puente’s exercise in) Latin-Amer- 
ican polyrhythms is divided into two 
parts. On one side, the three singers are 
heard with the vigorous rhythm section 
On the second side, Puente is featured on 
timbales 
sticks ). 
three sets of timbales with just cowbell 


(Cuban drums played with 
On three solo numbers, he plays 


accompaniment. The music is of con- 
tinual rhythmic interest, although it may 
become wearying for listeners not espe- 
cially absorbed in rhythms as such. Vic- 
tor could have made the album more en- 
joyable by providing the texts of th 
songs and a more detailed explanation ot 
the nature of the rhythms and the in 
struments. , 


Of wider appeal is Anyone Can Cha 
Cha, equally divided between the orches- 
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ANYONE,CAN CHA CHA 


¢. 





tras of Xavier Cugat and Joe Loco. 
Cugat’s program is nearly all Latin-writ- 
ten while Loco plays, together with more 
indigenous material, three American 
standards in cha cha style, often with 
humorous results. It’s a high-spirited 
collection but more suitable for dancing 
than repeated listening. 


The steel bands of Trinidad are com- 
posed entirely of instruments made from 
oil drums and barrels. The range of col- 
ors and dynamics that skilled players of 
these drums can produce remains sur- 
prising. In recent years, the bands have 
become more polished and their material 
more varied, A whole album of the music 
is apt to sound repetitious, but it can also 
serve as unique background music. 


Judson’s banjo celebration certainly 
does prove the versatility of the five- 
string banjo, both as a solo and group 
instrument, but I expect the album will 
appeal primarily to the rising number of 
banjo enthusiasts in this country. The 
sameness of sound can become oppressive 
for the general listener. John Greenway’s 
valuable notes include a fascinating his- 
tory of the banjo. 


No. 


A.B. (After Bird) Jazz 





@ ONE NEVER KNOWS featuring the 
MODERN JAZZ QUARTET. 

? den Striker: Or e Never Kr W 
Rose Truc; Cortege: Venice; Three Wind 
Atlantic 1284. $4.98 


© WORD FROM BIRD featuring TED- 
DY CHARLES. 


Word From Bird; Laura; Show Time; Wher 
Vour Lover Has Gone: dust One Of Those 
; Blue Greens. Atlantic 1274. $4.98 


hein MUSIC OF BOB —— 
a me Ar gq F Jf Variat ; & Tirma- 
‘Ea y Living; Frankie And J nnny; Day 
Dream: Somebody L Me. Contemporary 
C 3544. $4.98 


a SUITE SIXTEEN featuring the Mu- 
sic of VICTOR FELDMAN. 
nee Hite acd Suite Sixteen: Sonar: Big 
p; Duttle Coat & 3 others. Contemporary 
C 3541. $4.98 


The freedom which the twelve inch 
P has given to jazz musicians is seldom 
utilized with as much serious planning 
as is evident in these albums. The Mod- 
ern Jazz Quartet, of course, is the finest 





example extant of what musicianship 
taste and drill-master rehearsals can do 
for a group. The music here was writ 
ten by the group’s musical director, Joh 
Lewis, as the score for a French film 
Not all of it is successful off the screen, 
but there are two outstanding numbers 
One Never Knows, a really appealing bal- 
lad which runs for over 9 minutes and is 
a striking example of Mr. Lewis’s ability 
to stretch the gossamer of a theme past 
all belief, and The Golden Striker, a de- 
lightful series of variations on a theme. 
This group manages to bring to almost 
any material such a bounty of musician- 
ship and quality of performance that one 
is almost overwhelmed. 


Teddy Charles, a New York vibra- 
phonist, has one almost wholely success- 
ful long piece in his album. It is called 
Word From Bird and runs over 10 min- 
utes. While ringing the changes on so- 
lemnity and tragedy, it still retains the 
elemental vibrancy of good jazz through- 
out. On the rest of the LP, there are a 
series of other numbers and a_ longer 
blues, all played with an engaging gusto 
by the leader and the medium sized band. 
At several points, the bass of Charles 
Mingus sounds through with a striking 
vitality. This is one of the most success- 
ful experimental jazz LPs of the year. 


Bob Cooper, a saxophonist who has 
played with Stan Kenton to a consider- 
able extent, leads a small group through 
several interesting sketches which he 
composed and arranged under the title 
of Jazz Theme and Four Variations. 
There is no evidence of a larger structural 
plan here, as in Word From Bird, but 
each of the variations displays a different 
mood and all of them are lightly pleas- 
ant occasions for tasteful jazz soloing. 
Victor Feldman, a British jazzman, plays 
vibes and F. Rosolino, an_ irreverent 
trombonist, is also featured. It is inter- 
esting to compare Feldman’s work here, 
done after several years in the U. S., 
with his own LP. On the latter, no mat- 
ter how well organized the music—and 
there’s a fine composition, Suite Sixteen 
which runs almost nine minutes—there 
is really no jazz message discernible. It 
all sounds strangely disengaged from the 
jazz pulse, no matter how competently 
played. However, some jazz culture has 
rubbed off on Mr. Feldman, quite ob- 
viously, because he plays like another 
man eptirely on the album with Bob 
Cooper. The latter, by the way, sounds 
better here than I have ever heard him 
on tenor. 


R. J. G. 


The Art of Improvisation 





& FURTHER EXPLORATIONS by the 
HORACE SILVER QUINTET. 

Outlaw; Melanch y Mo >d: Pyr J 
Moon Rays: Safari; Ili Wind. Blue Note 
1589. $4.98 


oy BOBBY JASPAR & HIS ALL- STAgs. 

Bag Groove: Memory Of Dick; | } 

Get Started: Night In Tunisia & 4 

EmArcy MG 36105. $3.98 

& DIZZY GILLESPIE DUETS fectur- 

ing Dizzy Gillespie with Sonny Re'lins 
HiFi & Music Review 
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and Sonny Stitt (tenor saxes). 
Weatieigh Hall; Sumphin'; Con Alma; 
Haute Mon’. Verve MGV 8260. $4.98 


One of the most intensely emotional 
an! yet wholly cohesive jazz albums of 
the year is this Horace Silver set. Silver’s 
quintet has developed into a strongly in- 
tegrated, deeply swinging unit over the 
past two years. Although it contains fiery 
soloists in the main modern jazz tradition 
that emerged from Charlie Parker and 
Dizzy Gillespie, the unit is superior to 
most of its kind because of its cohesion 
and because its unusually fresh repertory 
consists largely of originals and arrange- 


ments by its influential pianist-leader. 
Silver has the rare ability to create in- 
dividualized material from within the 


heart of the jazz tradition. His written 
lines move naturally into and out of the 
improvisations, and he has the even rarer 
melodic skill that has made several of his 
compositions modern jazz _— standards. 
Five new Silver originals are part of this 
set. 

Silver often departs without preten- 
tiousness or self-consciousness from the 
usual 32 and 12-bar forms, and he uses 
Latin rhythms on occasion with more 
functional sense than most other modern- 
ists. He is also an exciting pianist who 
ittacks the instrument percussively but 
without becoming an exclusively rhyth- 
mic element. Silver, like most major jazz- 
men, makes his instrument a spontaneous 
extension of himself, and his personality 
is tirelessly energetic. Even on his slow 
Melancholy Mood, the melancholy is 
ictive. Tenor Cliff Jordan, who replaced 
Hank Mobley with the quintet, has fitted 
in very well, 


Rather dispiriting in contrast to the 
Silver conflagration is the Bobby Jaspar 
bum, apparently made in France before 
the Belgian-born tenor saxophonist came 
) America in 1956. Jaspar’s current 
work, after experience in this country 
with Miles Davis and J. J. Johnson, is 
wch improved in the strength and in 
the growing individuality of his concep- 
tion and beat. At the time of this record- 
ing, le was more derivative of Stan Getz. 
Like Jaspar, his colleagues at the time 
vere competent soloists, but sound rather 
Silver and his col- 


| 


alongside 


Norman Granz devotes half of his new 
Dizz. Gillespie album to pitting Dizzy 
t Sonny Rollins and the other half 
ibining Gillespie with Sonny Stitt. 
Both are free-blowing sessions and_ the 
‘Gillespie match works out  bril- 
th. especially in the blues, Sumphin’. 
less original improviser than Rol- 
at an especial disadvantage when 
as much solo space as here and 
‘hen on addition he has to follow Rollins. 
Ht ond side is thus considerably less 

e; and its second number, in any 
much too long for what the solo- 
e to contribute. Here we have 
of the lack of care and prepara- 
n reasingly evident in most Granz 
27,1 cordings. 
exhilarating throughout 
first side, and exciting in the 


1958 


Gil spie is 
Ost t the 
AUGUST 


second. The rhythm section is impressive 
and there are solos by pianist Ray Bryant 
that underline his growth in the past year. 


N. H. 


2nd-Hand Duke—and More 





% EDDIE CONDON IS UPTOWN 
NOW! with Rex Stewart and Billy 
Butterfield (trumpets); Herb Hall (clar- 
inet); Dick Cary (aito horn); Bud Free- 
man (tenor sax); Cutty Cutshall (trom- 
bone); Eddie Condon (guitar); Leonard 
Gaskin (bass); Gene Schroeder (piano); 
George — (drums). 

Third Street Blues: Trouble: St. | Blues: 


Blue Lou & 8 others. MGM E 3651. $3.98 


> OH CAPTAIN in Jazz featuring 
the LEONARD FEATHER ALL-STARS 
with Quartet, Quintet, and Octet. 
MGM E 3650. $3.98 


2 BILL HARRIS AND FRIENDS with 
Bill Harris (trombone), Ben Webster 
(tenor sax), Jimmy Rowles (piano), Red 
Mitchell (bass), Stan Levey (drums). 

Crazy Rhythm: Just One More Chance; | 
Surrender Dear: A Mellotone & 3 others. 


Fa ies y 3263. $3.98 


a DUKE WITH A DIFFERENCE fea- 
turing cane. TERRY. 

C Jam Blu ttontail; Mood Indigo; In 
A Mellotone & 4 others. Riverside RLP 12- 


246. $4.98 


celebration of the 
from New York’s 
is yet 
latter-day 


Condon’s 
club 


Eddie 
moving of his 
Greenwich Village 
another Condon 


to its East Side 
chapter of 





The Fe 
are substantial solos and it’s interesting 
to hear how tangily similar Herb Hall’s 
tone is to that of his more renowned 
clarinetist brother, Edmond. For the rest, 
there is somewhat more disarray in the 
ensembles and the programming than 
Avakian used to allow at Colum- 
music becomes 


Dixieland with swing era elements. 


George 
bia and occasionally, the 
overly frenzied. 


Captain! is 
album 
better 
two singers 


The Feather-Hyman Oh 
billed as “the first jazz show-tune 
with vocals.” Jackie Paris is the 
and more individual of the 
and there are capable solos by Coleman 
Hawkins and = Harry among 
others. The basic material from the show, 
however, is thin; the octet arrangements 
are weak; and there is little indication 
that anvone involved was especially en- 
joying himself. 


Edison, 


One of Fantasy’s best records is an in- 
formal date that provides ample solo 
space for two of the major soloists on the 
current jazz scene—Bill Harris and Ben 
Webster. As annotator Ralph Gleason 
states, Harris is a rarity, “an original mu- 
sician.” He’s original in his thoughtful 
and often unexpected conception and in 
his instantly identifiable, vibrato-throb- 
bing tone. His playing almost has the 
quality of personal speech. Webster, a 
master of logical melodic variation, espe- 
cially in ballads, also possesses one of the 
fullest and warmest tones on the tenor 
saxophone to be heard in jazz. The 
rhythm section is thoroughly co-opera- 
tive. 


Despite the title, Duke with a Differ- 
ence, and the notes, which indicate little 
understanding of the relationship be- 
tween Duke Ellington and his sidemen, 
this album is not especially different from 
most other sets made by Ellington musi- 
cians. Tyree Glenn is the only non- 
Ellington sideman on the date, and he’s 
an alumnus of the band. The album, very 
Duke-influenced in the performances of 
the men, is generally entertaining with 
particularly impressive solo work by 
Johnny Hodges. The leader is a trum- 
peter of considerable swing and a_ per- 
sonal conception that occasionally be- 
comes fragmentized and even coy as he 
indulges in facility for its own sake and 
questionable witticisms. The inclusion 
of one tremulous vocal by Marian Bruce 
was a mistake. Nontheless, the album is 
recommended. 


N. H. 


Gimmicks Unlimited 


« STICKS AND BONES featuring 
MARTY GOLD and His Orchestra. 

Ramona; On The Alamo: Star Of Evening: 
Smoke Rings & 8 others. Vik LX 1126. $3.98 





ca HI Fl FO FUM featuring MARTY 
GOLD and His Orchestra. 

Marc! OF Tt To) y J Not F r Me; e 
Comedian Gallop; May | & 8 others. Vik 


LX 1133. $3.98 


e ANYTHING GOES featuring Bruce 
Prince Joseph at the relay cer cog 

Get Happy; Manhatt Anytt Goe 
TI Swe Cima CAL 416. $1 98 


@ DICK HYMAN & HARPSICHORD 
IN HI-FI. 
_ MGM 


K gq 
Bounce: Hi-Lili. Hi-llo & @ other 


E 3606. $3.98 


Marty Gold’s arrangements are intend- 
ed apparently for listeners con- 
cerned with showing off their hi-fi equip- 
ment than with music as such. In the 
first set, the liner notes explain, there is 
“spotlighting of the percussion and trom- 
bone well as “the pretty 
gongs of vibes and triangles and assorted 
drummer ‘sticks’.”. The arrangements in 
the second, says another annotator, “clev- 
many of the really hi-fi mu- 
violins plucked in piz- 
zicato fashion an extremely active 
tympani, the Chinese bells, and flutes al- 
ternating with gay, robust bassoons.” 
Musically, however, except for some 


more 


sections as 


erly utilize 


sical instruments: 


= 
40 





tracks which would be good for slow 
dancing, this is material for restaurants 
and shopping centers. 


MARTY GOLD 





Bruce Prince-Joseph, Assistant Profes- 
sor of Music at Hunter College and or- 
ganist and harpsichordist of the New 
York Philharmonic, continues his strained 
attempts to play popular music. He uses 
a “special” harpsichord made by Hans 
Neupert “with three pedals like an organ 
and three sets of strings set in a complete- 
ly wooden frame.” For this listener, its 
sound is jarring. Mr. Prince-Joseph, the 
annotator underlines, includes jazz and 
classical elements together with dance 
rhythms in his performances. The result 
is a pastiche in which trickery often sub- 
stitutes for organic invention. The con- 
ception becomes so eclectic and the “wit” 
so forced that the result is of no sub- 
stance. Some numbers might serve as 
passable cocktail fare. 





Mr. Hyman’s album is duller yet be- 
cause he is trying with heavy deliberate- 
ness to be wholly commercial and_ his 
material is distorted accordingly to even 
a more tasteless level than Mr. Prince- 
Joseph’s. Only the Kurt Weill Three- 
penny Tango—tawdry by the intention of 
the writer—is worth hearing. 


N. H. 


Out of This World? 


e FANTASTICA—Music from Outer 
Space by Russ Garcia. ‘ 
Int Space; Nova: L t Sot Of 
Vc Canoe Of Mercury & 7 other n 
LRP 3084. $3.98 

* RE-PERCUSSION 
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Liberty 


featuring the 


Percussive Art Ensemble, Richard 
Schory cond. 

Crocodile Crawl; Cymbalation; Woodpile 
Polka: Amazon Tributary & 6 others. Con- 
cert-Disc E21. $5.95 


One thing that high fidelity equipment 
has created is a market for albums whose 
musical value is of less interest than the 
range of sound. A brace of recent en- 
tries into this category are the two LI’s 
mentioned above. With all due respect to 
Russ Garcia, a talented and accomplished 
arranger, Fantastica, in which he has 
created a number of moody compositions 
keyed to space travel titles, sounds more 
like the sound track of a horror movie 
than anything else. There is a wide range 
of sound and a sort of ominous over-tone 
throughout. 


Re-percussion, which is almost exclu- 
sively percussion music, is more fun to 
hear, with a great and wild variety of 
noises. 


R..J..G. 


French Pastry—1900-1958 _ 


° INTERNATIONAL SOIREE featur- 
ing PATACHOU with Jo Basile and His 
Orchestra. 

Piano du pauvre; Rue Lepic; Fascination & 
Audio Fidelity AFLP 1881. $5.95 
e JEANMAIRE with Michel Legrand 
and André Popp and Their Orchestras. 
Ca, c'est Paris; Je is la femme; Qu’'on est 


bien & 9 others. Columbia WL 108. $4.98 


& CHANSONS—1900 featuring Jac- 
quiline Francois, Juliette Gréco, Phi- 
lippe Clay and others with Franck Auss- 
man and His Orchestra. 

Le Fiacre; La Baya; Sphinx & Il others. Co- 
lumbia WL 125. $4.98 





} ther 


Last March, Patachou, one of the most 
bubbly of all French singers, put on a 
virtual one-woman entertainment in New 
York called International Soirée. It 
didn’t last very long, but Audio Fidelity 
recorded the songs from it anyway. It’s 
a pleasantly varied collection, elegantly 
recorded, and sung partly in French, 
partly in English. Mlle. Patachou intro- 
duces most of the numbers herself, and 
does a particularly amusing bit with the 
sentiments expressed by I’m In Love 


With a Wonderful Guy. 


Although known primarily as a dancer, 
Jeanmaire is another Parisian who ob- 
viously enjoys belting out a song, and 
she handles her material with real assur- 
ance, and a certain amount of animal 
passion. Her repertoire consists mostly 
of new pieces—sardonic, tender, and rau- 
cous—with half of them written specially 
for her by Guy Beart, a talented young 


composer. 


Chansons—1900 covers the chansons 
populaires heard in French music halls at 
the turn of the century. They are inter- 
preted by ten different singers, some of 
whom are quite fine (notably Juliette 
Gréco and Philippe Clay) and_ others 
who are pretty dreadful. Some wonder- 
ful fin de siécle arrangements are used 
for two orchestral medleys that may well 
be the highlights of the disc. 

$36; 





Starring Bardot! 


Eo MISRAKI: And God Created Wom- 
an (soundtrack recording). 

Orchestra with narration by Brigitte Bardot 
Decca DL 8685. $3.98 


« STEINER: Marjorie Morningsta: 
(soundtrack recording). 

Orchestra with Ray Hendorf cond. & Ger 
Kelly (vocal). RCA Victor LOC 1044. $4.98 
* FRIEDHOFER: The Young Lions 
(soundtrack recording). 

20th Century-Fox Orchestra, Lionel Newm 
cond. Decca DL 8719. $3.98 





Not content with recording almost 
every domestic movie soundtrack, with 
the possible exception of the Tom and 
Jerry cartoons, the record companies have 
now invaded the foreign film market, 
And God Created Woman wasn’t a bad 
choice at all, especially since Decca 
could then decorate the front and back 
of the record jacket with shots of the 
celebrated Brigitte Bardot pout. Mu- 
sically, too, the record has its appeal; for 
the Paul Misraki score is a pleasantly 
sunny, Gallic affair, that uses Latin 
rhythms to build up to a torrid climax. 
What’s more, the customers can’t feel 
cheated, as La Bardot is on hand to nar- 
rate the story in French, even if the un- 
credited Solange Berry is the one who 
sings Dis-moi quelque chose. 


The American entries are pretty much 
the usual thing; pleasant enough as sou- 
venirs if you’ve seen the films, but hard- 
ly worthwhile in terms of aural or mu- 
sical value. The cover of the Marjorie 
Morningstar mishmash credits the score 
to Max Steiner, although there are about 
five other composers listed on the label. 


SG. 


Camarata’s Four Seasons 





° AUTUMN featuring Tutti Cama- 
rata and His Orchestra. 

Autumn Leaves; Autumn Serenade; Autumr 
In New York & 7 others. Disneyland WDL 
3021. $3.98 


© WINTER featuring Tutti Cama- 
rata and His Orchestra. 
Let It Snow: Snowflower; Snowflakes & 


thers. Disneyland WDL 3026. $3.98 


* SUMMER featuring Tutti Cama- 
rata and His Orchestra. 

Summertime; Summer Love; Serenade For 
Summer & 7 others. Disneyland WODL 3027. 
$3.98 


e SPRING featuring Tutti Camarata 
and His Orchestra. 

Spring W Be A Little Late This Year 
Spring Is Here; Spring Madness & 7 other 
Disneyland WDL 3032. $3.98 


Q 
te) 


With “mood” music still in apparently 
inexhaustible demand, there appears to 
be no let-up in the sets that go in for 
gimmicks—if only to vary the titles. By 
turning his attention to songs of the sea- 
sons, Tutti Camarata has come up with 
four attractive packages in this genre 
While the arrangements are not purtic- 
ularly descriptive of each period—as op- 
posed to the titles, which are—there at 
interesting effects, such as the “instru- 
mental” vocal choir heard on Au/umn, 
and the mellow trumpets in Spring. 


HiFi & Music ReEvIEv 
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All American 





INDIAN LOVE CALL featuring RUDOLF FRIML and the 
riml Orchestra. 
me Day; Sympathy; March Of The Musketeers; Indian Love Call & 
others. Westminster WP 6069. $3.98 


@ THE WAY YOU LOOK TONIGHT featuring Joel Herron 
and His Orchestra. 

» Last Time | Saw Paris; Why Was | Born?; Smoke Gets 
Eyes & 9 others. Westminster WP 6074. $3.98 


° NIGHT AND DAY featuring Joel Herron and His Or- 
chestra. 


Begin The Beguine; In The Still Of The Night; I've Got My Eyes On 
You & 9 others. Westminster WP 6079. $3.98 


. CY WALTER PLAYS GERSHWIN CLASSICS. 
Love Is Sweeping The Country; Mine; Funny Face & I1 others. At- 
lantic 8016. $3.98 


ownne 


In Your 


Although most of the well-known songs by America’s “big 
five” of popular music (Kern, Gershwin, Berlin, Porter and 
Rodgers) have been done to near death, there always seems 
to be room for another instrumental collection of their “ever- 
green” standards. With Indian Love Call, however, Westminster 
has gotten off the reservation by devoting an album to the 
melodies of Rudolf Friml, with Frim] himself at the piano. But 
apparently the powers were so shocked by their own daring 
that they scrupulously avoided any mention of the composer's 
name on the front cover of the record jacket. 

Friml’s music while clinging to a certain old-fashioned Euro- 
pean flavor, still possesses a melodious charm that wears well. 
It was during the 1910’s and 1920’s that the composer created 
scores for some twenty-one musical comedies and operettas, in- 
cluding such hits as The Firefly, Rose-Marie, The Vagabond 
King and The Three Musketeers. Selections from all these shows 
are represented here in touchingly affectionate performances by 
the almost 80-year-old composer and the distinctly impressive 
“Friml Orchestra” which backs him up. 


Joel Herron’s two releases get us back to normal with one 
each devoted to the standard repertory of Kern and Porter; but 
this is not meant to discourage anyone, for Herron has produced 
two of the tastiest LP’s of this type available. The liner notes 
on both are frequently either incorrect or misleading. 


The Gershwin package by Cy Walter, a nimble, masculine 
pianist, concentrates mostly on songs from just two musicals, 
Of Thee I Sing and Funny Face. He also manages to sneak in 
afew rare gems, such as Hello, Good Morning and I'm About 
to Be a Mother. The record sound is a bit dull. 


S$. G. 


Children’s Hour 





® WILDER-ENGVICK: Hansel and Gretel—Music for the 
TV Production. Red Buttons, Barbara Cook, Rudy Vallee and 
others with Chorus and Orchestra, Glenn Osser cond. 

Market Today; Men Run The World; Morning Song & 4 others. 
MGM E 3690. $3.98 

° FUN IN SHARILAND featuring Shari Lewis with Lan 
O'Kun (piano) and Orchestra, Marty Gold cond. 

Wig Your Fingers; Hey, Down There; C-A-T & 9 ot RCA 
Victor LBY 1006. $3. 98 


There were others, but the main fault with turning Hansel 
‘retel into a television musical was in casting the mature, 
New Yorkese Red Buttons as Hansel. This has been further 
compounded on the record, by having him also narrate the story, 


ind oy giving the part of his father to Rudy Vallee, who is 
‘Ppa ently still drinking the steins to dear old Maine. The day 
ali ost saved by the ever delightful Barbara Cook, whose 


‘ven ig Song is the best of the somewhat disappointing score 
oy A vce Wilder and William Engvick. 
\n ther television show, Shariland, has inspired a really fine 
le ‘ion of songs for children. The set is distinguished by the 
t iat the songs require the kids to accompany them with 
hings as spelling, singing, and playing a musical instru- 
Shari Lewis is a young lady of many talents, chief of 
Vhic’ is a wonderful gift for communicating with the young fry. 
S. G. 
AUGL ST 
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232 PAGES OF LATEST LISTINGS 


e@ All About Stereo 
@ Latest Hi-Fi Equipment 
@ A Wealth of Technical Info! 





from the 


NEW 






NEW MAIL ORDER 


HEADQUARTERS 
80,000 Sq. Ft. Plant-Features conveyor belt order picking. 
Comprehensive inventory... in depth .. plus electronic 
order processing guarantees speediest service to any part 
of the country 


1959 RADIO SHACK CATALOG! 


EASY TO USE! 


@ Comprehensive Product Index 
e@ Complete Manufacturers Index 
@ Handy Thumb Index 


SHACK’S 


REALISTIC 


at RE Sig 





FM TUNER 


Worth $90.00 


Our Regular Price 
While They Last 


9° 
$5 Down, $5 Monthly 


YOU GET a fabulous high fidelity tuner with specifications 
no one can duplicate under $80.00 — Armstrong FM circuitry. 
balanced AFC, tuned RF stage, 3-gang condenser, 6 tubes 
(2 dual for 8-tube function), ultra-compact size 

Other Realistic FM-I! specs: 20-20,000 cps freq. resp.; gold, 
maroon-and-white metal cabinet; size: 958” W x 438” H x 
64%” D. 117V 60 cy. AC. Ship. wt. 9/2 Ibs. 


RADIO SHACK CORPORATION, Dept. 8A 
730 COMMONWEALTH AVENUE, BOSTON 3, MASS. 


[] Please Send FREE 232 pg. 1959 Catalog 
[_] FM Tuner 36-888-2A @ $39.50 




















$ Check or M.O. Enc. 

Name 

Address 

City LONG a>: State 
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Entertainment Music Miscellany 


MORE NEW ITEMS RATED AT A GLANCE 





Musical Perform- Recorded 


TITLE Interest ance Sound Score 


ELECTRONIC ORGAN—Jack rare aap Soa ra es pe VWV¥ Vv WivV¥ 11 
Once In Love With Amy, Caravan rat Ramble & 9 othe 
Audio Fidelity AFLP 1856. 


SOLID JACKSON—Graham Jackson at the Mighty Wurlitzer 
— Organ. | — WW VivV¥ VivV¥ 11 


Pink And Kasih Blos: on AS sack 10 other 





_— herry 
ahadialnaher SP iti 

ON WINGS OF SNG—Naval marge Cadet Choir, vv vv Wv¥ 0 
| Wonder As | Wander, J nal Father & 14 others. 
Urania UR 9018. 


THE DREAM cried anny Orchestra. ode viv VivV vvV¥ 10 


Capitol T 969. 
VIENNESE MOOD MUSIC—Heinz mere cy & Orchestra. Vv viv VV 10 
Vienna, Song From Vienna, You, Only & 29 others. 
Ange! 65035. 
SILVER eee: Ross é Warren Vincent Orchestra. vvV¥ viv viv 9 
: A MW oman-o7 Gtk 
eet ‘DLP 64. 
SOUTH AMERICAN 'MOODS—Domenico Savino & Orchestra. __ vv viv viv 9 
Amapoia, | G Song & 7 others. 
Camden CAL 429. 
LOU MONTE SINGS FOR YOU—Orchestras of 
Hugo Winterhalter & Joe Reisman. , Se vv vvV vvV¥ 8 
Lazy Mary Da ¥ > T Ba \+ ) ] H ie Ruck & 9 of 
RCA LPM 1651. 
MOVIN' WEST—Merrill Staton Choir. ee ee ee vv viv Viv 8 
Buffalo Ga Chis ry Tra Red River Valley & II others. 
Epic LN 3472. 
sigs cine d' thie reas d esac & ~~ Satin sleet WV viv viv 8 
Y¢ R } e 
tle E 3539. 
WITH A SONG iN MY HEART—Lawrence berry & Orchestra. vw viv viv 8 
Young At-Hs ra: one My Hourk bly Podksle-tieart 89 Phar 
Coral CRL 57147, 
BIRDS OF A FEATHER—Whistling by Muzzy Marcellino & 
Russ Garcia Orchestra. io WH vv viV¥ 7 
Rteent Scand Had : ae WA ee ee ey 
Liberty LRP 3075. 
DANCING AT THE HABANA HILTON—Mark Monte & 
the Continentals. ae ee ee vw vv¥V¥ 7 


Cha-Cha, Ma 9 & Bolera Medle 


Jubilee JLP 1072. 

LEGRAND IN RIO—Michael Legrand & Orchestra, _ vv vv 7 
Brazil, Fren ; 
Columbia CL 1139. 

LIZABETH— vere? gai with Henri René & warmers _ WwW vw viV 7 
H 1H Me, I'm In Love Again & 9 others. 
Vik "LX 1130. 

PIZZA jaded hereianesage ; vv vw vvV¥ 7 
Ah Ma n Ti Scordar Di Me & 9 others. 
atioadend ‘MG 20356. 

DAVID WHITFIELD FAVORITES sistas rol, vw vvv¥ vv 7 
lf | Lost Find Y WwW Him & 9 others. 
London * 3003. 

GEORGE WRIGHT GOES SOUTH PACIFIC— 

On special 5-Manual Wurlitzer. ae lS vw vv 7 

Bali Ha’'i, I'n ve With A Wonderful Guy & 10 others. 
HiFiRecord R 716. 





Musical Interest: Excellent VV Vv Pleasing VV Vv Fair vv Dull v 
Performance: Superb vVv¥v¥v Good vvv¥ Adequate Vv Disappointing ¥ 


Recorded Sound: Brilliant V¥Vv¥vv OK vv¥v Fair vv Poor Vv 
78 HiFi & Music Reviev 
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WITH REK-O-KUT 


TURNTABLES — Absence of vertical rumble was the prime consideration in the selection of Rek-O-Kut 
turntables by the Westrex Laboratories for their experimental tests and development of their 45/45 
stereo system. Present owners of Rek-O-Kut turntables can expect the same superior performance with 
stereo records as they did with monaural records. No modification or changes to turntables are neces- 
sary. Rek-O-Kut Rondine Turntables from $59.95 

TONEARMS* — Stereo record reproduction requires a lower resonance point than monaural. The 
A-120 and A-160 arms have been redesigned to meet this requirement: Additional weight has been 
scientifically distributed to increase the mass, thereby lowering arm resonance. * Now equipped with 
4-wire conductor to accommodate three-and-four-terminal stereo cartridges. * Arm wires are soldered 
to a terminal strip for easy installation. No soldering necessary. Rek-O-Kut Professional Stereo-Monaural 
Tonearm Model A-120 12” $27.95 — Model A-160 16” $30.95. 


* Owners of A 120 and A 160 arms who wish to convert to stereo — write factory for details. Send for free catalog and strobe disc, 


REK-O-KUT 
HIGH FIDELITY TURNTABLES * TURNTABLE ARMS ¢ 38-19 108TH STREET, CORONA 68, NEW YORK 
Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13, N. Y e Canada: Atlas Radio Corp. 50 Wingold Avenue, Toronto 10, Ontario 


ENGINEERED FOR THE STUDIO...DESIGNED FOR THE HOME 
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COMING SOON! 


NEW ANNUALS FROM 
THE ZIFF-DAVIS 
ELECTRONICS DIVISION 


This fall, Ziff-Davis, publisher of HiFi 
& MUSIC REVIEW will bring out 4 
exciting publications you’re sure to en- 
joy. Last year, these Annuals were im- 
mediate sellouts at many newsstands. 
Watch for the 1959 Editions! 


FLECTRONICS i 


the field for your futare 


YOUR CAREER 
IN ELECTRONICS 


(on sale September) 





All-new material from 
men in all phases of 
electronics on how to 
get started, learn in 
service, earn spare-time money, and how to 
use electronics to pay your way through 
school plus helpful personal experiences 


of a field engineer, radio-TV serviceman, tech 
writer, missileman, others. 128 pages, 
pix, $1.00. 


200 


HI-FI ANNUAL 
& AUDIO 
HANDBOOK 


(on sale September) 


Complete A-to-Z tech- 
nical course in hi-fi 
and audio with latest, 
authoritative facts on 
room resonance, transient response, speaker 
efficiency, upgrading your amplifier, RC filter 
tone controls, tape recorders and mikes, stereo 
and FM, 9-part series by Wharfedale’s Briggs, 





etc. 43 articles, 128 pages, 325 pix, 31.00. 
cL eCTROMmCe ’ ELECTRONIC 
I : Same = KITS—BUILDERS’ 
GREE | RRL LTORY GUIDE & 
DIRECTORY 


(on sale October) 


First how-to manual 
for kit builders. 
Shows tools you need, 
contents of typical 
kit, instructions on assembling various units 
plus directory section, facts on test instru- 
ment kits, hi-fi kits, ham kits, kits for home 
and for children. 30 construction articles, 
160 pages, 640 pix, $1.00. 





HI-Fl DIRECTORY 
& BUYER’S GUIDE 


(on sale October) 


World’s most com- 
plete hi-fi guide lists 
all equipment, prices, 
specs, mfrs. Features 
buying tips on tuners, amplifiers, preamps, 
record players, turntables, tape, speakers, 
etc. Full stereo coverage. Glossary of hi-fi 
terms. 180 pages, 10 chapters, 973 pix, 
$1.00. 


RESERVE YOUR COPIES AT YOUR 
NEWSSTAND OR RADIO PARTS 
STORE TODAY! 


ZIFF-DAVIS PUB. CO. ; 
434 S. Wabash Ave. * fy :) 
Chicago 5, Ill. bs 
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STEREO REELS and RECORDS 


Reviewed by Bert Whyte and David Hall 





RECORDS 


e HI-Fl FIEDLER—Rimsky-Korsakov: 
Cog d'Or-Suite; Rossini: William Tell—Over- 
ture; Tchaikovsky: March Slav. 

Boston Pops Orchestra, Arthur Fiedler cond. 
RCA Victor LSC 2100 $5.95. 

RCA Victor’s stereo disc debut in the 
concert music field provides a first-rate 
test for this newest disc medium—one far 
more conclusive than any we've heard 
thus far; for we’re familiar with both the 
original monaural disc (LM 2100) and 
with the stereo tapes (CCS 41 and BCS 
41) of the same colorful repertoire. 

Plainly the Victor engineering staff put 
in plenty of work to assure high quality 
here; for the results are definitely supe- 
rior to any other symphonic stereophonic 
discs we’ve heard thus far. The sound is 
clean; everything tracks excellently; there 
was no noticeable deterioration of quality 
toward the center of the disc. Musically, 
Fiedler and his men turn in clean-cut, if 
not profoundly inspired performances. I 
liked the Coq d’Or (“Golden Cockerel” ) 
music by far the best. Audio perfection- 
ists may still be willing to put $19.90 into 
71s ips stereo tape; but at $5.95, this disc 
for me is a sure winner. 

I have the distinct feeling that RCA 
Victor is paying much attention to achiev- 
ing realistic stereo depth effect, even at 
the expense of some channel separation. 
To which I say amen—better realistic 
depth in stereo than exaggerated localiza- 
tion. However, a meter check and com- 
parative playback showed the left chan- 
nel (violin side) to be down in volume 
level some 6 db. Was this the result of 
the original orchestra set-up, the micro- 
phone placement, or the transfer to disc? 

Come the fall, though, you'll be able 
to get this music on 3% ips double-track 
(four tracks in all) stereo tape for $8.95, 
when RCA Victor will be making its first 
releases of stereo tape cartridges and the 
machines to play them on. If the quality 
turns out t6 be in the same class as the 
7's ips stereo tape, then a decision be- 
tween tape and disc here will be a tough 
one to make indeed. 


D. H. 


© BE MINE TONIGHT featuring 
ABBE LANE with Tito Puente and His 
Orchestra. 

Pan Amore Y Cha-Cha-Cha; Take It Easy; 
Whatever Lola Wants; Arrivederci Roma; 
Green Eyes & 7 others. 

RCA Victor LSP 1554 $5.95. 

Where RCA Victor has little competi- 
tion in the earliest stages of the stereo 
disc sweepstakes when it comes to concert 
music, their initial pop release featuring 
the redoubtable Abbe Lane with Tito 
Puente’s band makes for fine compara- 
tive fare with such items as ABC-Para- 


mount’s Eyde Gormé disc or with Juanita 
Hall on Counterpoint. 

Needless to say, Miss Lane really belts 
out her mixture of Latin-Americana and 
continental variety, expertly aided and 
abetted by Senor Puente’s rhythm section. 
The sound is tops in anybody’s league, 
with good stereo perspective and a wel- 
come relief from exaggerated separation 
effects. 

Good and colorful pop tune entertain- 
ment here and a fine audio showpiece. 

D:. i, 


& SAINT-SAENS: Symphony No. 3 in 
C Minor, Op. 78 (‘‘Organ’’). 

Vienna Philharmusica Symphony, Hans Swa- 
rowsky cond. with Hans Eibner (organ). 
Urania USD 1001 $5.95. 

The original stereo tape of this per- 
formance was one of the best large-scale 
recordings of European origin to be done 
by an independent recording firm, and 
it’s a pleasure to say that the transfer to 
stereo disc has been equally successful. 
Swarowsky and his Vienna players adopt 
a broadly lyrical approach to Saint- 
Saéns’s classical romanticism that be- 
comes it; and if the performance is not 
competitive in sheer virtuosity to Tos- 
canini, Ormandy, or Paray on monaural 
disc, it is by no means an inferior effort 
in and for itself. 

The space illusion is the finest feature 
of all, for that is what this kind of music 
needs. So far as we could determine, the 
cutting job is clean. The slight peakiness 
in the mid-range we noticed also on the 
original stereo tape, and this is quite 
easily corrected with a bit of additional 
treble roll-off. 

D. H. 


e OFFENBACH (arr. Rosenthal): 
Gaité Parisienne—Ballet. 

London Philharmonic Orchestra, René Leibo- 
witz cond. 

Urania USD 1002 $5.95. 

There are three stereo tape versions of 
this gay and justly popular ballet  pot- 
pourri of Offenbach tunes, including th 
present version transferred to stereo disc. 
We would regard the Fiedler-Boston 
Pops as the strongest competition, as and 
when it gets on disc. 

This is our first encounter with Ura- 
nia’s recording work with the London 
Philharmonic, and we have ver) few 
complaints. All is clean and full bodied 
as far as recording and _ performance 
mechanics are concerned. The hig!: pe! 
cussion are maybe a bit overprominent- 
a temptation to which many a hi-fi-:nine 
ed recording director has succunbe¢ 
The stereo cutting seems fine—no »0tice- 
able distortion and good channel » pate 
tion. The pick-up is closer than th: use¢ 
for the Saint-Saéns Organ Sympho: », but 
there is still sufficient spatial illusicn an 
better localization effect. 
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Leibowitz is more closely associated 
with performances of Schoenberg and 
the moderns than with Offenbach, so he 
cin be forgiven for not having caught 
tle last full measure of Offenbach’s 
champagne sparkle. There’s still plenty 
of rhythmic vigor and lyrical warmth to 
go around. 


D. H. 


& PORTRAIT OF PEE WEE featuring 
Pee Wee Russell (clarinet), Ruby Braff 
(trumpet), Bud Freeman (tenor sax), 
Vic Dickensen (trombone), Nat Pierce 
(piano), Charles Potter (bass), Karl 
Kiffe (drums). 

That Old Feeling; World On A String; Ex- 
act y Like You; It All Depends On You; If | 
Had You; Out Of Nowhere; Pee Wee Blues; 
| Used To Love You; Oh No! 

Counterpoint CPST 562 $4.98. 


° DIXIELAND JAZZ IN STEREO fea- 
turing the Empire City Six. 
That's A-plenty; Tin Roof Blues; Indiana, 

-ago, Charleston; Darktown Strutters' 
3!: Limehouse Blues; Battle Hymn Of The 

blic; Muskrat Ramble; Black And Blue; 
Wolverine. 

Hallmark HLP 312 $3.98. 

The featured personnel on Counter- 
point’s Pee Wee Russell “Portrait” is as 
imposing a group of jazz mainstreamers 
to be found anywhere and they surely 
live up to their billing here with a group 
of rhythmically punchy numbers, most 
of them arranged by pianist Nat Pierce. 
The “evergreen” standards figure heavily 
here and for us Pee Wee’s darkly nasal 
clarinet and Braff’s coolly lyrical yet in- 
tensely expressive trumpet carry off the 
honors. Both originals—Pee Wee Blues 
and Oh No!—made delightful listening. 

Sonically the recording as such is very 
clean, with perhaps a bit too much ag- 
gressiveness on the part of cymbals; but 
here it’s hard to say how much stems 
trom mike placement and how much from 
playing. Separation seemed to us some- 
what excessive—producing the effect of 
two combos, rather than a_ cohesive 
whole. 

Hallmark’s Dixieland Jazz is both more 
rough hewn and of different instrumental 
texture than Audio Fidelity’s famous 
Dukes. No personnel is given, but we 
have piano, bass and drums in addition to 
the normal clarinet, trumpet, and trom- 
bone The familiar favorites emerge 
cleanly in stereo disc format, if without 
the imaginative ingenuity and refinement 
that characterizes the Dukes of Dixieland. 
The sound ranks with Hallmark’s Dick 
Haymes dise as their best-to-date with 
yood directionality, but still a trifle flat 
In sonic perspective. 


D. H. 


bd MARDI GRAS featuring Fred Mar- 
tin and His Radio Dance Orchestra. 

8 Gypsy Dance; Over The Waves: 

sets In Your Eyes: Blue Tango; Lime 

Cumparsita; Dreams Of The South 

yow: Besame Mucho; Beer Bar- 


Hallm -k HLG 505 $4.98, 

\  iggish “concert” orchestra is fea- 
iere in reasonably good stereo 
but this is not enough to compen- 
the strictly routine arrangements 
rformances of thrice familiar fa- 


D: Fi. 
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@ FOLLOW THE DRINKING GOURD 
featuring Michel Larue and Alex Foster 
and the Drinking Gourds. 

John Henry; Look Over Yonder; Voo-Doo 
American & 10 others. 

Counterpoint CPST 560 $4.98. 

Here we have a folklore vocal duo 
with guitar and percussion accompani- 
ment (mostly bongo). American Negro 
songs of the slavery and reconstruction 
era predominate, and there is some 
Haitian element present as well. 

The whole presentation is stylized in 
the extreme, mostly in the direction of 
Caribbean influence and we miss the 
elemental freshness of this kind of folk 
stuff as presented in the ethnic series of 
the Folkways label, for example. One 
hearing of the great John Henry will in- 
dicate the excessive artiness of this whole 
presentation. Voo-Doo American with 
its all too brief episode of Bya Bulako 
funeral lament is the one thing here that 
rings true musically and emotionally. 

The recorded sound as such is very 
clean and brilliant, especially the bongo 
transients; but the production as a whole 
doesn’t seem to lend itself to stereo. We 
found it annoying to have singers and 
percussion so definitely separated by eight 
feet of speaker space. 

DH. 


REELS 


s HANDEL: I/srae/ in Egypt (complete 


recording). 

Universit f Utah Choru wit S 

and Utah Symphony Orchestra, Maurice 
Abravar nd. Westminster SWB 8031 


2 Reels $25.90. 


Mention Handel’s name to most music 
lovers and they immediately think of his 
great oratorio, Messiah. A knowledgeable 
few know that Handel wrote quite a 
number of oratorios, none of which have 
ever achieved the same vast popularity. 
Whether or not this attitude is justified 
is the burden of history. Perhaps in 
modern times through the miracle of re- 
cordings there will be sufficient exposure 
to these “other” oratorios as to require a 
re-evaluation. Suffice to say of this re- 
cording of Israel in Egypt, that it has all 
of the stirring and dramatic elements 
which have endeared Messiah to so many 
people. Here we have the vast sonic 
architecture of single and double 
choruses, combined in this case with the 
customary but fairly sparse recitative and 
bass continuo of organ and harpsichord. 


The biblical text together with the bril- 


liant scoring makes for a genuinely ex- 
citing musical experience. 

Westminster has ventured into an area 
of musical America new to recording by 
utilizing the talents of the Utah Sym- 
phony and the University of Utah. It 
would be untrue to characterize these 
organizations as polished professionals, 
but it would be unkind not to commend 
them for their very honest straightfor- 
ward and competent performance. Ab- 
ravanel does not invest his reading with 
the spontaneity and ebullience found in 
the modernized arrangement recorded 
by Sir Malcolm Sargent on Angel dises. 
However, this version does have the ad- 
vantage of stereophonic sound, a fact of 
great importance in any choral work. 


Generally, the sound is quite clean, the 
large choral climaxes being reproduced 
with very little “blur or fusion.” For my 
taste the miking of the work in general 
and the chorus in particular was not 
close enough for perfect articulation and 
the effect is too diffuse. The acoustical 
climate was spacious enough but little 
has been contributed in the way of depth 
illusion. Directionality was apparent 
enough—in fact overly so as there seemed 
to be a disconcerting “left—right” em- 
phasis in many sections of the recording. 
I suspect this was a straight two-channel 
stereo recording, hence the “hole-in-the- 
middle” difficulties. In spite of these 
shortcomings, this is a thrilling thing to 
hear and since stereo recordings of a work 
of this magnitude are still few and far 
between, it is certainly worthy of con- 
sideration. 


B. W. 
o BEETHOVEN: Missa Solemnis in D, 
Op. 123. 
North German Philharmonic Choir and Or- 


chestra, Walter Goehr cond. Concert Hall 
Society RX 63 2 Reels $23.90. 

Here is another “heavyweight” stereo 
tape from the standpoint of length and 
cost. Whether this tape is worth almost 
$24 to you depends on how much you 
like this music and how urgently you 
want it in a stereophonic version. I can 
say without any reservations that as a 
performance it is barely passable—cer- 
tainly not in the same league with the 
old Toscanini disc reading. Goehr drags 
things rather dreadfully and the whole 
affair is best characterized as “lack- 
luster.” In matters of sound there are 
some saving graces. 

The big effects do come off with more 
realism and far less distortion than on 
any of the disc versions. But here too, 
are the negative sonic factors—excessive 
diffusion, directionality that is overdone 
to the left and right with subsequent lack 
of middle, and oddly manipulated dyna- 
mics that raise havoc with overall bal- 
ance. The imminence of the stereo disc 
and the anticipated new recordings of 
many of these big works would indicate 
that it would be prudent to wait for a 
more satisfying stereo version of this 


score. 
B. W. 
e PALESTRINA: Missa ‘Assumpta est 


Maria." 
Dessoff Choirs, Paul Boepple cond. Concert 
Hall Society HX 65 $9.95. 

This tape has a few failings—bad over- 
load distortion and choral “blur” in some 
sections and an inordinate amount of d.c. 
nodule noise. But these are minor and 
can be forgiven in view of the overall ex- 
cellence of performance and recording. 
The pickup employed is deliberately on 
the distant side; for the engineers were 
evidently trying to emulate a cathedral- 
tvpe sound and they succeed quite well. 
The balances are good and enough proxi- 
mity has been preserved so that one can 
catch the enunciation of the singers. Di- 
rectional illusion is exceilent, with the 
sopranos and tenors being heard on the 
left and the heavier male voices on the 
right, plus an admixture of both filling 
in the middle. This is lovely music with 
truly interesting vocal texture. The 
finely trained choirs have excellent  in- 
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3FILLED 
WITH 
MUSIC... 


This Fall, there’]] hardly be a musical 
experience you can’t relive right in your own 
living room. 


It’s all possible thanks to the magic of new 
hi-fi equipment, new discoveries and 
imaginative recording techniques. What’s 
more, high fidelity listening continues to 
progress. This Autumn, more than 300 new 
products will be introduced at hi-fi shows; 
a thousand new records, tapes and albums 
will be released. In particular, new stereo 
equipment and stereo discs will cause 

a sensation. 


During the coming months, you’]] certainly 
find HiFi & Music REVIEW your most 
entertaining and helpful companion. You can 
count on an expert staff to guide you in 
appraising all new equipment, especially 
stereo. Reliable test reports will show you 
what is worth buying at the price you 

wish to pay. 


And to assist you in choosing new records 
and tapes, HiFi & Music REVIEW will add 

5 more reviewers to its present staff of 7. 
Since more recordings will be released in the 
next few months than at any time in 
history, you’re assured of the most complete 
coverage published anywhere. 


All told, we at HiFi & Music REVIEW 

foresee the greatest high fidelity activity 
ever this Fall. A thrilling and surprise- 
packed season! Your Autumn evenings will 
be filled with music—brought to your home on 
fantastic recordings played on revolutionary 
new hi-fi equipment. 


Be sure to read HiFi & Music REVIEW regularly 
to keep posted on all the exciting developments. 


Cordially, 


len Can 


Oliver Read 
Publisher 


Ww Auc sT 1958 





ADVANCE PREVIEW OF 
HiFi & MUSIC REVIEW'S 
BIG AUTUMN ISSUES! 


ERICH LEINSDORF GIVES THE INSIDE STORY 
ON PRESENT-DAY OPERA RECORDING 


One f the worlds leading operat onductors tells whats wrong 
with recorded opera and suggests how operas shou'd be 
recorded. You won't want to miss this exclusive interview, 


THE TRUTH BEHIND “PSEUDO-STEREO” 


A few manufacturers are now bringing out special equipment they claim 
produces stereo effects with monaural recordings! Myth or miracle? 
How good is this new technique? Watch for HiFi & MUSIC RE i's 


comprenensive report, 


BRUNO WALTER’S STRUGGLE TO 
RECORD THE WORKS OF MAHLER 


Mr. Walter's monumental attempt to record the gigantic **Resurrec- 

y of Mahle shelve he he med cco or 
suffered a heart attack. Here's the dramatic story beh oruno 
Walter ermination to fulfill a lifetime ambition, 


BUYING GUIDE TO COMPLETE 
SPEAKER SYSTEMS 


A handy reference to pre-assembled, ready-to-hook-up speaker 
systems. Just figure out how much you want to spend ond 
i & MUSIC REVIEW charts tell you what's available, what's goed, 

b 


YES, THERE IS A WEST 
COAST JAZZ SCHOOL! 


z expert Ralph Gleason pleads the West Coast cause in claiming 
Ga particular has come up with a style and a sound of 
its s wont want to miss this one 


SHORT HAIR AND LONG HAIR 
IN THE BERKSHIRES 


hot or C terests you mosf, you 
he T e \ } Me tts 
N C ere U e story of one of 
rt bes r e 


SURVEY OF STEREO PART Ii— PREAMPS 


Fver r ta no WO tar ~ 4if R KA c As ~ - 
Everyone s talking about stereo! F & MUS REVIEW has surveyed 
e tieia of stereo ampiitier ind na everdi sold recommenag- 
teatures you snouid ioOoK tor. 


KLUNK, TWEET AND WHOOP! 
THE SPECIALTY RECORDS 


The ‘‘sound-for-its-own-sake hool of hi-fi fans has gone crazy over 
e € O eC y O able Ma ‘ 
ste omotive Me e ers—neres @G oreus 
Ss aiiapie 
PLUS 


@ A MUSICAL PORTRAIT OF OTTO KLEMPERER 

@ “FUNKY JAZZ""—WHAT IS IT? 

@ THE MET RECORDS BARBER'S VANESSA 

@ ANTONIETTA STELLA—NEW ITALIAN SENSATION 
@ PROBLEM OF DRUG ADDICTION IN JAZZ FIELD 


MORE THAN 20 PAGES EACH MONTH OF RECORD AND TAPE 
REVIEWS — MONAURAL AND STEREO — SYMPHONIC, OPERATIC, 
MOOD AND JAZZ...BY ONE OF THE MOST COMPETENT STAFFS 
OF CRITICS AND REVIEWERS EVER ASSEMBLED BY ANY PUBLICATION. 
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tonation and it is a joy to hear such con- 
trol and precision in breathing, phrasing, 
and dynamic expression. If your musical 
tastes have not yet encompassed Renais- 
sance polyphony and such, this is an ex- 
cellent tape with which to indoctrinate 
yourself, 


B. W. 


e CHADWICK: Symphonic Sketches 


(Jubilee; Noé/; Hobgoblin; A Vagrom Ballad). 


Eastman-Rochester Sympt ny Orchestra 
Howard te n cond 
Mercury MDS 5-24 $12.95. 

George Whitefield Chadwick was one 
of the leaders of that group of New Eng- 
land composers who at the turn of the 
century turned out a whole literature of 
finely crafted pieces in the European ro- 


mantic tradition. By and large, the only 
distinctively American aspects of their 
work were centered around the use of 
an occasional title of regional signifi- 
cance, the use of an Indian melody or 
two, or a touch of ragtime. Thus the first 
three pieces of Chadwick’s Symphonic 
Sketches sound essentially like American- 
ized Dvorak, though it must be said that 
the brilliance of Jubilee and the tender 
lyricism of Noél (named for the com- 
poser’s son) make for fine listening, 
especially in stereo format and in Han- 
son’s splendid reading. 

It is in the Vagrom Ballad that we 
have something distinctly — original— 
American in its restiveness and irreverent 
humor, even to poking fun at Bach with 
the xylophone. Not bad for 1896! 
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COTEREOPHONIC 


stereo disks 
that sound like 
stereo tape 
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STEREO LP 
PREVIEW 


Hear a sample of 
Omega stereophonic 
sound on this 

7” Stereo LP 


Fill out this coupon today. This offer is goc 
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NEW FROM Omega 


OSL-1 - CHAMPAGNE MUSIC —Lloyd Mumm Orch. 
Bubbles in the Wine, Poor People of Paris, Louise, 


9 others. $6.95 
OSL-2 - MARX MAKES BROADWAY — Dick Marx ‘‘with 
flute (Buddy Collette) and friends’’—Cool, Joey, If | 
Were a Bell, 7 others. $6.95 


OSL-3 - DESTINATION MOON—Leith Steven's sym- 
phonic trip to the Moon. $6.95 


OSL-4 » MUSIC FOR HEAVENLY BODIES — New Sound 
of the Electro-Theremin playing Midnight Sun, Lost 
in the Stars, Out of This World, 10 others. $6.95 


OSL-5 - JAZZ ROLLS ROYCE — Lighthouse All Stars plus 
10 featuring Bob Cooper's compositions and arrange- 
ment $6.95 
OSL-6 - ROLLING WITH BOLLING — Claude Bolling’s 


Big Band visits New Orleans — St. Louis Blues, King 
Porter Stomp, Basin Street Blues, 5 others. $6.95 


OSL-7 - JUNGLE ECHOES —Chaino and his African 
Safari—‘‘The wildest percussion recording in stereo.”’ 
$6.95 


OSL-8 - PETROUCHKA~— Igor Stravinsky's sonic master- 


piece—Cento Soli Orchestra of Paris, Rudolf Albert, 
Conductor. $6.95 
OSL-9 - SYMPHONIE FANTASTIQUE — Berlioz thunder- 


ing orchestral display—Cento Soli Orchestra of Paris, 
Louis Fourestier, Conductor. $6.95 


OSL-10 - CINEMA ITALIANO — Pola Chapell sings with 
the Quintetto Almeida songs from Italian films Anna, 
Autumn in Rome, La Strada, 7 others $6.95 


_ Zone State __ 








This offer good only within the continental limits of the U.S.A. 
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In its original monaural LP versio: 
(Mercury MG 50104) this recorded per 
formance was one of shattering brillianc: 
and full-bodied power. Needless to say 
the gain is tremendous when it can em 
anate seemingly from the whole wall o: 
a room instead of being squeezed out 
15-inch hole. The Eastman Theater is 
an ideal place for recording and its fin: 
blend of reverberance and presenc 
shows up to flawless advantage in stereo- 
phonic reproduction. The mikes have 
been placed just right for A-1 illusion 
of both depth and instrumental localiza- 
tion. 


@. H, 


9 CHAUSSON: Symphony in B-flat. 
Detroit Symphony Orchestra, Paul Paray 
cona. 


Mercury MDS 5-26 $12.95. 


Detroit’s venerable Orchestra Hall, like 
Rochester’s Eastman Theater, is a superb 
recording locale—if perhaps a wee bit 
small for some of M. Paray’s bigger 
sounds, It was lost to the Detroit Sym- 
phony during the Depression days, but 
was re-discovered by the Mercury re- 
cording crew for its own purposes, for by 
then it had become a Negro church. 
With the exception of a Wagner album 
and the Beethoven Seventh Symphony, 
all of Paul Paray’s Detroit Symphony 
discs from 1953 till the spring of 1956 
were made in this dusty old auditorium. 
Judging from the sound of the Detroit 
recordings made since that time in the 
new Ford Memorial Auditorium, we 
should guess that the Mercury crew has 
wished many-a-time that they had been 
back in the dusty old barn on Wood- 
ward Avenue; for its warm, gorgeously 
cohesive acoustics have certainly 
ear appeal than the coldly precise sounds 
we have heard via the recordings done 
in Ford. 

This is a long prelude to pointing out 
that this tape of the B-flat Symphony 
by Ernest Chausson, one of Cesar 
Franck’s most gifted (and unhappily 
shortlived ) pupils is one of Mercury’s and 
Paray’s finest achievements from the old 
Orchestra Hall. Id rate this and De- 
bussy’s Ibéria (dise MG 50101, stereo 
tape MBS 5-8) as the best of all Mer- 
cury’s Detroit Symphony recordings. 

Chausson’s Symphony, like Franck’s, 
is a three-movement cyclic affair follow- 
ing the victory-through-struggle expres- 
sive pattern common to so many ot the 
late romantic symphonists. The lyrical- 
expressive element has almost the intens- 
ity of a hot-house in midsummer; and 
unless a conductor has taste, it can be- 
come unbearable in the hearing. Paray 
and his players, though, accomplish the 
same miracle as in their very first \ler- 
recording—the Franck Symp!iony 
50023), eschewing overwro ght 
emotionality for rhythmic vitality and 
vigorous line. The result for Chausson, 
whether on stereo tape or on disc ( MG 
50108) is ideal. 

The impact of Paray’s performan:¢ i! 
stereo is absolutely thrilling; for he has 
developed a string body in his orcl stra 
that may one day have Philadelphia 00% 
ing to its laurels. Richness, body, bril- 
liance—all are there, and they gain ‘ver 
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whelmingly from the space and depth il- 
lusion of the stereo medium. Again the 
inicrophones have been flawlessly placed 
for this purpose. There is no break what- 
ever in the sonic front as reproduced; yet 
there is just the right degree of localiza- 
tion present. The best seat in the house 
couldn’t offer better sound than this! 


DF. 


6 TCHAIKOVSKY: Symphony No. 6 in 
B Minor, Op. 74 (‘'Pathétique’’). 
N. Y. Philharmonic, Dimitri Mitropoulos 

nd. Columbia LMB 19 $17.95. 

This recording of the “Pathétique’” is 
probably among the last we shall get 
from the N. Y. Philharmonic under the 
tenure of Dimitri Mitropoulos. As I have 
said before, Mitropoulos has never been 
particularly well favored by Columbia 
in the choice of repertoire to record. His 
great natural talents have been subverted 
to the exigencies of the pocketbook and 
his recording career for the most part has 
been a succession of potboilers, in which 
I am sure he had little interest. In this, 
perhaps one of his last “potboilers,” | 
think his patience was worn a bit too thin 
and he gives us a reading in which I 
seem to detect some “pique.” For exam- 
ple the first movement is taken at an 
absolutely furious pace. He really whips 
his men along here! In the other move- 
ments there are inconsistencies of tempi 
and phrasing and dynamics—all adding up 
to one of the most singularly “different” 
performances of the “Pathétique” on rec- 
ord. It is as if he had decided in one last 
fling to throw convention to the wind and 
see what would result. In spite of the 
fact that the reading will appall musical 
purists it has its own peculiar excitement. 
This is heightened by the sound which is 
quite good here and is easily the best of 
iny stereo version thus far. Very close- 
up big sound, with plenty of detail. A 
multi-mike job with some fine “depth 
control” in evidence. Directionality is 
easily apparent and there is’ adequate 
center fill. Add high flying dynamics and 
Mitropoulos’ headlong pace and if this 
doesn’t leave you breathless, nothing will! 


B. W. 


® THE SOUND OF WAGNER—Lo- 
hengrin—Prelude to Act ///; Tannhauser— 
Overture; Die Gétterdammerung — Sieg- 
fried's Funeral Music; Die Meistersinger— 
Dance of the Apprentices and Procession of 
the Mastersingers; Die Walkiire—Ride of the 
Valkyries & Magic Fire Music. 

concert Arts Symphony Orchestra, 
Leinsdorf cond. Capitol ZF 37 $14.95. 


nyone who is fond of Wagner should 
tusli right out and buy this tape! Yes, it 
is that kind of a tape... a generous serv- 
ing of such staples of the Wagnerian re- 
pertoire as Ride of the Valkyries, Magic 
Fire Music, the Overture to Tannhdiuser, 
iecfried’s Funeral Music, etc . . . done 
‘o a fine musical turn by Leinsdorf. This 
is just about the best conducting I have 
ver heard from Leinsdorf; he is com- 
plet'ly in rapport with the demands of 
he music. He is lighthanded and deli- 
ate or in turn imperious and demand- 
ng. His sense of timing and his expres- 
‘ive phrasing present Wagner with a 
hew look. 

Avcvsr 1958 


Erich 


The sound is imposing. Mike pickup 
was fairly close and combined with spa- 
cious acoustics making for both sharp 
orchestral detail and excellent depth ef- 
fect. Directionality is readily apparent, 
and true sense of stage breadth has been 


achieved. Wide dynamic response and 


superbly clean transients are plus factors 


on this tape. 
B. W. 


e WAGNER: Die Gotterdammerung— 


Dawn and Siegfried’s Rhine Journey; Siegfried 
Idyll. 


De ' T Symp ny O cl T Paul Paray 


cor d Mercury MAS 5-20 $9.95, 


As the old saying goes, “You can’t win 


them all”; and here even the fine De- 
troit Orchestra Hall acoustics can’t help 


this tape from coming a bit of a cropper. 
We have the feeling that Paray finds the 


Wagner “Ring” operas much less to his 
taste than say, Parsifal or Die Meister- 
singer; for his Mercury discs of excerpts 
from these latter works are standout 
Wagner readings in anybody’s league. 
But when we heard the original disc re- 
lease (MG 50107) of the program of- 
fered on this tape, we felt that Paray 
simply didn’t have his heart in the Rhine 
Journey music. The Siegfried Idyll was 
something else again; for this little sere- 
nade, written by Wagner for his new- 
born son, he does with all the tenderness 
and beauty of line it needs; and it showed 
up beautifully on the disc. 

Alas! The tape is marred by intolerable 
hiss from beginning to end—a fatal mat- 
ter for the Siegfried Idyll with its cham- 
ber orchestra scoring. We are surprised 
that Mercury allowed release of the stereo 
tape in this condition, and hope to good- 
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THE 

TWO BIG MUSICALS 
FOR 
1958 


Complete score from 
$14.95 


ST-3033 - THE MUSIC MAN 
Meredith Wilson’s smash Broadway Musical. 


ST-2036 - GIGI—Ali the songs from Lerner and 
Loewe’s musical setting for Colette's sparkling novel. 
$11.95 


THE HOLLYWOOD RADIO CITY ORCHESTRA—Complete 
cast versions sung by Hollywood's brightest new 
Television and Radio Stars in Stereophonic Sound 
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MUSIC 
FOR PEOPLE 
WITH 





EARS 


ST-2026 - CHAMPAGNE MUSIC — Lloyd Mumm Orch. 
Bubbles in the Wine, Poor People of Paris, Louise, 
9 others $11.95 


ST-7033 - MARX MAKES BROADWAY~— Dick Marx ‘‘with 
flute (Buddy Collette) and friends’’—Cool, Joey, If | 
Were a Bell, 7 others. $11.95 


ST-3015 - DESTINATION MOON — Leith Steven's sym- 
phonic trip to the Moon. $14.95 


ST-3016 - MUSIC FOR HEAVENLY BODIES—New Sound 
of the Electro-Theremin playing Midnight Sun, Lost 
in the Stars, Out of This World, 10 others. $14.95 


ST-7024 - JAZZ ROLLS ROYCE — Lighthouse Al! Stars 
plus 10 featuring Bob Cooper’s compositions and 
arrangement. $11.95 


ST-7029 - JUNGLE ECHOES —Chaino and his African 
Safari—‘‘The wildest percussion recording in stereo.”’ 
$11.95 


ST-2034 - CINEMA ITALIANO—Pola Chapell sings with 
the Quintetto Almeida songs from Italian films Anna, 
Autumn in Rome, La Strada, 7 others $11.95 


ST-7034 - SHEP FIELDS and his Rippling Rhythm 
Harbor Lights, Avalon, Me and My Shadow, 9 others 
$11.95 


ST-3020 - BACKGROUNDS FOR BRANDO — Bernstein 
conducts movie themes from The Wild One, Sayonara, 
Guys and Dolls, 7 others. $14.95 


ST-2027 - A SYMPHONY OF BLUES— Andre Montero 
Orchestra—Stormy Weather, Blues in the Night, Birth 
of the Blues, 7 others. 11.95 


ST-2033 - A SYMPHONY OF THE SEA~— Andre Montero 


Orchestra—Ebb Tide, Off Shore, Sleepy Lagoon, 5 
others. $11.95 


$ 
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ness it can be corrected; for Wagner is 
one composer whose “blended” scoring 
style profits notably from the broad sonic 
front and 3-D illusien of stereo. I have 
never been very thrilled by the Wagner 
orchestral literature on conventional LP 
from a sound standpoint, and we could 
use lots more topdrawer Wagner per- 
formances on stereo, be it tape or disc. 

A word is in order about Mercury's 
recording per se here—hiss or no. The 
microphone placement is a bit closer than 
in either the Chausson or Chadwick 
tapes noted elsewhere, which means a 
shade less feeling of depth; but some of 
the localization effects are really thrilling 
—notably in the “scherzando” section of 
the Rhine Journey where the violins sail 
along lickety-split from the left with their 
jaunty “scherzo” tune, then the ‘cellos 
suddenly chime in from the right with the 
Siegfried horn call in delectable counter- 
point. Even in the concert hall we don't 
very often get the chance to savor this 
bit of fine Wagnerian detail! 

oe 2 


© MENDELSSOHN: A Midsummer 
Night's Dream—Incidental Music (Overture; 
Scherzo; Intermezzo; Nocturne). 

Philadelphia Orchestra, Eugene Ormandy 


na 
Columbia HMB 16 $11.95. 


e MENDELSSOHN: A Midsummer 
Night's Dream—Incidental Music (Overture; 
Scherzo; Dance of the Clowns; Wedding 
March); TCHAIKOVSKY: Nutcracker Suite. 
Ho!lywood Bowl Symphony Orchestra, Felix 


S'arK cona 
Capitol ZF 67 $14.95. 


These tapes make tough choosing when 
it comes to weighing musical merit. vs. 
economics. Capitol offers the best stereo 
version yet of the familiar Nutcracker 
Suite and a very fine second-best Mid- 
summer Night's Dream. Add to this the 
fact that only the Overture and Scherzo 
are duplicated in these two tapes. How- 
ever, we'd be rather inclined to forego 
the rather inconsequential Dance of the 
Clowns and the too-familiar Wedding 
March in favor of the Columbia sequence 
—that is if music, not money were the 
object 

Columbia’s stereo recording of sym- 
phonic fare has been somewhat variable; 
but like the Ormandy-Philadelphia_ re- 
cording of the Sibelius Second Sym- 
phony reviewed in these columns in June, 
this one is a jim-dandy. Superb instru 
mental localization throughout and _first- 
rate depth illusion. Ormandy and_ his 
men play with a deft lightness of touch 
not ordinarily expected, You'll be lucky 
to hear a more lovely Nocturne any 
where 

Hollywood’s Felix Slatkin has some of 
the best instrumentalists in the country 
working in his “Bowl” group and what 
we get in his Mendelssohn and Tchai- 
kovsky is hairline rhythmic accuracy 
and surprising zest. The Tchaikovsky 
Nutcracker music comes out somewhat 
better than the Mendelssohn despite a 
few tiny mannerisms in the Waltz of thi 
Flowers. Recordingwise, this sounds like 
a very skillfully manipulated studio job, 
in the course of which most things come 
off in good taste. Brass and timpani are 
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a shade heavyhanded at times and the 
engineers seem to have aimed primarily 
at achieving depth illusion, even at the 
expense of some fine points of localiza- 
tion. The Wedding March in the Men- 
delssohn is a knock-out! Maybe the 
churches should think about installing 
stereo for wedding occasions? 


D. H. 


@ MUSIC FOR’ STRINGS — Bach- 
Stokowski: Mein Jesu was fiir Seelenweh 
befallt Dich in Gethsemane; Preludio from 
Solo Violin Partita No. 3; Gluck: Iphigenia in 
Aulis—Lento; Armide—Musette & Sicilienne; 
Borodin: Nocturne from String Quartet No. 
2; Paganini: Moto Perpetuo; Rachmani- 
noff: Vocalise. 


Leopold Stokowski and His Symphony Or- 
Capitol ZF 65 $14.95. 

* TCHAIKOVSKY: The Swan Lake—Bal- 
let Excerpts. 
Ballet Theatre Orchestra, Joseph Levine 


cond. 
Capitol ZF 66 $14.95. 

Both of these tapes belong in the 
“tricks with sound” department as ap- 
plied to longhair musical fare. With 
Stokowski, the tricks are applied at the 
source, Whereas with the Ballet Theatre 
Orchestra the full treatment emanates 
from the engineering department. Like 
all tricks, some are brilliantly effective 
and some fall a little flat. 

Stokowski does best with his own Bach 
transcription. Whether one likes this 
kind of hot-house interpretation or not, 
it’s got to be said that the string tone 
in the beautiful Bach song beggars de- 
scription and is made-to-order for the 
stereo medium. Even more effective is 
Stokowski’s version of the brilliant and 
justly famous Preludio. The treatment 
here is in concerto grosso manner, with 
wonderfully effective contrast between 
solo players and the full string body. By 
the way, how many know that Bach him- 
self made an orchestral version of this 
piece (as the prelude to his Rathswall 
Church Cantata)? Won’t someone please 
get around to doing a recording of this 
and other Bach orchestral movements 
from the cantatas! This is about as far as 
we could comfortably go with Stokowski 
and his remarkable assemblage of strings; 
for the Gluck and Borodin were decided- 
ly gooey in terms of the essentially chaste 
melodic content; and even the virtuosity 
displayed in the Paganini couldn’t remove 
the oversweet taste. The stereo as such 
is OK; but $14.95 of this over-rich tonal 
pastry is rather a dose! 

The first half of Tchaikovsky’s Swan 
Lake music, which gets its stereo initia- 
tion via this Capitol tape, is quite a lis- 
tening experience in this Joseph Levine- 
Ballet Theatre Orchestra reading. Every- 
thing is twice as large as life and seems 
to be coming from all directions. It’s not 
natural, but like the Carmen Dragon 
Russkaya tape (ZF 24) from Capitol, it’s 
a thriller. About twenty-five minutes of 
the total two-hour score are offered here, 
including the famous Waltz, some of the 
national dances, the Dance of the Little 
Swans, etc.; and the performances are 
zestful and full-blooded. 

The stereo sonics are more akin to 
Cinerama than to any attempt to approxi- 
mate for the home a real symphony or- 





chestra concert or theater sound. Fo 
example, when the full string body en 
ters with a particularly juicy melody in 
the familiar waltz, you can literally hea 
the level come up to what sounds like 
a full 6 db! To assess this sort of thing in 
terms of legitimate music making is plain- 
ly ridiculous, but it’s good fun as listen- 
ing and a fine equipment showpiece. 


Ds, 


BEETHOVEN: Piano Concerto No. 5 
in E-flat, Op. 73 ("'Emperor'’). 

Jacob Lateiner with the Vienna State Opera 
\rchestra, Armando Aliberti cond. 


Oc 


Westminster SWB 9010 $17.95. 


e GRIEG: Piano Concerto in A Minor, 
Op. 16. 

Richard Farrell with the Hallé Orchestra 
George Weldon cond. 

Mercury MCS 5-27 $11.95. 


® FALLA: Nights in the Gardens of 
Spain. 

Artur Rubinstein with the San Franci 
Symphony Orchestra, Enrique Jorda cond 


RCA Victor CCS 95 $10.95. 


All three of these piano concerto re- 
cordings point up what seems to be the 
agreed method of handling the solo in- 
strument in terms of the stereo medium— 
namely, to distribute the sound equally 
between the two channels. With a nine- 
foot concert grand, this works out pretty 
nicely under conditions of home repro- 
duction. The matter of balance with the 
orchestra is a little more tricky, and each 
of these tapes handles the situation differ- 
ently. 

Westminster gives the piano the center 
of the stage with a vengeance, the or- 
chestra seeming to be definitely in the 
background and somewhat out of focus, 
especially in the string department. It’s 
like listening to a live concert hall per- 
formance of a concerto from a third row 
orchestra seat. The performance of this 
Beethoven’s most brilliant piano concer- 
to, is lyrical and small-scaled rather than 
imposingly brilliant. Within the frame- 
work of this conception, Lateiner plays 
very well and has the benefit of a fine- 
toned instrument. Rubenstein on RCA 
Victor offers a more brilliant solo treat- 
ment, but there are orchestra balanc 
problems in that tape too. So a definitive 
Emperor Concerto on stereo has yet t 
be achieved. 

Mercury’s entry with the Grieg Con- 
certo also has competition from Rubin- 
stein, who still holds the edge perform 
ancewise—this is a nice but routine read- 
ing—but he is definitely surpassed in th 
recording department. Balance betwee! 
soloist and orchestra is wholly natura! 01 
the Mercury tape and the sound is im 
posingly full in depth as well as wel 
managed in terms of instrumental place 
ment. Farrell’s piano is a trifle thuddy i 
the bass. This tape is $1 cheaper than th 
RCA Victor; so it offers a neat choice a 
between sonic, musical, and economi 
values. 

Manuel de Falla’s masterly bit of in- 
pressionism evocative of nocturnal canc- 
ing and song in the gardens of his nati 
country needs superlative recording an 
the most fine-grained orchestral accon- 
paniment to make it a wholly conviicins 
experience. This music is fragile stuf! an¢ 
it takes only the smallest miscalcul.:tion 
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whether in piano tone, solo-orchestral 
balance, or instrumental color, to break 
the spell. Clifford Curzon, as recorded 
in England by London with the same 
conductor featured on this RCA tape, 
has stood alone in being able to pre- 
serve Falla’s magic spell—thanks in large 
measure to ideal acoustics and top en- 
gineering. 

Stereo or no, not all of Rubinstein’s 
formidable prowess can make a true mu- 
sical success out of this RCA Victor tape. 
lorda seems unable to conjure out of his 
San Francisco players the tonal subtleties 
he obtained in and on London. Further- 
more, one is uncomfortably aware of the 
impinging four walls of the studio or au- 
ditorium used by RCA—or else the whole 
microphone pick-up is too close. The 
“Far Away Dance” of the middle move- 
ment is all too near at hand—and so, the 
all-important magic is missing. Sorry— 
because it’s a shame to see a great artist 
like Rubinstein not done well by! 


D. H. 


* TCHAIKOVSKY: Piano Concerto No. 
1 in B-flat seit bes 23. 

ard Pe at Los Angeles Phil- 
harmonic ches tra En ich "teined rf cond. 
Capitol ZF 40 $14.95. 

This is I believe, the fourth stereo re- 
cording of the Tchaikovsky Piano Con- 
certo. The performance will not set Mos- 
cow agog, nor the sound elicit cries of 
ecstasy from the hi-fi fan, but between 
these extremes we have a_ reasonable 
representation. Pennario 
always with his technical facility and fat 
tone; but as in so many of his recordings, 
he fails to generate any real warmth. 
Leinsdorf takes everything at a rather de- 
liberate pace, but fortunately, he never 
is plodding. The mike pickup on_ this 
was moderately close, but with the acous- 
tic perspective utilized, there is not as 
much orchestral detail as one might de- 
sire and the piano lacks brilliance. Di- 
rectionality is excellent and the piano sits 
comfortably between your two speakers. 
For the most part this tape is cleanly 
recorded and dynamics well preserved. 
Of the existing stereo versions, the Gilels 
on Victor is still my top choice, combin- 
ing a really bravura performance with a 
commanding sound of compelling real- 


impresses as 


ism 


B. W. 


® OVERTURE — Tchaikovsky: 1812; 


Suppé: Light Cavalry & Poet and Peasant; 
Rossini: William ened 
H d Bowl Syr Orchestra, Felix 


A Capitol ZF 36 $14.95. 


Here is a whole stable of warhorses 
such as the “1812,” Light Cavalry, Poet 
Peasant, and William Tell. The 
sound is a real Hollywood type of multi- 
e stereo—highly unconventional for 
ert fare, but highly effective. The 
t consistently intriguing thing about 
fancy mix is the almost “custom- 
male” depth control it affords. This tech- 
nique, allied with a big spacious acoustic, 
iHords an illusion of startling realism. Di- 
rec‘ional effects are pronounced, but there 
is plenty of center “fill.” Wide dynamics 
are much in evidence here and_back- 
groind noise is pleasingly low. Slatkin 
£iv's vigorous spirited performances of 


AUcusT 1958 


and 


the works with his best job being the 
“1812.” All things considered, this is prob- 
ably the best version yet available on 
stereo tape. 

B. W. 


o STRAUSS WALTZES—Blue Danube; 
The Emperor; Du und Du; Tales from the Vi- 
enna Woods; Wienerblut; Artist's Life. 

Hol ywo ood Bowl Symphony Orch 3, Felix 
S atki n cond. 


Capitol ZF 63 $14.95. 


2 LA BELLE FRANCE—La Marseillaise; 
Thomas: Polonaise 
Jacques; 
ibes: Valse from Coppélia; Offenbach: Can- 


from Mignon; Frére | 
Debussy: Arabesque No. 1; Del-| 


Can from Orpheus in Hades; Alouette; Pa-| 


dilla: Parée; Saint-Saéns: My Heart at Thy 


Sweet Voice from Samson and Delilah; Sur le | 


pont d'Avignon; Gounod: Waits from Faust. 
Capitol Symphony Orchestra, Carmen Drag 
cond. 


Capitol ZF 64 $14.95. 


c) NOCTURNE—Grieg: Nocturne from 
Lyric Suite; Massenet: Elégie; Fibich: 
Poeéme; Humperdinck: Evening Prayer from 
Hansel and Gretel; Schumann: Traumerei 
from Kinderscenen; Massenet: Meditation 
from Thais; Schubert: Serenade; Debussy: 
Revérie; Wagner: Song to the Evening Star 
from Tannhauser; Brahms: Crad/e vsti 


Hollywood Bowl Symphony Orch 
men Dragon cond. 
Capitol ZF 68 $14.95. 
Slickness, efficiency, technicolor ar- 


rangements, and gorgeous sound are the 
order of the day with these three produc- 
tions from Capitol’s Hollywood studios. 

The Strauss waltzes are all shortened 
versions, excellently played with 
rama” style stereo sound—lots of depth il- 


“cine- 


lusion. 
lined rather than authentic, this is your 
meat. Otherwise turn to RCA Victor’s 


Strauss tapes with Reiner and the Chi- | 


cago Symphony—this is the real thing. 
Carmen Dragon really gives the music 
of La Belle France the business, begin- 


If you want your Strauss stream- | 


ning with a super-duper Hollywood treat- | 


ment of La Marseillaise. 
his Russkaya and Italia tapes, you'll know 
what to expect. Fabulous stereo sound 
if you want it above and beyond the call 
of normal realism. 

The same type of thing on a somnif- 
erous evocative level characterizes the 
Nocturne program. The whole thing be- 
at times 
sounds more 


comes overly sweet and gooey 
and the Massenet Elégie 
like a cantorial lamentation rather than 
the dignified piece intended by the com- 
poser. But the sound is gorgeous. 


D. H. 


9 MARCH TIME—E. F. Goldman: 
Bugles and Drums; Illinois March; Children’s 


March; Interlochen Bowl; Onward-Upward; 
Boy Scouts of America. 

Eastman Symphonic Wind E mt Fred 
rick Fennell cond. 


Mercury MWS 5-29 $6.95. 


* BAND OF THE COLDSTREAM 
GUARDS. Maj. Dougles A. Nagy cond— 
Anchors Aweigh: Entry : 
Kobs nhavner March; Widetihs Mar h; A 
Frangesa; El Abanico; Nat Emblem. 
RCA Victor BPS 112 $8.95. 


You'll never hear two more sharply 
contrasted styles of band playing than 
represented by Fred Fennell’s hard-hit- 
ting, bang-bang American style as op- 
posed to the mellow, almost placid 


If you've heard | 











tandberg | 


a stereo 


plus everything else you would 
want in a complete tape system 








the new 
dimension 
in sound... 


Designed for the highest of reproduc- 
tion standards ... Scandinavia Styled 
from fine grain mahogany. 


STEREO 3-Speed Tape Phonograph and 
Tape Recorder — Tandberg Model 3- 
Stereo—for at home listening pleasure 

. or conveniently portable in luxury- 
styled luggage type carrying case for 
traveling enjoyment. 


For the finest in sound reproduction, 
two extremely well-balanced power 
playback amplifiers are built-in with 
such efficiency of design that the dis- 
tortion of each amplifier is under 1%. 
A specially manufactured in-line stereo 
head, unique in design and construc- 
tion, provides a clarity of reproduction 
and a range of response heretofore 
unattainable. 


The model 3-Stereo weighs 27 pounds, 
and is priced at $369.50. Complete with 


microphone and Carrying case. 


The Tandberg stereo-trio including model 
3-Stereo recorder/reproducer and two per- 
fectly matched speaker systems . $469.95 
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ANTENNAE 
THE FINEST OF ITS KIND... 


Get more FM stations with the world’s most 
powerful FM Yagi Antenna systems. 








To be fully informed, 
send 25¢ for book 
“Theme And Varia- 
tions” by L. F B. Carini 
and containing FM 
Station Directory 


APPARATUS DEVELOPMENT co. 
Wethersfield 9, Connecticut 


HiFi & MUSIC REVIEW 
HAS A BUYER FOR 
YOUR USED EQUIPMENT 


If you have hi-fi equipment, accessories 
look to the classified 
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or records to sell, 
columns of Hifi & MUSIC 
for fast results. 
Your message, placed in our classified 
columns, will be read by more than 
125.000 hi-fi fans. Best of all, your 
classified ad need cost you no more 
than $3.50. For further information, 
write: 

Martin Lincoln 
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One Park Avenue 

New York 16. New York 
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smoothness of the celebrated British 
Coldstream Guards. 

You'll also have to have a mighty good 
system to stand up against the dynamic 
onslaughts contrived by Fennell and the 
Mercury recording crew. I haven't heard 
the monaural dise (MG 50170) from 
which this program is taken—and it 
wouldn’t do any good if I had, since 
Mercury records monaurally on a sepa- 
rate channel at its sessions; but I have 
the distinct feeling that either the orig- 
inal stereo master tape or this copy is 
overloaded. The brilliant left-channel 
trumpets in Bugles and Drums, to say 
nothing of the cymbals throughout most 
of the tape produce blasting distortion 
most of the time—and the blasting sounds 
to my ears as though it might have 
originated with the diaphragm of the re- 
cording microphone itself. My _ stereo 
tape system is a modest one (Tandberg), 
but I have no problems playing back the 
other Fennell Mercury tapes, including 
the cymbal-laden Ruffles and Flourishes; 
and the Sessions Black Maskers and 
Chadwick Symphonic Sketches (both 
from Eastman) sound great. So watch 
out on this one—it’s a toughie! 

The British bandsmen seems a little 
come-easy-go-easy with such Americana 
as Anchors Aweigh and National Em- 
blem, but the European numbers they 
play as though to the manner born with a 
fine lyrical lilt. The mellow type of Brit- 
ish band instrumentation is much better 
suited to these than to the American rep- 
ertoire. The stereo sound is natural, 
unstrained, and clean. 


D. H. 


* THE ORGAN AT SYMPHONY 
HALL—Bach: Toccata and Fugue in D Mi- 
nor; Bist du bei mir; Boellmann: Suite Goth- 
ique; Dubois: Toccata; Reubke: Finale from 
Sonata on Psalm 94; Handel: Arioso from 
Water Music; Arrival of the Queen of Sheba 
from Solomon. 

Reginald Foort. Cook 1054st, 
each. 


10545st $12.95 


Emory Cook, after holding out a long 
time, has finally joined the parade and 
has released tapes of the stereo material 
he did many years ago, long before any- 
one thought stereo would day be 
commercial. He has released quite a 
batch of stuff. The only problem is that 
he was evidently in such a hurry to get 
them on the market that the packages 
sent me have literally no information on 
them as to musical content, artists, etc. 

The main thing here is the incredible 
sonority of the Boston Symphony Hall 
organ and the manner in which Cook 
has recorded them. The pedal here is 
stupendous, no doubt of it—if you have a 
system capable of a true 16 cycles. You 
can hear or rather “feel” the tremendous 
vibration. The level on the tape may 
seem low to you at first, but be careful 
in playback to allow for the accommoda- 
tion of that gigantic pedal. The dynamics 
are very wide and you are likely to blow 
something if you try to turn it up too 
loud. My only quibble concerns the high 
hiss level on the tape, caused no doubt 
by the relatively poor signal to noise ra- 
tio of the early stereo tape recorder. 


B. W. 
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Who Invented the Stereo Disc? 

@ The man who thought of it first was A. D. Blumlein, 
a British recording engineer employed by the E.M.L 
organization. By combining both hill-and-dale (origi- 
nal Edison) and lateral (Berliner) recording tech- 
niques he managed to put two distinct sound channels 
into the same groove. Issued in 1933, the patent has 
since lapsed and he cannot “officially” be credited with 
present-day stereo disc recordings. The Blumlein work 
was outstanding in its originality and apparently lay 
dormant and forgotten until Arnold Sugden (“Con- 
noisseur” turntables and tone arms) demonstrated a 
two-channel single groove recording in 1955/56. This 
line of thought—recordings with groove configura- 
tions like a + was also pursed by English Decca 
(American London Records) and was demonstrated 
in the U.S.A. in 1957. Simultaneously. Westrex an- 
nounced their system which put the two channels slant- 
wise in the groove resembling an 

Somewhat like the case of John Fitch and Robert 
Fulton, A. D. Blumlein was just twenty-five years too 


early. 


More About Stereo Cartridges 
@ General Electric is preparing a new magnetic-type 
stereo cartridge for release this fall. The price has 
not been announced at this writing, but is reported to 
be less than $30. GE does not plan to suspend produc- 


tion of monaural cartridges for some time to come. 


® Shure Brothers have finalized conversion prices to 
protect. current purchasers of their line of Dynetic 
cartridges. For example. if you now buy a monaural 
Professional Dynetic ($27.50 audiophile net) you can 
turn it in for conversion—up until December 31. 1959 

and pay only an additional $24.37. The Studio 
Dynetic (see reviews of these two items in June, page 
57) selling for $109.50 has a conversion allowance of 


$59.62. thus costing the hi-fiier only $49.88 for stereo. 


@ CBS-Hytron has entered the stereo ceramic car- 
tridge field with a unit especially designed for the Co- 
lumbia “600” packaged “hi-fi” line. According to 
rumors, the new Columbia line will feature an unusual 
gimmick in a “stereo-adapted” amplifier. Apparently 
this will be an amplifier which can be worked either 
monaurally or stereophonically. In the monaural posi- 
tion, two small amplifiers are tied in parallel. After 
purchasing a stereo (or second) speaker. the strap is 


removed and the unit is ready for stereo playback. 


. 
Exert a Little Care 
@ A variety of gadgets (Scott “Stereo-Dapter.” Bogen 
“STA,” ete.) have been released to the public for 
stereo channel balancing and simultaneous volume con- 


trol operation. Most of those I’ve seen have been en- 


Stereo at Two Speeds 


FM Broadcasters Report Renewed Activity 


PRINTED IN U.S.A. 





By Oliver P. Ferrell, Editor 





gineered for the purpose intended—which means use 





them only with equipment specified by that manufac- 
turer. More than one hi-fi stereo enthusiast has come 
to grief by buying one of these units only to burn out 
one of his amplifiers. The stereo balancing gadgets 
are electrically arranged to work with certain ampli- 
fier/preamplifiers. Do not try substituting equipment 
not listed as suitable alternatives in the manufacturers’ 









instruction sheets. 






@ In response to many reader requests; yes, there is 





some indication that 45 rpm records will be released. 
Without encroaching on Dave Hall’s “HiFi Sound- 
ings.” I believe I can report that the British Pye 






group has demonstrated their popular pieces on 45 
rpm and classics on 33 rpm. Whether or not we'll get 
45 rpm records in the U.S.A. has not been announced 







at this writing. 







@ “There has been more positive FM activity during 





1957 than in any of the preceding three years . . . with 





the most spectacular evidence of renewed interest cen- 





tered in Chicago,” according to John F. Meagher, Na- 





tional Association of Broadcasters’ vice president for 
radio. Also revealed at a recent NAB meeting was the 
fact that the FM set manufacturers report a continuing 
increase in set sales. Many companies are adding new 








models and several have re-entered the FM _ receiver 





picture. German manufacturers exported 50,000 FM- 
AM-shortwave sets to the United States in 1956, about 
75.000 in 1957 and are expected to continue this in- 






crease. British manufacturers hope to crack the 

market this year with FM and at least one Japanese 

manufacturer plans to export tuners to this country. 
\s to FM car radios, it was noted that manutac- 









turers are quite cagey ... with the exception of the 





fact that Lincoln has made FM ear radios available 





on the 1958 models as optional equipment. Some Ger- 





man cars have come in with FM radios and the Becker 






German FM ear radio is available. An unsubstantiated 








report has Motorola and Phileo planning to introduce ry 
FM auto receivers this fall and all manufacturers are a 
expected to offer FM receivers within the next two Cé IS 

wih 
years. hi -h 
@ In line with the above. an old friend on the west met 
coast. “Woody” Smith of the Gonset company is about | t 





to break with a novel solution to the FM car radio 







problem. The Gonset FM converter will simply be at : 
tached to the 12-volt car battery; the AM antenna k 
plugged into the converter and the output plugged inte W 
the AM set. Program material comes through the AM Ue 





set and speakers. We're looking forward to testing one 





of these units within the next few weeks. 


HiFi & Music Revte¥ 














if good music 


Bell's exclusive 


Center of attention 


Magic Touch-Control 


is what you want 


Just pull 


This new Bell Stereo Amplifier does everything... 


plays Stereo records, Stereo tapes, Stereo FM-AM tuner 


HE SLEEK, SLIM, SILHOUETTE in stereo 
is here: You can tell it’s a Bell be- 
‘e this new 2-channel stereo amplifier 
the long, low look is only 4 inches 
— and all decked out in a most dis- 
ive saddle-tan cover. 


is is the Bell Model 3030, a smart- 
ing, sweet-performing new high fi- 
vy component that does everything. It 
s stereo records, stereo tapes, stereo 
AM tuner and provides vou with 15 

output on each channel — for a 
of 30 watts output on Stereo. 


addition, it performs at 30 watts on 
iural through one speaker. Fre- 
cy response is 20-20,000 cps + 1% db. 


complete 2-channel amplifier on a 
‘compact chassis, this new Bell has 


all the convenience of one set of controls 
for both stereo channels, all located on 
the front panel: 


Single-knob Balance Control auto- 
matically maintains the correct volume 
between your two speakers . 
you play any monaural program source 
through both amplifier channels. Level 
Control has built-in Channel Reverse for 
Stereo ... Noise Filter has low and high 
frequency cut-off... Continuously Vari 
able Loudness Control compensates for 
bass and treble at low listening level. 


; also lets 


Built-in pre-amps include equalization 
for magnetic and ceramic phono. With 
this feature, you can look forward to the 
promise of stereo records — and still en- 
joy your present monaural discs. 


But why wait? Take a tip from the 
above picture and listen to fine music on 
tape now with yvour new Bell 
Stereo Amplifier and a Bell Tape Trans 
port. Tape equalization on the amplifier 
lets vou playback direct from Tape 
Heads: Auxiliary position provides in- 
puts for Tape Pre-Amplifiers. 


stereo 


Ask your Bell dealer for descriptive 
literature and detailed specifications, or 
write Bell Sound Systems, 555 Marion 


Road, Columbus, Ohio. 
< ( Sound Systems, Inc. 
a 
nes” Columbus 7, Ohio 
A Division of Thompson Products, Inc. 


DA: Thompson Products, Ltd 





— and the music starts to play 


Even 18-year-old Bogen systems 


+ ADAPT EASILY WITH NEW 
SINGLE-KNOB VOLUME CONTROL 


There’s stereo in your future if you own a Boge: 


N | T ‘. : 

CO \V KR] eee ne system (or plan to buy one). In fact, stereo con 
a j ~ ren > 3: 7 NG os Sas Si. = eee as c . 

2s version cai be:thadezright mow on any Boge 











i ‘O , ' } R H) () high-fidelity system made since 1940! Not jus/ 
Le an added second channel, but completely inte- 
grated, balanced-sound stereo. You pre-set tone 


| HEH RIGH WAY and volume controls only once, from then on 


regulate volume of both channels simultaneously 


— ; : : 
RI . H’ N () \ N } ) from a single volume control. That’s the right 
| | t . 

eee A ° way to convert to stereo. Here’s how: 


YOUR 
| PRESENT 
RECEIVER 


YOUR PRESENT 
RECEIVER OR 
AMPLIFIER 


SPEAKER 


y You can convert to single volume control and easily balance your 
system with the Bogen STA1 Stereo Adapter if you own any 
these Bogen or Challenger high-fidelity amplifiers: AC10*, DB10, 
DB114, DB125, DB130, PR100, PR100A, PX10, PX15. Simply add the 
STA1, your choice of speaker and a DB130, DB125, DB114 or AC10°. 


f2 If you own either the Bogen RB115*: or the Bogen RB140, you 
can convert with the Bogen STA1 Stereo Adapter and the neces- 
sary second-channel components, including a DB130, DB125, DB114, 


or AC10° amplitier. 


If you own any Bogen or Challenger high-fidelity amplifier manu- 
factured since 1940 or a Bogen high-fidelity receiver, you can 
convert with the Bogen ST10-A Stereo Adapter-Amplifier and a 


second speaker system. 


EASY AM-FM STEREO CONVERSION: To receive stereo bro 
casts from simultaneous AM-FM transmission with your present 
tuner, add the following Bogen tuners: with any AM tuner, the new 
Bogen FM51; with any FM tuner, the new Bogen AM91. With : 
Bogen AM-FM tuner or receiver, add either the AM91 or FM51. 


. . J y 
Yom Boge) adeate) S ready How 


with complete information on how 
to co?) ert your system to 


60. See himtodag! HIGH FIDELITY 


2 . P 
because ft sounds bette) 


f The Siegler Corporation 


Manufacturers of High-Fide!:t ‘ompor “a thlic Address Equipment and Intercommunication Systems. 





